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~ NOVELLO’S | UNITED 
ORATORIOCONCERTS RICHARD WAGNER 
—— SOCIETY. 


Messrs. NOVELLO, EWER and CO. have the honour NDON BRANCH 
to announce that during the ensuing season (1885-86) they (LONDON BRANCH.) 














propose to give at ST. JAMES’S HALL, a series of ees 
: -erts > a arr, a | RESID : 
Concerts under the above title. | THE RIGHT HON. THE EARL OF DYSART 
These performances will be, to some extent, a revival of Couucnie 

the “ORATORIO CONCERTS” given by Messrs. | Warter Bacne, Esq. Rev. H. R. Hawrrs, M.A 
Novello from 1869 to 1875. In resuming their task it | Aviopor Birnstinxcr, Esq a Nee asi er 
will be the aim of the Directors to secure the utmost JULES CYR uh sinha campaign 

; Ag Crartes Downi L, Esq., PERDINAND PRa Esc 
possible perfection of detail, the demand for which has so 4 Frank Scuuster, I 

ALFRED ForMan, | J. S. Sueptock, I 


materially advanced during the last few years. 
The following works will, amongst others, be included in me —_ 
the series :- 4 eae “ % ‘<s ee “ 
_ aos — HE UNITED RICHARD WAGNER SOCIET 
GOUNOD'S a igi hips 
view of combining 
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the maintena 
ue donations of ers and ot! n 
5 L Al SAT M. A t E Rk Bayreuth has been selected for the 
formances, not only in deference to the } 
THR U7 3. AY es 2P TINE because the traditions and ociations of the 
I ii hE Si “ T R he’ S ! , kl D 4 theatre which he built there, offer unique advz 
sation of his musical and dramatic cor 
Society has alrea 
1, With a total of 5,12 
lieved that in E 










realis 
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of Richard ncr resident in 
in view, the Comm Littec organis 


deans which the members of 







ont. 


Sea ee The foll the arrangements for the s 


May 29 .. «.. CONVERSAZIONE. 








The most distinguished 4 
: , . wr June5 .. .. “PARSIFAL.” Lecture ill 
| SOLO VOCALISTS cea te 
i be engaged and the June t2 ww. “RICHARD WAGNER AS A MORALIST- 
ORCHESTRA Conference by Fixpiwaxp Praneis, Lsq. 
ill be selected from the best Instrumentalists in London. June:23, ste ee PRISTAN UND ISOLDE.” Lecture | 
ity H. F. Frost, Esq. 
| July 17 DRAMATIC READING by Miss A 


CHOIR foe See 


sist ee : 
vill be chosen with the greatest care, and will consist of 
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yut 250 voices. 





a ves, at the General ; of the U 
" Vagner Society, and seesenelly, at tho se of the Lon 
e , alan . 7; NA E7 EP RY et E 45 ociety, > F yo 
CoNnpDUCTOR, VIR. MACKENZIE. The “1 r Blatter,’ the organ of the S 
them at the reduced charge of 6s. per annum, an 
: ‘ prec 7 attending prospective performances at Bayreuth will iy offered to 
Ladies an ss ne sis . = ee attending prospective pe ; : 
and Gentlemen Wishing to join the Choir should | 4.00, chould the funds of the Society permit. 
apply at once to the Choir Secretary, Mr. STEDMAN,| Applications for membership to be addressed to the Honorary 
2, Berners Street, W. Secretaries, B. L. Mosely, Esq., 55, Tavistock Square, W.C., or 
; . . F arles wdeswell, Esq., Brantwood, Macaulay Road, Clapham 
For all other particulars . de Charles Dowdeswell, Esq., , y ees 
paruewani application should be made to Common, S.W., who will also thankfully receive donations toward 


Messrs. NovELLo, Ewer and Co., 1, Berners Street, W. | the funds of the Society. 
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PROFESSIONAL NOTICES. 
MISS ANNIE ALBU (Prima-donna Soprano). 


For Concerts and Oratorio, 4, Elgin Road, Westbourne Park, W. 

“ She reminded me very much last evening of Adelina Patti in her 
younger days, in manner, vocal execution, and style.”—Leeds Daily 
News, January 8, 1884. 

MISS VINNIE BEAUMONT (Soprano). 
(Compass, A to C.) 
For Oratorios, Classical a aa Ballad Concerts, and Organ Recitals, or 

Festival Services, address, Point House, Brigg, Lincolnshire, and 

7, Bedford Place, Russell Square, London. 


MISS E. A. BLACKBURN (Soprano). 
(Certificate R.A.M.) 
For Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, 
Yorks. 


MISS BLACKWELL (Soprano). 
(Pupil of Madame Sainton-Dolby.) 
Orchestral, Ora atorio, Ballad Concerts, &e, 4 4Ay Sloane Square, S.W. 














MISS FUSSELLE (Soprano). 
Fupil of Madame Sainton-Dolby, and late her Assistant Professor; 
also Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.We 


MISS BESSIE HOLT, R.A.M. (Soprano). 
(Of the London, Manchester, and Newcastle Concerts.) 
128, Shelton Terrace, Lower Broughton Road, Manchester. 


MISS bgt a NCE M AJOR apes). 
(Pupil of Mr. H. Cummings, to whom reference is pert 
or Oratorios, cae rts, &c., address, 1 10, Ef r 


MRS. MASON (Soprano). 


Oratorios, &c., Coundon Street, Coventry. 
MISS EMILY PAGET (Soprano). 
(Medalist for Singing, R.A.M.) 
For Concerts, &c., address, 19, Lloyd Square, London. 
MISS FANNIE SEL LE RS (Soprano). 
(Of the Manct fa ) 
‘or Oratorios, Ballad Cone 


‘MISS AL’ ice SUGDEN (Soprano). 


_Orator rios, Conct rts, &c., 48, Lis] e Street, Leicester Square, W. 


MRS. ALFRED J. SUTTON (Soprano). 
Is open to engagements for Concerts and Oratorios. 
54) Duchess Road, E dgbaston, Bi irmingham. 


MADAME CLARA WEST (S: yprano). 
Pres Bee ethoven Vill la, King Edward Road, Hack ney, 
MISS ISABEL CHATTERTON (Contralto). 
Orchestra!, Oratorios, Ballad Concerts, 94, John Street, Thornhill 
Square, Barnsbury, N. 
MISS ADA SOUTH, R.A.M. 


Mezzo- piragpec re or Soprano. For Oratorios, Ballad, and 
» Oakwood, Bron lesbury Parl k, N.W. 


MISS L IZZIE LAYTON (Cont ralto). 
(Pupil of Mr. Winn.) 
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For Concerts, &c., address, 39, Loftus Road, Shepherd’s Bush, W. 
MADAME TALBOT LEGG (Contralto). 
For Cor &c., 94, Lenthall Road, Dalston. 





MISS PATTIE 
(Pupil of Sig 
r Concerts, Or 8, P 


MISS KATE. MILNER (Contralto). 
(C } Idh: 
certs, Or aide 


MICHIB, L.A.M. (Contralto). 
nor 'Schira.) 
k Walk, Fulham Road, S.W. 











‘or Con sk Road, Shep- 


[ISS CONSTANCE POOCK (Contraltoy. 
ie Address, 68, Green Hill, Derby. 

MISS LEONORA POPLE (Contralto). 
lalist of the R.A.M., and pupil of Mr. Frederick ed es 
n to engager for Concerts, Oratorios, &c. 

ntia Road, Station R oad, Brixton. 

MISS EDITH THAV - WALL (Contralio). 

(Pupil rigs Sai c y 
Concerts, T 











For Oratorios, 


MR. RICHAR 


For Concerts , &e., addr 


D EVANS a 


271 Claremont Square, WwW ue; 


MR. WARD FRESTON (1 Tenor). 
Engagements in Ballad Concerts, &c., wanted. Shirvel Lodge, 
Goring Heath, Oxon. 


“MR. R. BENJIMAN (Bass). 


For Oratorios, Concerts, &c. Address, 26, Clipstone Street, W. 


MR. HENRY COATES (Baritone). _ 
For Oratorios, Ballad Concerts, &c., wang I, yar Terrace, Union 
Road, Clapham, S.V 
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j V R. W. A. F ROST (2 Alto), 
ie! 


MR. CHARLES H. HAYNES (Baritone). 
For Oratorios, Concerts, &c., address, 90, Bury New Road, Higher 
Broughton, Manchester, 


MR. FRANK MAY (Bass). 
Evil Prize Holder and Medalist of Royal Academy of Music.) 


And the London Oratorio and Ballad Union under his direction. 
Vor Oratorios, Concerts, &c., address, 14, Hanover Street, W. 


MR. HENRY POPE (Bass). 
20, Bis shop’ s Road, W. 
MR. WALLIS A. WAL LIS (Bass 


“Possesses a powerful voice of good quality.”—Yor! ; 
For Concerts, Oratorios, &e., address, Willow Grove Ha ill, L ceeds. 

















M22. AME LITA JARRATT (Soprano, pupil « 
4 Mr. W. Shabeapenses having had highly successful engage- 
ments during this season at Glasgow (Choral Union Concert), 
urgh, Ayr, Worcester (Philharmonic Society), Lincoln, 3 
slackbu rn, Matlock, Richmond (Surrey), &c., and being en; caged at 
Sir ham, September 14, &c., requests that all communicatio: 
ed to 96, Dalberg Road, Brixton, S.W. 

Arann LAURA SMART (Soprano) request 
4 that all communications respecting Oratorio, Operatic « 
Ballad Concerts, be | addressed, 50 C Church Str Street, L iverpool. 














M ASTER FRANK CHARLTON, and other good 
i SOLO and CHORUS BOYS, for Church Festivals, Concerts, 
and Banquets. Apply to Mr. C. Colman, 1, The Cedars, Clapham 
Common, S.W. 


HELEN LEE, R.A.M. (Contralto). 
May 25, 26, 27, 28, 29, and 30, Morecambe; 
kpool. Address, Messrs. Forsyth Brothers 
ers, Manches ster. 
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of St. Paul’s Cathedral, 
is open to ENGAGEMENTS for Oratorio in Churches and 

Concert-rooms. Also for Ballads, Glees, or Pianoforte Solos, t 

certs, Banqu Quartet Par 

16, Ar rwell St 


iF R. HOLBERRY ‘HA AGY ARD ( (Ten 10r) requests 

ke that all communication ements her single 

or for Cr neert art “esa nb 

M* PERCY PALME atau thé 
Comm unications may be addressed to him at his residence, 7, 

Peterboro’ Villas, Fulham, S.W. 

WM R,. FRAN K PEACH begs to call attenti 

a y imp rtant Press notices :— 
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‘or terms (also for 












) be av 





the followir 





idour bright’ 





‘rank Peach.” 
': “A special favourite being 
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a tenor voice of ver 
. nk Peach’s seeder i 
; a musical treat of the highest or 
as, &c.: “ Judas Macc 
» “Elijah,” “ Lobge A 
en,” “ Daughter - Jairus,’ 
eof Sha 







k Peach has 








“St. Mary 
é ‘Hereward 
r,"’ Rose Maiden,” & 
"Addr ress, 5, Cot ts ‘Roa id, West Hamp 


ME . JOSEPH LYNDE (Baritone) requests 


cting engagements, for Orat 































L ull commun ication Tt 

Ce ncert: Grand Opera, ar 1 Lessons, be addressed to 63, 
Plac ck ‘ingh am | Gate , 5. W. 

\ rR ERNEST A. WILL IAMS (Bass) » of c 
M* P; alace and London C s ! 


rts. For nny rios, Ba 





5 Avenu ABC 





toire, Terms, &e, Professional, 9 an St 
Miss cL ARA oa ([TERTON, Meda uli te Rees, 
4Vi First Class Certificate S , Arts, ., receis 






PILS for the VIOLIN 

ns given at pupils’ 
accepts eng: 
lenswick Road, Go 


MSZ . LOCKWOOD, Harpist to the Carl Ros 8! 
OF era Company, g 








! SOFORTE 





MISS C. LOCKW OOD (Medali 
6, Frederick Place, Gray’s Inn Road, ¥ nC 
NV R. JAMES S PECK, who for a great many years 
A was with the late Sacred Harmonic Society, solicits EMPLO 
MENT as a STEWARD at CONCERTS, or in any c ty co 
nected with musical matters, such as music copyist, &c, 
ampton Street, Strand, London, W.C. 


NM USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term 
Children from 8 to 13 allowed to begin and continue fortwo guinea 
term, Pupils not in the school i: an entrance fee of one n 
The fees payable in adv ance. The Trinity Term began May | i 
Pupils wishing to join Violin Class Pa send in their names to Miss 


Macirone. 
F, J. HOLLAND, Chairman. 
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R. R. STOKOE, Mus. Bz ACey ene F.C.O., 
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nt » Com 1position, &c., 1 
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R. ARTHUR J. GREENISH, Mus, Bac, Cantab.. 


M' 








V.C.0., A.R.A.M, 
Harmony, rpoint, Acou 
corr ( 1 t ir 
E; 23, Maitland Park i 
c. ! RANCIS LLOY D, 





T.C.L., giv 
» &e., by pr 
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ip se. ~ teaches Harmc 
C. yrrespo urne, Dex 


CROW . of Ripon Cathedral, 
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Address, } wrket Pl c , Se 








bay AM. 















&c., by 








IONS »COU NTERPOINT, FUGUE, &c., bs 
D R. TAYLOR ay ter CAN 
MU SiC. AL EXAMINATIONS by I 


n Road, Stat 


H. * 
e L.Mu 


rd. 








“Doc., Oxon., F C.0., 


S in HARM( ONY, COUN. 


HARD ING, ‘Mus 
T.C.L., gives LESSON 
INSTRUME NI 





E Secmigeoe o & ATION, and FUGUE by ¢ 
and Prepare Can lidates for Musical :xamination : 
Dr. po urding, Sidmou 


ESSONS i cial in HARMONY, COUNTER- 
—4 POINT, CO MPOSITION, &c., on a new aud highly successful 












EX tered),— | system Terms very moderate. Address, A.B, C., Messrs. Novello, 
T “A spl id Co., 1, ‘Berners Street, W. 
“A revolut “AK MEANY CF SEE EXALEAT"T | 
; \ cistinet « pon ge ge Airbed tock , r ESSONS in HARMONY, COUNTERPOINT, 
s Mercurs I — &c., by Correspondence. MSS. Revised. James J. Monk, 
71 wenty Arti: ts. Solos, Duets, Trios, Quartets 1 Cl €s, wit! , Ox forc 1 Street, Li ivery Dol. 
Orchestral Acco ympaniment. 
s vAsLt CONCERT AT A MODERATE EXPENSE. ARMONY and COUNTE :RPOINT —L UESSON 
ars, Mr, Cantor, Church Street, Live rpool eres, by Correspondence or by Visits, by a ¥ 





20STON, Lincolnshire.—15th GRAND ANNU AL 






eyes EXHIBITION of HORSES, — POULTRY, PIGEONS 

seta he! CATS, CAGE BIRDS and FLOWE RS, and BRASS 
BAND CONTESTS, on Tves SDAY aaa WeEpDNEspay, June jo and 

y 1, 1885. £450 in cash Prizes. 5 and Promenade 





Firework 
i schedule of Prizes and 
- G. Killingworth, 
‘N.B.—Entries close 


Soncerts each evening. Excursio: 
Regulations for Bands free on 
Secretary, Auctioneer, Hunston Ho. ise, Boston. 
Tuesday, , June 16, 1835. 


N R. F. KILVINGTON HATTERSLEY “EY.—Sub- 
4 Professor in the Royal Academy of Music (Balfe Scholar, 1581 
Bronze and Silver Medalist, 1833, and Charles Lucas (Priz e- 
holder, 1883), — LESSONS on the PI: ANOFORTE, also in 
HARMONY, COUNTERPOINT, &c, Pupils prepared for all Local 
E xaminations. Terms moderate, Address, Royal Academy of Music, 
Hanover Square, W. 











1884; 








gentleman, 








JIANO, HARMONY, COUNTERPOINT. — A 
Lady gives LESSONS personally or correspondence, 
Ac ddress, A. Mus., 15, Dover Strect, Piccadilly. 


YRGAN, PIANO, SIGHT-READING thoroughly 
taught * post in TEN LESSONS, by experienced profess: onal 


by 














Music, Gladstone Terrace, Pendleton, Manchester. 


















Student and Silver Medalist at the London Aca 

pupil of Mr. John Fr: me Barnett for coe 

moderate. Address, H. C., 59 » Free sro 

Vac: \NCY for ARTICL ED PUPIL. with Resi- 
dence —— situation. Experience, with Orchestral and 


Choral work, 
sris 


pply Mr. R. J. Vosper, 5, Whatley Road, Clifton, 











RTICLED PUPIL.—Mr. W. de M. SE RGISON, 
ne ist of St. Peter’s, Bi aton Square, has a VACANCY fora 
YOUTH as above. The best educational advar for the profes 
sion. ‘Add ress to the Ves try. 
RTICLED P UPIL.—Professional Lady, Prin- 
cipal large School of Music (N.) requires superior Young Lady 





to train as Teacher or for Profession. 
facility for study. Premium moderate. 
Hornsey Rise. 


Refined home, with ev 
Music, 532, Hornsey Road, 








RTICLED PUPIL. —WAN TE D, by the Organist 


é of the Parish Church, Market Harborough, a second a ESI 











DENT ARTICLED PUPIL. One witha knowledge of the Vi 
preferred. Large practice. ‘Thre are inual o Daily service 
Apply, Mr. Herrap Wood, F.C.O., L.Mus..C.L ket Harborough 
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TRINITY COLLEGE, LONDON. 


PRESIDENT: THE E EARL ¢ OF ABERDEEN. 
SESSION 1884-85. 
HIGHER EXAMINATIONS. 

Higher Examinations for the Diplomas of L.Mus., T.C.L. and 
A.Mus., T.C.L., the positions of Associate Pianist, Organ Associate, 
Associate Vocalist, Special Certificates for Harmony and other 
separate Subjects. The next Examination will be held during the 
pen commencing July 6, 1885. Last day of entry for Candidates, 

une 13. 

The “above Examinations are open to all Candidates, whether 
= of the College or not, and without restriction of age, sex, or 
creed. 

In connection with these Examinations, the ‘“ Gabriel” Prize of 
Five Guineas is ey awarded. 


CLASSES AND LE :CTU RES. 
TRINITY HALF TERM COMMENCES JUNE 10. 

Students (Professional and Amateur) are received for a complete 
course of musical training or for a single study. The following is a 
list of the subjects taught, with names of Professors :— 

HarMony.—Gordon “Saunders, Mus.D., Baron Bodog Orczy, Hum- 
phrey J. Stark, Mus.B., C. W. Pearce, Mus.D., James ‘Higgs, Mus.B. 
Counterpoint.—H. J. Stark, Mus.B. , James’ Higgs, Mus.B., C. W. 
Pearce, Mus.D. Form anp ORCHESTR ATION.—E. H. Turpin, L.Mus., 
Ep, oF c, Musica Acoustics (University Lectures).—W. H. Stone, 
M.A., M.B., F.R.C.P. PrANororte.—-Sir ge Benedict, Bradbury 
Turner, Mus.B., Miss Alma Sanders, F. Cole, L.Mus., T.C.L., 
G.E. Bambridge, Baron Orczy, Lady Ly OrGan.—W. Pinney, 
Mus.B., C. E. Willing. Ficurep Bass Prayinc.—E. H. Turpin. 
Soto S1nainc.—A. Visetti, J.C. Beuthin, J. H. Nappi, Wallace Wells, 
Miss Kate Steel, C. E. Willing. Tue Art OF PIANOFORTE ACCOM- 
PANIMENT.—C, E. Willing. Viorin.—J. T. Carrodus, L. Szczepa- 
nowski. VioLoncreLio.—E. Woolhouse. Fruutre.—John Radcliti. 
Oxoe.—A. J. B. Dubrucq, W. M. Malsch. Crarinet.—H. Lazarus. 
Harp.—John Cheshire, Ernest R. Lockwood. Horn.—T. E. Mann. 
OrcHESTRAL Crass.—George Mount. Musica History.—E. H. 
Turpin, SicHT-stncinc.—W. G. W. Goodworth, L.Mus., T.C.L. 
Cuorat Crass.—F. G. Cole, L.Mus. VocaLt anp AURAL Puysio- 
Locy.—C, E. Armand Semple, B.A., M.B. Voice PropuctTion (Lec- 
tures),—A. Visetti. 

The Fee for the Three Studies (say Pianoforte, Singing, and Har- 
mony) is Five Guineas per term, and the charge for a single subject 
ranges from Half-a-Guinea upwards. 

Regulations, Prospectuses, Forms of Application, and all parti- 
culars, can be obtained, post free, by addressing the Secretary, 
Trinity College, London, ‘Ww 

By Order of the Academical Board. 


“MORLEY’S VOLUNTARIES 


FOR THE 
ORGAN, HARMONIUM, OR AMERICAN ORGAN, 
Edited by Humpurey J. Stark (Mus. Bac., Oxon.) 
14 Bocks now Teady, ts. each; Post-free, 13 stamps. 


MORLEY’S SCHOOL SONGS. 


Girls’ or Boys’ Voices, especially arranged for use in Schools & Colleges. 
Edited by Humpurey J. Stark (Mus. Bac., Oxon.) 
Section A.—Two-part SonGs, 
12 Numbers now ready, ad. each ; Post- free, 43d. 


MORLEY’S PART-SONGS. 


Edited by ALrrep J. Catpicotr (Mus. Bac., Cantab.) 
Price Fourpence each number; Post-free, 44d. 
Also in Tonic Sol-fa Notation, price 2d. each; Post-free, 24d. 





Extensive Lists Post-FREE TO ANY PART OF THE WorRLD. 


W. 3 MORL EY & CO., 269, Regent Street, w., wy 0 70, U Tpper Strect, N, N. 


NEW ORGAN MUSIC 


LEFEBURE-WELY. 
SIX OFFERTOIRES, Op. 34. 
EDITED AND ADAPTED BY 
JAMES PARTRIDGE, A.R.A.M. 


» = ove a 


1.—A minor ar . 3.—B flat oes BS 
6 F 4S. 


2.—G sip 4.—D .... s. §=648, 





BROWN, ARTHUR HENRY 


Select sningeditinns from the wine aeuaer _ 

7, Aria . . Antonio Sacchini 
68. Aria in B flat and Adagio ir in B minor | 4 L. Spohr 
69. Valli or Marco da Gagliano 
70. Mia speranza. bes Giuseppe Sarti 
71. Aria Baldassero Galuppi 
72. Duetto ... Ki Mendelssohn 

Padre perdona, * Aria’ Adolfo Hasse 


W WKHWWWD 
° tence? 


EDWIN ASHDOWN, HANOVER SQUARE. 








CHESTER 
TRIENNIAL MUSICAL FESTIVAL 
IN Alp oF THE CHESTER GENERAL INFIRMARY Anpb or tHE 
CATHEDRAL RESTORATION FUND. 
JuLy 22, 23, and 24, 1885. 


PATRONS :— 
HER MOST GRACIOUS MAJESTY THE QUEEN. 
H.R.H. Tue Prince or WALEs, K.G., Earl of Chester. 
H.R.H. Tue Princess or Watts, Countess of Chester. 


List of Oratorios to be given at the Cathedral, together with the 
Works to be Sung at the Concerts :— 
IN THE CATHEDRAL. 
WEDNESDAY MORNING, July 22, at 11.30, Gounod’s “ THE 
REDEMPTION 
THURSDAY MORNING, July 23, at 11.3 30.; Bach’s Motett, 
“ BLESSING, GLORY AND WISDOM” " Handel’ sCONCERTO 
for Organ and Orchestra; Dr. Joseph C. ’ Bridge's New Oratorio 
“DANIEL”; Rossini’s “STABAT MATER.” 
FRIDAY MORNING, uly 24, at 11.30, Mendelssohn’s “ST. PAUL." 
FRIDAY EVENING, oo 24, at 7.30, Handel's * MESSIAH.” 
IN THE MUSIC HALL, 
WEDNESDAY EVENING, July 22, at 8, GRAND MISCELLA- 
NEOUS CONCERT, Beethoven's PASTORAL SY MPHONY, &e. 
THURSDAY EV ENING, July 23, at 23, at 7.30, Berlioz’s “ FAUST 


PRINCIPAL L Voc OCALISTS i— 
MISS MARY DAVIES. MISS ANNA WILLIAMS. 
MADAME PATEY. MISS HILDA WILSON. 
MR. EDWARD LLOYD. MR. JOSEPH MAAS. 

MR. W. H. BRERETON. MR. SANTLEY. 
LEADER OF THE BAND—HERR STRAUS. 
Conpuctor—DR. JOSEPH C. BRIDGE, M.A., Organist of the 
Cathedral. 

BAND AND CHORUS OF 300 PERFORMERS. 





SUBSCRIPTIONS TO THE FESTIVAL SERVICES :— 


Centre of the Nave (three daysinclusive) ... Ses #2 2 © 
Aisles of the Nave (three days inclusive) ‘ > 2 0 
Single Tickets to the Centre of the Nave (each day) @ 15 o 
Ditto, Friday Evening (the ‘‘ Messiah ”’) a vis DEO O 
Single Tickets to the ‘Aisles (each day) pan “a oO 2 6 
Ditto, Friday Evening (the * Messiah") 0 5 0 


Tickets for the Concerts in the Music Hall, Reserved 
Seats (Wednesday evening) ... ‘ ; 
Ditto, Thursday Evening (Berlioz's ‘ ‘Faust’ ") « O10 8 


C.H. HYLTON STEWART, M.A., 
(Precentor of the Cathedral), Hon. Sec. 


Tickets may be procured at Messrs, Phillipson and Golder's, Eastgate 
Row, Chester. 


Just published. 


MANON 
An Opera, in Four Acts. 
The words by MM. H. Meituac and Pu. GILve. 
THE MUSIC COMPOSED BY 
J. MASSENET. 
The English version by Joseru Bennett. 
Paper cover, 6s.; scarlet cloth, Ss. 


London: NoveLLo, Ewer and Co, 
Paris: G. HARTMANN. 


PIANOFORTE ALBUMS 


EDITED BY 


BERTHOLD TOURS. 





Price ONE SHILLING EACH. 
Votumes I, IL., IIL, 1V., CLotu, Four SHILLINGS EACH, 


Votume I. VoutumeE III. 
No.1. Compositions by Bach. | No.7. Marches. 
,, 2. Compositions by Bach. | 4, 8. Marches. 
1 3» Compositions by Bach. | 4» 9» Marches. 

Vovtume II VouumeE IV. 
» 4. Compositions by Handel. » 10, Gavottes, Minuets, &c. 
» 5+ Compositions by Handel. » 11. Gavottes, Minuets, &c. 
» 6. Compositions by Handel. » 12. Gavottes, Minuets, &c. 


List of Contents may be had gratis and post-free. 
London : _Novetto, Ewer and Co. 


VOLUNT: ARIES ARRANGED FOR THE 


HARMONIUM 


BY 
J. W. ELLIOTT. 
In Six Books, each containing Sixty Voluntaries, One Shilling each. 
In Two Volumes, cloth gilt, Four Shillings cach. 
Lists of Contents Gratis and Post-free. 
London: NovELLo, Ewer and Co. 
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MUSIC AT SOUTH KENSINGTON. 

Ir is not too much to say that a flutter of plea- 
surable expectation passed through musical circles 
at the first intimation that music would form one of 
| the divisions of the third in the series of exhibitions 
at Kensington, which commenced with the Fisheries, 
and was continued last year with the still more 
successful show, familiarly called the ** Healtheries.” 
It was felt that although the exhibition was to be 
one of ** Inventions ’—the only difference between 
the musical and the general exhibits being that the 
former could be represented by inventions since 
1800, while the latter were to go no further back 
than 1862— casion could not possibly 
be allowed to pass without some official recognition of 
music as an art. Of course, in every Intern: itional 
Exhibition from 1551 until the present time, music 
has played a more or less prominent part, but now 
it was to figure as an integral portion of the scheme. 
Here was an opportunity for furthering the cause of 
musical progress in this country, which the South 
Kensington authorities would utilise in a manner 
befitting their lofty position, having regard to the 
fact that the dissemination of knowledge, and not 
mere pecuniary profit, has always been looked upon 
as the object of their existence. At any rate, it was 
confidently anticipated that whatever was done, little 
or much, would show a high purpose, without the 
slightest concession to that vulgarity of taste which 
is supposed to reign supreme among the masses of 
the public. How far these reasonable expectations 
are likely to be realised we shall presently proceed 
to consider. 





It may fairly be said that the exhibition itself 
affords no ground for disappointment. Musical 
inventions, by which may be understood musical 


instruments of every class, are well represented, and, 
in fact, the original space allotted has been con- 
siderably exceeded. Down the central gallery, from 
end to end, is an imposing array of pianofortes, trom 
the concert grand to the boudoir or school pianette. 
| We miss the names of a few of the most eminent 
English and foreign manufacturers, but, on the 
whole, the show is fairly representative of a branch 
of industry mainly the growth of the present cen- 
tury. It would be out of the question to attempt 
anything like a complete description of the display, 
while to single out a few makers for mention would 
Those who are 
“ interested in the subject will, doubtless, go and judge 
o| for themselves of the comparative merits of E ab, 
American, French, and German made pianofortes. 
There is also a goodly show of reed organs, but 
consideration of space, of course, imposed some limi- 
| tation on the number of pipe organs. However, the 
| king of instruments is represented at the east end ot 
| the “gallery by a large three-decker by Willis, and at 
| the west end by one ‘of scarcely smaller dimensions by 
Walker, while at the corners of the gallery are 
other instruments large enough for ordinary churches 
or concert-rooms, by Brindley and Foster, Wedlake, 
Jones, and Bishop. Almost every orchestral instru- 
/ment is to be seen, and barrel instruments, from the 
orchestrion to the musical album, have more than 
| their fair share of space. Naturally, the various ex- 
| hibitors are not content with the mere display of their 
'goods. Instruments are made to be heard not looked 
}at, and consequently a series of recitals is given 





daily, the o1 reans being played in turn, while the piano: 
are wheeled into a Concert-room holding 400 people, 
ich the Executive Council has thoughtfully pro- 
ed for per yrmances. The programmes of these 
nee als are doubtless arranged between the artist 





and the m: nufacturers, and if they are found to be] 


venerally indifferent in quality the ‘central authorities 
cannot in justice be called upon to bear the blame. 
For this reason these performances should not be 
included in any criticism on the general musical 
arrangements of the exhibition. We will only remark 
before passing on that visitors are likely to hear some 
‘ious things, if we may judge from observations 
eady made. There is no reason to suppose, for 
imple, that the programmes on Sz aturds ay the 23r 
ffered from those of other days in quality. On 
-casion recitals were given by Signor 
ito Mattei and Mr. Ernst Wertheim, and consisted 
of operatic selections, transc ‘ription s, and ** brilliant ” 
pieces by the resp. ective pe 
ure the day’s arran ‘ 
cital by Mr. J. Jeffereys 1 Ww ie h did 1 
single piece of genuine organ music. sae 
items were the Scherzo from Mendelssohn’s § 
summer Night’s Dream” music, Gounod’s Saltarello, 
a chorus “ Tarantara” from the “Pirates of 
“’ It may have been the object of tl 
prove that the capacity of the organ is 
rhe succeeded admirably, for the effec 
s named was supremely ridiculou 
More ames to high-class amateurs tine the 
manufacturers’ exhibits will be the Historic Loan 
Collection in the galleries of the Albert Hall, which 
wll o be open ed in a few days. This i is to consi st of 



























en ures) CC. then was a meier cies in he 
Exhibition of 1872, but the present is more com- 
Irchensive, and the intention of the Council to 








illustrate the history of music from the earliest times 
zems likely to be realised, collectors ha been 

sencrous in lending their treasures for the purpo 

The net value of the collection is incalculable, the 


of the violins alone being cnormous. One can 
imagine what the effect would be were all the m 
ficent Strads, Amatis, &c., placed in the hands of 
skilled performers for the interpretation, say, of a 
Beethoven Symphony. Antiquarian musicians will 
be delighted with the splendid display of harpsichords 














spinets, clavichords, ancient harps, bowed and wind | 
A picturesque feature of the exhibition | 


instruments. 
's a series of three completely furnished music rooms 
arranged by Mr. George Donaldson, one illustrating 


the Elizabethan period being especially rich in mate- | 


rial. Among innumerable curiosities are the oldest 


English piano known to exist, by Zumpe, 1766, and | 


the lavishly decorated grands manufactured by Broad- | 
wood for Mr. Alma Tadema and Mr. Burne Jones 
ioe wee A These latter instruments cannot be | 
said to be historically interesting at present, but they 
may become so in course of time 
tioned before quitting this part of the subject that 
arrangements are being made for a series of historic 
concerts, which. if properly carried out, cannot fail 
to be in the highest degree interesting and instruc- 
tive. We will give the Council credit in advance for 
having in this one particular done everything that 
could be required of them. 

It may further be conceded that a genuine desire to 
give prominence to the musical features of the 
exhibition led to the scheme of competitions between 
choral societies and brass bands respectively. Un- 
happily, efforts of this nature have never been 
successful in this country except at Eisteddfodau, 
and are never likely to be. 


the leading pianoforte makers who are exhibiting 


It should be men- | 


We notice that some of 
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| have placed themselves hors concours, that is, they do 
line compete for prize medals. What possible bencfit, 
| indeed, would such world renowned firms as Broad- 
{wood and Son, or Collard and Collard, reap from a 
| favourable report of a possibly unsatisfactory jury ? 
ts arly our leading choral societies, each of which 
ys a high reputation in its own sphere ot 
| operations, would have nothing to gain, and every- 
| thing to lose, by being placed in direct antagonism 
; with each other, while ‘the mere money value of the 
| prize devel ighest of which is £100, is too paltry to 
consideration. When the abortive 
sic Meetings were started at the Crystal 
most interesting episode was the appear- 
a remarkably fine choir of Welsh miners, 
quite possible that the South Kensington 
; will result in some discoveries of a 
irc, as it is said that the entries are 

the provinces, and more ticularly 
rth of England. With regard to the 
ts, nothing need be said in this 
will not 



















a. 
r that it is quite likely they 








! Wee r 
real musical interest. 
Apart from the competitions, which may prove 
I ng, but can scarcely yield any important results, 
t ? 





at are the authorities doing for music as an art 
h, i be said, for are there not many mill- 
1d performances daily, not to mention organ 
recitals in the Albert Hall? With respect to the 
latter, it seems likely that the indignation which 
t vent last year in these columns will agair 
eup. Many poor deluded students of the o1 
aid their money to obtain, as they though t, indirect 
scabeaetiak, and direct enjoyment from hese re- 
Is, and disc overed too late that they had to listen 
to operatic pol pourris and other selections which in 
no sense could be regarded as organ music. Were 
e exhibition a commercial romero and nothing 
more, we could under anes he performers being told 
to play down to the taste of the mob. ee 
musicians \ es then realise why Strauss’s orchestra 
has been engaged at a cost of many thousand pounds 
to perform to the promenaders cetae the summer 
evenings. But we bids always been told that South 
Kensington isan art centre; it was certainly intended 
to be so by the late Prince Consort, and apart from 
usic much has been done in furtherance of the 
schemes for the higher cducation of the people which 
we their initiation to his liberal views. Music. how- 
ever, is considered worthy to serve no a purpose 
than it fulfils at casinos and teagardens. The Coun- 
cil might look with shame at the a Palace 
| where much, very much, is done for it, though 
the first business of the directors is to secure divi- 
dends for their shareholders. Let it be understood 
Ithat we are ur ‘sing no objections to the open air 
Ligeia nnidg per se. These exhibitions have supplied 
a want long felt in London, and how much it is 
appreciated | a sight of the crowds of promenaders 
is sufficient to testify. But we repeat with the 
utmost emphasis, the furtherance of art ought to be 
the frimary consideration with the executive. This 
ought they to have done and not to have left 
the other undone. Why, even their predecessors 
did more than they are doing, and under circum- 
stances of greater difficulty. In 1873, during the 
second of a series of annual exhibitions which col- 
lapsed for want of public support, a full orchestra 
was engaged to give daily classical Concerts in the 
Albert Hall. At the present time the question of 
cost does not enter into the matter at all, though 
even if it did we should still hold the same views. 
But, happily, there would be no possible risk of loss 
were the experiment of 1873 repeated on even a more 
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extended scale. ‘The Inventions Exhibition is an 
assured financial success. The Kensington Council 
are the most fortunate of public caterers. With 
ample space and every facility at their command, 
and w ith all the kudos of royal patronage, they enter 
the lists against the managers of theatres, Concert- 
rooms, and. other places of popular resort at a very 
great advantage, which becomes unfair when it is 
unis urly used. We consider that ordinary speculators 
have a right to complain when they see titled rivals 
outbidding them for the favour of pleasure-seckers. 
In point of fact, the question may be placed in a nut- 
shell. Either South Kensington is a centre for art- 
education oritis not. Ifit is, the manner in which 
music is being treated at this exhibition is nothing 
short of disgraceful. If it is not, let the veil of 
pretence and hypocrisy which now hides its doings 
be ruthlessly torn away, and the truth made manifest 
to all whom it may concern. 


OLSERV ATION iS ON MUSIC IN AMERICA 


Bs will not be at variance w ith 1 the subject of this 
per if I express regret that my observations on 
ic in America—conceived, as I hope, in a judicial 
rit and courteously stated—have excited a measure 
of ill-feeling in journ alistic quarters — 
Atlantic. Let me hasten to say t 
annoyance is not universal. What, 
be more creditable than the followin 
tracted from Auuhkel’s Musical Revi 

lished in St. Louis :—** We do not wish to have our 




















! 
or sida can 
¢ remarks, 


°o 








’, @ paper pub- | 


1 sush 


hon mother land. 


the | 
that the spirit of 


| 


readers lose this opportunity to see American music | 


through English eyes. True, it may be 
English spectacles. Mr. Bennett may be 
in some respects, or, if he is not, we may think he is. 
Be that as it may, we can only gain by reading his 
views. When the entire series of articles has been 
published we shall take the liberty of briefly review 
ing them; in the meantime, we trust our rea 
give these articles the attention they espe Ss In 
strong contrast with the perfect prop rict } 
—— is the very different spirit animat ites 
thers, especiz ally those coming trom certain Teuto: 
ources. My opinion about the results likely to flow 
from the predominating advocacy a 
modern German music ars to 
brage in quarters where, if ac 
courteous argument might 
Some of my transatlantic c¢ s ac 
their temper over the matter. One devotes a 
paragraph to denouncing my - careles sness, b 
was told in Denver that the organist of St. John’s 
Cathedral bore the name of or when my! 
mant should have said Hall. By the way,I am ¢ 


inflt 





appes 
lhesion was n 
have been ex 





to have this mistake corrected, ri however r 
a manner. Mr. Hall, whore organ playing I 
tly eulogised, and whose choir I compared 


41 
tic 


best in England, is an 
Fellow of our College of ee 
tor, Mr. Stevenson, is an 
I'rom both facts let the musical . ing 
nerica get what peinigcsianeie they ma 


258 
ae laahia rca 
Englishman, 








re ¥ 





resi t adding that one journal, the Musical ¢ 
in its resolve to be ‘‘ nasty,” aan describ 
non-existent organist 





, Damrosch, as a man of * 
vain account.” Was ever a better il ; 

‘*No case, abuse the plaintiff’s attorne: 
I am reproved tor venturing to write about musi 
America after but three months’ io 
should accept the rebuke had I, in 
attempted to master the condition of 
society, or estimate the merits and 








obs: 








American 
defects of the 


iders wi ill | 


1ence of 








through | 


mistaken | 


}in question hazarded the 
* 






l ne av E ngl ish oratorio, 





| chieily 
1 
ex: | 


principles on which the United States are governed. 
My task was very simple—viz., to hear music as 
often as possible, and decide upon the value of its 
performance. The gentlemen who, in New York and 
other cities, rush from listening to important works 
and scribble judgment before they have fully re- 
covered breath, ought to know that it does not take 
a month to decide whether Mr. Thomas’s orchestra 
plays well, or whether Mr. Tomlins, in Chicago, 

n of Praise.” 


gives a good performance of the “ Hyn 
I am not egotist enough to st uppose that the ieeling 
shown | by my American critics is limited in its origin 
and object to my humble self. It is a development 
from—to use no stronger term—a dislike of everything 
English. I make bold to distrust a good deal of the 
* that pours forth at banquets, and on cere- 
monial occasions, concerning America’s atte ctior 1 for 
Threc months’ steady reading of 
the American press, from New England to California, 

















and Montana to New Mexico, at a t when 
difficulties were gathering in the path of Ens ninach 
proved to my mind, net only a want of 





sympathy, but a tendency to rejoice, by 
over the misfortunes, probable and possible 
old country. Am papers 





erican always 





will best please their readers, and on this question | 
found no difficulty whatever in coming to a conclu- 
ion. Teutonic mu: ical journalists across the 
Atlantic have a double ning in the 


— th ad 
fear that 


erica with 


reason for joini 
manifestation. : 
supplies An 














flooded the States with “Pa itience,” “Pin afore, . 
and company, may, in the natural course of her 
rising artistic fortunes, acquire predominance on the 
platiorm of serious music. Hence t! eir cue is to run 
down English compo itions and English ta ith 






y of alarm. 





all the feroci 
to be the Na zareth nl 
temptuou:s ae at good ¢ 
hue and cry the bark of the ng uo Courter is con- 
spicuous, though, perhaps, not worse than its bite 
would be had it any teeth. The other day the jou rnal 
following extraord 
sym pe ithet 


- the critic 


mn our country 


They 








al oh a 


the New - 





i 1 extravaga nuy 
sel led at home, i is one more proof that New York is 
immeasurably in advance of London in musical 
culture.” Having made this astoundin i 
trom the premises d, the Courier felt en 
to — bad logic for the region a 
manufa tured t to suit istomei 


music in Li 





“Cc re ] 
state couracea 





1ere *“‘facts’”’ are 
s. It said, referring 
kKichter concerts do not 
Joachim plays before empty 





The 





t 1 not be 
remember that this is the 
} istic worth of 
article he so lo 













same 
¢ to 
‘that 


Ill ‘frovatore ’’) 











nore often than any opera. The Ne York 
sheet styles the assertion ‘an absurd lie” and “a 
monstrous falsehood,” due to an ende r of the 








mtent with the i 
represent the 


London critics, ** not c 
their own public,” to mi 





Snor rane 


Siate of alfairs 


in other countries. Poor Mr. Sutherland Edwards— 
vho could have supposed that that amiable genile- 





ncealed under his beni 
30 scandalous and b 

I naturally regret that the German-American 
critics, in their dislike and dread of England, fall 
foul of individual Englishmen, but this is not going 


man Cé gn Cxverior a purpose 


ase 
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to divert me from the task I have set myself, nor in 
the smallest degree to influence the manner of its 
discharge. 

In order to understand thoroughly the musical 
criticism of the United States it is requisite to take 
a comprehensive view of the American press. ‘This, 
however, is too vast an undertaking for the space at 
command, and I must forego whatever advantage it 
would secure. But one or two points cannot be 
passed over in silence. Journalism amongst our 





cousins lies under a supreme obligation to be swift 
and tasty. Its courses must be served up to the 
national table “‘ hot and hot,” with plenty of condi- 
ments to vive jaded palates a perception of pungency. 
The public demand this, and the appetite grows by 
what it feeds upon. Hence the restless energy - with 
which the transatlantic journalist seeks out facts, 
the daring way in which he works them up with the 
aid of a strong imagination, and the ‘sensational ” 
style in which they are laid before the reader. The 
question is not in any great measure one of accuracy, 
still less of good taste. All departments of journalism 
feel more or less the influence of this condition of 
things, and assuredly that of art criticism does not 
appear to be exempt from its effects. I am, of course, 
speaking generally. There are notable and brilliant 
exceptions, worthy the country whose best magazine 
literature may challenge comparison with any in the 
world. Exceptions apart, the fact is as I have stated, 
and as a result we find in American papers musical 
criticisms over which one hardly knows whether to 
laugh or cry. Sometimes they are the work of the 
unny man,” who is turned on now and then to 
crack a few jokes for public delectation. There is 
no harm in the funny man. He understands his 
mission to make folks laugh, and does so with a 
considerable display of innocent pers sonality, astonish- 
ing to punctilious Englishmen, but quite a matter 

of course with Americans, each one of whom, being | 
a sovereign citizen, lives in the “ fierce light that 

beats upon a throne.’ Occasionally, however, the 
funny man remembers, in the goodness of his heart, 
that his readers may want to know something about 
the music. At once he proceeds to immolate him- 
self on the altar of duty, and display the most 
astounding ignorance for conscience sake. Not 
long ago the funny man of an important journal was 
sent to notice the doings at a Catholic Church, and 
fell into the la :mentable error of pierre: on the 
music. He told his readers that acertain Gregorian 

chant was ‘melodic, that is, sung by all the voices”: 
and that, in a ‘* Passion” chorus, “the parts succeed 
one another in a cadence growing softer and softer, 
and almost dying away till the entire chorus swells in 
sweet but majestic burst.” Again, he remarks of a 
melody that when its “two notes are sung slow, yet 
bold, tull yet soft, with a melting modulation, they 
produce a fecling of sweet devotional melancholy, a 
mildened emotion that even the more artful and far- 
famed * Miserere’ cannot excite.” I could supple- 
ment these examples by a crowd of others, gathered 
in the course of my American reading—gathered, 
not from provincial prints, but the leading papers of 
great citics, in which we should expect to find the 




















funny man carefully 
matiers, firmly muzzled. Let me, however, be con- | 
tent with one supreme specimen. Referring to aj 
symphony by ge a New York weekly uttered | 
the following: ** The third movement is also simple | | 
in formation, cons sisting as it does of themes tha 
in the following order: A; A, B, As C3 
“is a melody for violoncello 
with three short seg or sym- 
formed arches succeeded by a longer 
most cheerless brat: desponding. Is 


appear 
A, A, B, A; in which ‘A 
that begins 
metrically 
wave, and is 


checked, if not, in musical] s 


Yet it does not sound the very depths of the soul. 
On account of the expression of merely surface 
sorrow, venting itself in desponding plaints, this 
movement may be associated in idea with the slow 
movement of Mozart and Haydn.” Keflecting upon 
this passage, and observing that a melody with three 
symmetrically formed arches followed by a wave 
cannot succeed in sounding the depths of the soul, 
I picture the funny man writing with his tongue in 
his cheek, and bent upon ascertaining hew far balder- 
dash would go down with the public. Let us now 
leave these musical notices pour rire for graver 
things. 

There is plenty of serious musical criticism in 
America, and a fair proportion thereof may be 
described as both able and honest—honest in the 
sense that judgment is given without prejudice. The 
school of critics headed by John S. Dwight, in his 
active years, still exists, particularly in the veteran’s 
own city, Boston, where, as might be expected, much 
sensible musical talk goes on. It is to be hoped that 
the list of critics of Anglo-Saxon blood and sympathies 
will lengthen in coming years. American music needs 
more men of John S. Dwight’s stamp—men who have 
connaissance de cause, who can give sound reasons for 
the faith that is in them, and are not blown about by 
every wind of doctrine coming frem heresiarchal 
quarters. Only by an increase in the number of such 
writers can the influence of Germans and men of 
German origin be counteracted. These have con- 
trived to seat themselves in places of journalistic 
power, especially in New: York, and there—though 
I question not their sincerity—they exemplify to the 
world the proverbial danger of a “little knowledge.” 
I have already pointed to the Anglophobia that pos- 
sesses them, but this, unhappily, does not mark the 
limit of their narrow ness. They even deal in * flouts 
and jibes and sneers ” at the great classical masters of 
their own nationality ; having, it may be supposed, 
an idea that the hall-mark of a progressive spirit 
becoming to America is found in denunciation of 
everything not created to-day, or yesterday at the 
earliest. Music with them means the works of 
Wagner, Liszt, and their imitators, who, without the 
eenius of the one and the cleverness of the other, 
act as though the art appealed only to nerve-centres, 
like the sharpening of a saw. Hence these critics 
can scarcely tolerate the ‘fold masters.” In pre- 
sence of Handel they sigh with weariness; of Bach 
one of them declared, not long ago, that he was too 
simple (!). Following the cue given by Wagner they 
treat Mendelssohn with lofty contempt, while, as for 
French and Italian composers, they are, of course, 
completely out of the running. Even Beethoven 
docs not escape! When in America I read, and, 
having well rubbed my eyes, read again, that the 
great master’s violin Concerto is ‘ uninteresting.” 
It may be said that prejudice such as this defeats 
itsclf, as being like vice— 

A mons cr 

Th: 
Unquest ei it does no harm with the intelligent 
minority—the cultured Americans who never fail to 
assure European visitors how much they bewail the 
short-comings of their newspaper press. But the 
vast majority of people in the United States, as else- 
where, are very much influenced by what they see in 
— They accept the press as a teacher, and, for 
ack of wisdom to discern error, quictly believe what 
they are told. his is the misfortune of the 
matter. ‘arcs, scattered by the hand of a child, 
readily take root, and spring up if the soil be 
fitting. 

By way of illustrating much that has just been 
said, I will refer to the performance and reception of 
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ashamed that it should go forth to the world as 
hoa il of his country’s musical criticism. 
ily thes ‘re 3s. a set off, The New York Daily 
while accusing English music of having long 








Mr. A. C. Mackenzie’s Oratorio the Pca of 
Sharon,” in New York. The rendering of that work | ; 
took place after I left the country ; concerning it and 
the attitude of the audience, therefore, I cannot | 771! 

speak, but the many printed criticisms now before} kept to a “rut,” says: The prospect of a musical 
me will serve my purpose, except that they leave me} emancipation in England, achicved through the 
in some doubt as to public opinion. According to a/ influence of a British composer of originality and 
few reports, the English verdict on the ‘ Rose of | force. can only be a pleasan it one to the kinspcople ot 








Sharon” was endorsed by that of New York, a/the English on this side the Atlantic. It may even 
majority contending, on the other hand, that disap-| be that such an occurrence will precede a pr per 
pointment prevailed. In the latter case the wish| recognition of native American talent.” We may 


may have been father to the thought; but, anyhow, doubt the value of what the writer means by a 


so the matter stands. The majority of notices, more- | ‘** musical emancipation,” but here, at any ra 











over, display the ill-feeling towards English music, . of unfriendliness shows itself. On its part. the 
ind the distrust of, if not contempt for, English) New York Herald expresses an lion, with seeming 
taste, respecting which I have already spoken. ste imity , that the © Rose « n”’ * bids 





Here comes in a strange consideration. It clearly | to become as popular here as it has bec« 
enough appears that the praise bestowed upon the land.’’ Making due allowance for res and a icw 
‘Rose of Sharon” by English critics had excited | similar utterances, the general tone 
expectation in pineeienn musical circles. Yet the press was onc of hosti lity to ie work 
New York L:vening Post, in the plenitude of discern-| British origin; this feeling, as it seems, being strong 
ment, declared as follow ‘s, after the performance had; enough to outwei: she the consideration that Mr. 
taken place :—‘‘ The English have been dubbed an} Mackenzie shows a leaning towards the modern 
unmusical nation so often that they have become! methods which Ge man-Americ 
ensitive on this point, and endeavour to hide thcir| the be-all and end-al! of music 
nervousness by whistling—/.., by making a tre- The opinion of the New es upon the claims 
mendous noise on the slightest provocation. ‘This! of the new oratorio fer sc may now be examined, with 
accounts for much of the success in England of the’ the special a dvantage : that my English readers know 
‘Rose of Sharon,’ a success which will not b ect perfectly well. che I 
nessed in ‘this country.” If the Lvening Post | cordial approval of certai 
this why did it not protest against the impres-| work, especially those connected wi 

they might, in view of t 


ve 
















an critics advocate as 















sion made by the English welcome of Mr. Mac-! scenes, and traditions 
kenzie’s work? Why did it not sa ey) to the misled| of oratorio, expect to find indulgence shown to 
American public :—“ Take no notice of the applause the fe ; of airs and cl es. Let 
that comes over the Astentic, " is oe the | us th out. admit 
noise of a lot of nervous people ‘whistling aloud that Mr. Mackenzie shows k 


to kecp their courage up,’ and propagate a de-' talent and taste as a harmonist, a 
lusion?” The Evening Post very well knows why ledge of instrumentation, charact 
it kept silence, till, emboldened by the consensus of what too great prudence in the 
its German-American associates, it thought there lay mental effects. and the reverential 
no danger in jibing at a nation which flouris! in| dignity to the lyric illustration of a 
art, as Prince Bismarck has lately declared, when But, according to the same writer, he la acks cre 
Germany was semi-barbarous. In this connection force and originality, and * his dramatic oratorio is 
I will follow the Anglophobists—the upright and_ pretentious, long-drawn, and dreary.” After com- 
unprejudiced New York critics—-a little farther. The plaining about the ‘unbroken monotony” of the 
Evening Post goes on to say or she tration, all the te of bs 1e Critic Comes out in 























‘First-class operas or orchestral Concerts are asnecr. ‘It is possible that Mr. Mackenzie's new 
seldom given there (in England) without a loss, aan may have been inspired by what he con- 
whereas the most commonplace oratorio draws an siders the failure of Handel, Haydn, and Mendels- 
audience of thousands. In Germany and France!sohn, to acc ae 2% anything by the aid of their 
a hundred operatic performances are given to one of| peculiar gifts. But it ts far likelier that he stands in 
oratorio, and in this respect American taste for- the position of tee fox who deplor ed th 1e worthlessness 


tunately goes with the Continent rather than with | of the grapes in the old-time fal le” The Mail c 
LE ingiend Religion is the mainspring of the Binciteh tends that only Wagner could have done justice to 
love of oratorio, for, if the music itself were admired, | the subject: that Mr. Mackenzie shows a lack ot 
there is no reason why good operas and concerts | dramatic instinct, and, of all things, does not know 
should not be better patronised. Now Americans|how to handle leading themes effectively. *He 
may be quite as religious as the English, but they | 


has given these,” observes the writer, “to several 


do not care to confound art with devotion. Hence, | characters, but, instead of varying them in form and 
in America, the oratorio is the most unpopular form | sentiment according to the phases of the drama, and 
of music—so unpopular, indeed, that sometimes it is | thus giving them renewed charm and interest, they 
deemed advisable to suppress the word oratorio in| are merely repeated again and again, as if a leading 
advertising the performance of a choral work. = | motive were nothing more than a passport.” I have 
in this aversion to oratorio the American people are! quoted this remark in full, because it shows how 


guided by a correct instinct, for it is, at best, | superticial is the critic’s knowledg re of the oratorio, 
| or how little capable he is of recognising a varied 


illogical, unesthetic, and hybrid form of art. There is 

some sort of a plot, a scenic background is imagined, | subject when he meets it. The Critic, hich cannot 
the singers impersonate distinct characters ; but {see why a woman in trouble should comfort herself 
there are no scenery, action, or costumes—nothing | with the twenty -third Psalm, admits that Mr. Mac- 
but evening dress and gloves.” If I dealt in such ex- | kenzie’s music * has moments of exquinite beauty,” 
pressions as “absurd lie” and ‘monstrous false- | but yous out many more instances of ‘‘impotent 
hood” what an opportunity is here for getting rid of | strivi Our friend, the Musical Courier, complains 
some of them. In point of fact, however, a tirade | of monotony, exclaim ing th: it ** three hours of monoto- 
like the foregoing is its own condemnation, and] nous rhythm, harmonisation and instrumentation 
every intelligent and right thinking American must | become decidedly tedious.” Yet the very work thus 
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condemned is afterwards spoken of as “a thoroughis 
good and musicianly piece of composition.” 
came upon a “ most delicate monster ”’ in Prospero’ | 
Island, and it had two voices: ‘His forward voice | 
now is to speak well of his friend; his backward | 

| 


Trinculo | 


voice is to utter foul speeches and to detract.’ 
There is a monster, seemingly, in Manhattan Island. | 
Which of its two voices are we to believe? Turning 
to the Daily Tribune I find that journal recommend- 
ing itself for careful criticism in the subjoined 
passage :—‘* We confess, also, that we are unable t 
admire the conceit of presenting the first scene in Par t 
three as a dream. Had the number been purely | 
instrumental with the words as a motto, the inc 
zruity would have been less apparent; but to 
te dialocue of the lovers, the march of the J 
men and their rude words, and then to imagine 
all that has taken place is the dream of the Swlai 
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17 
UY 









is oask one to set up a wall between his phantasy 
and his senses, which it is exceeding! difficult to 
maintain.” W ould the writer be surpr ed to hear! 
that the ‘* conceit ” condc vend by him has its origin | 


in the author of the original poem ? 

‘I sleep but my heart waketh. It is the voice ¢ 
ny beloved that knocketh, saying, ‘Open to me, my 
31 mv love, my dove, my undefiled; for my 
filled with dew and my lock the drops 


3 
yt 99? 
Le 








Phe critic is good enough warmly 
“ — Dream: but, in his 
zie has no stay 
nce: ‘In parts 


praise the 
judgment, Riige 
ying power on an even pla 

his writing is as 

szt’s, In parts it is as old-fashioned as Handel's. 
We are not told whether ed drop is from Liszt to 
Handel, or from Hand 1 to Liszt; but the association | 
of these names with the ‘ Ro se of Sharon,” even for 
purposes of comparison, belongs to the marvels of 





modern as 








criticism. 

Enough of quotation. As for the mass of printed 
opinion, let an American writer (in Music and Dranta) 
sum up:—* At the present moment, after one per- 
formance, the work of Mr. A. C. Mackenzie stands 
condemned in New York as a weakling- 
melancholy conception that has neither 
dramatic fire in it, that is tedious 





poor 
spirit nor 
and common- 


I need not point the moral of the foregoing to 
iwvlish readers, who will be unfeignedly sorry that 
their cousins across the water have no better 
musical guides, at the same time giving all credit 
for courage a independence to the few writers 
who, like Mr. G. H. Wilson of the Bonbon Evening 
Traveller, “A. L.” of Music and Drama, and the 
editor of the Aeynote, have shown, not cee spirit 
of justice, but power of discrimination. * A. 1 let 
me add in conclusion, lifts up his voice, eae 
wise, against the shortcomings of his confreres, and, 
after quoting some of their extraordinary isan 
remarks: ‘One cannot even laugh at such things; 
one can only mourn.’” He goes on: “Is it, then, 
impossible to gain a he -aring in our day for a poetic 
musical work of such refined sentiment that it calls 
forth our tenderest feelings and our highest thoughts ? | 
Is it impossible to bring us down from heroic to 
gentle ideas? Is music alone to be free from the | 
modern art-influence that tones down colour, moulds 
fivures in softer outlines, and describes natural 
scenes in more delicate tracery than heretofore ? 
Is music alone to be always loud when all other art 
demands the subdyed tendency? And can the low 
tone not speak as earnestly as the clangy sound? 

Because a certain number of critics would not 
accommodate their minds to understand the peculiar 
tone of this composition, must the American public 
therefore condemn it? I hope not.” 








the voice of the enlight 


' feared, 


| influence 


d section of American 
society, and in its pe a a power lies the hope of 
American emancipation, in musical matters, from 


| the domination of mischievous principles, having as 


their chief results noise, bombast, and vulgarity. 
(To be continued.) 


THE GREAT COMPOSERS 
By Joserny Bennetr. 
No. XVI.—SEBASTIAN BACH. 

Reapers of Tue Musicat Trucs do not need to 
be informed that the enterprise of Messrs. Novello 
and Co.—enterprise not unattended, it is to be 

by some sacrii ina given to the English 
public an edition of Spitta’s ‘Life of f Bach,” ‘The 
biography in que: tion is one of those monumental 
works for which the world owes so much to the 
paticnt research of German authors. It takes in, 
and exhausts, not only the personal character and 
achievements of the master, but the men and 
the circumstances which seem to have had any 
upon his life. It says, indeed, all there 
is to say on the a. and subsequent biogr aphies 
| like scope, should any be supertluous cnough to 
LP} must in cficct present themselves as nothing 
more than reprod luctions. We should richly deserve 
ridicule, if, in adding ** Bach” to the serics of our 
oo haath of Musical Bic rg graphy,” we made preten- 
sions to independent research. Our duty is to go as 
far as possible in the opposite direction, and say that 
we are about to offer a sketch of the ma 


























er’s life, 
condensed from the materials found in Spitta’s bulky 
volumes. 2 doing so, we hope that many reader: 
may interested as to pass from the mere 
outline, w hich is all we can attempt, to the finished 
portrait as drawn and painted by the exhaustive 
German w riter. 

John Sebastian Bach came of a race of musicians 
whose glory culminated in him, and then rapidly 
declined. Spitta traces the generations of his family 
for two hundred years, and as musician follows 
musician, we are reminded of the line of Scottish 
Kings which Mac beth feared would stretch on 
till ‘crack of doom.” ‘They had their seat in a 
secluded part of the Fatherland, and went through 

arrow lives with, = doubt, limited views of a world 
concerning act they knew next to nothing. The 
lealy solitudes 0 f Thusiigie, then almost a forest- 
land, must have influenced them, restricting their 
outlook, but deepening the resources of inward life. 

Ve know, at any rate, that they laboured in com- 
paratively a humble sphere. They were organists, 
cantors, town mus sicians, and so on—making no 
creat noise at a time when litt!e beside cannon could 
be wes rd over distracted Germany, and employing 
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| their talents with an eye to a final reckoning with the 
dpe er. 


Sebastian’s father, Amb STOSIUS, was one ot 
twin sons born to Christophe Lach in 1645. Grow- 
ing up, Ambrosius took almost, of course, to the 
family art. He and his brother, Johann Christophe, 


travelled for some time as “town-musicians’ assis- 


tants,” having, no doubt, somewhat vagabond experi- 
ences in that humble capacity. Atlength Ambrosius 
settled down in Erfurt (1667), there succeeding a 
cousin as town musician, and, a year later—the 
Bachs marricd early and (lawfully) often—taking to 
wite Elizabeth Lammerhirt, the daughter of a furrier. 
Ambrosius stayed but a little while at Erfurt. In 
October ot his marriage year he removed to Eisenach, 
leaving his Sp to another cousin. At Eisenach he 
remained till death, and there all but two of his 


children—six sons and two daughters--came into a 
world whence four of them soon departed. The 
Here speaks | survivors were Johann Christophe, 


second son3 
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Johann Jakob, fi hith son; ome, firs 
and Johann Sebastian, 
and the most favoured of heaven. 

Johann Sebastian was born on or about March 
1685, his baptismal register being dated March 
Concerning what he was as a boy, not even 
can make history tell. All we know 1s that hi 
hood proved unfortunate. He lost his moth 


of ninc, and when Ambrosius Bact 
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ret ke ar 
and the mc 
of the pecs 
the work wa 
most pelent 
taken. But res 
dearly-won copy, a 
it away from h im.” 
Sebastian receive: 
Lyceum of Ohrdruf. That i 
Cheology, Latin, Greck, a 
and arithmetic, thi 
chorus of boy-singers connected with the scl 
garded as one of the musical institutioz 
since its services were always availabl 
funerals, wed¢ 
1S kind . A good deal of mone 
ay and distributed amc ongst th 
s Sebastian quickly took a Icadi 
place. So time went on till young Bach reached the 
ec of fifteen. Then came a change. Christ phe ’s 
family grew apace, after the fashion of all the clan, 
and as his salary did not increase in proportion, it 
became necessary for young Sebastian to make a 
start on his own account. What should he do? 
The question was answered by Elias Herda, Cantor 
of the school, who successfully recommended him 
to the school of the Convent of St. Michael, Liine- 
bur g, as a boy with a fine soprano voice, and great 
musical zeal. Spitta argues, reasonably cnough, 
that something more must have been required than 
a good soprano voice, or a lad at the age of fifteen 
would scarcely have been accepted. Probably 
general musical attainments of a high character 
were insisted on. Sebastian quickly lost his treble, 
but this was a small matter. He could play the 
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He went and touched the or san to ch purpose th 
the Consistory made up its mi n th pot to ge 
rid of Borner and put Bach in stead. ; 
as things went, was worth having, its of 
seventy-three thalers, eightecn groschen, being con- 


sidered large. In return for all this wealth. the in- 





“an honourable servant and organist 
the worshipful authorities, and his sup 
Consistory seems to have had no difficult) : 
the change desired. Borner accepted a subordina 
post on full salary, and young 
stepped into his place. There he was, 
‘in clover.” He had little to do of a compulsory 
nature, attendance at church being limited to thrice 
a week, while the organ, compared with those he had 
previously known, was an ever-new sever Ss 

perhaps, required to play the violin in 
band, and there were some easy duties of an educa- 
tional character. But all put together were not 
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exacting enough to prevent the full carrying on of 
Sebastian’s self-education and the practice of com- 
position. At this time of comparative leisure, Bach 
began writing concerted church music for perform- 
ance by his own choir, taking as his model the older 
church cantatas. Sebastian was now about twenty 
years old, and Spitta says that, in organ playing, 
‘* no one could teach him anything much less com- 
pete with him.” In other matters, however, the young 
musician found opportunities of gaining knowledge and 
experience. His course in art, theretofore, had been 
limited, and we might say here, that it never became, 
like Handel's, broad enough for the full development 
of his great faculties. There was a theatre at 
Arnstadt. sustained jointly by the Count and the 
burghers, but not possessing a regular professional 
company; whatever was done being the work of local 
amateurs. We may suppose Bach entered with the 
zeal of youth into an amusement so congenial, and 
somewhat distracted his mind from the incessant con- 
templation of graver artistic forms. That he had the 
will to turn now and again from church cantatas and 
abstract instrumental music appears from an inte- 
resting circumstance which marked his early time at 
Arnstadt. His brother, Johann Jakob, having closed 
his apprenticeship to music and wandered off into 
Poland, picking up a living as best he could, became 
smitten with a martial fever. He would be a 
soldier, and fight in the ranks of the Swedish King, 
then the adored hero of Protestantism. But before 
doing so he returned home, like an affectionate Bach 
as he was, to take leave of those whom he might 
never see again. His brother Sebastian thereupon 
wrote the well-known * Capriccio on the departure of 
a beloved brother ”’—a work which Spitta describes 
as ‘unique in the whole mass of Bach’s composi- 
tions.” It is not, however, the earliest example of 
what we now call “programme music,” Kuhnau’s 
remarkable sonatas on Biblical subjects having pre- 








ceded it, and indeed formed Bach’s model. Many 
such things were written at the period under notice, 
and signalised a premature application of imagina- | 
tion to music—premature, because the resources | 
of the art were not then adequate as means of| 
expression. Kuhnau seems to have been a bit 
of a wag in his way, and scmetimes it is hard | 
to tell whether he is joking or in earnest. The | 
scheme of one of his Biblical sonatas may here | 
be set forth, to show the parallelism between it | 
and Bach’s piece. In “Saul cured by David by 
means of music,” we have three movements re- 
spectively entitled, ‘‘ Saul’s melancholy and mad- 
ness,” ‘David’s refreshing harp-playing,” “ The 
King’s mind restored to peace.”  Bach’s work 
has five movements, thus superscribed: I. *‘ Persua- 
sion addressed to friends that they withhold him 
(the brother) from his journey”; II. ‘“* Representa- 
tion of the various casualties which may happen to 
him in a forcign country’; III.“ A general lamenta- 
tion by friends’; IV. ‘ The friends, sceing it cannot 
be otherwise, come to take leave”; V. ‘Aria di 
Postiglione ” (one is reminded here of Handel's 
“ Allegro Postillions,” in * Belshazzar’’). It appear 
from this that Bach ventured as far from the region 
within which musical language is intelligible as do 
our modern composers when they attempt to revea 
an “inner consciousness.” Into the musical charac- 
teristics of this ‘ unique” work it does not become 
us to enter. We may, however, advise readers 
unacquainted with it to procure a copy, and note, 
with amused interest, the curious and truly German 
mixture of gravity and childlikeness. On the general 
question of ‘programme music,” as thus presented, 
we cannot resist quoting the sensible remarks of 





Spitta :— 


“The association of a musical composition with 
the conception of a definite scene, in order to arouse 
or to represent its emotional aspect, tends too often 
to mere platitude and weariness. It serves to 
stimulate the composer’s inventiveness when the 
natural energy of his purely musical ideas is ex- 
hausted, and the theoretical composers of Bach’s 
time who, following the example of the rhetoricians 
of antiquity, set themselves a suitable ‘topic’ or 
subject for invention—since free invention yielded 
them little or nothing—found in this process a means 
of inflaming their imagination by the images called 
up, a locus adjumentorum as it was called. The 
imaginative powers of the hearer, however, far from 
finding a comprehension of the piece facilitated, is 
dragged away by secondary ideas from the main 
musical conception. The whole question, of course, 
turns on the nature of the ideas which it is the 
function of music to deal with. The French, whose 
genius for instrumental music is, on the whole, incon- 
siderable, were fond of adopting for their small clavier 
pieces—almost the only line in which they showed 
any creative talent—such titles as ‘L’Auguste,’ ‘La 
Majesteuse,’ ‘ Les Abeilles,’ &c., thus stamping them 
as portraits or as genre pictures, and betraying their 
theatrical tendency. With regard to Kuhnau, a 
German, it has already been stated that he usually 
succeeded in expressing situations which were replete 
with emotion, although, indeed, he sometimes adopts 
very trivial means, as, for instance, when he assigns 


recitatives to the clavier; and in the succession of 


various tone-pictures, of which the dramatic require- 
ments are too obviously beyond the conditions of 
musical art, he really fails as an artist. But when 
the poctic element is worked out and subordinated 
to a purely musical conception, so as merely to 
suggest the limitation to one single and definite 
scheme of feeling, within which the music can evolve 
its being, this no doubt serves to concentrate the 
sentiment but also to turn the balance between the 


| objective and subjective elements in the work essen- 


tially in favour of the latter. For that which is 
universally paramount in a work of art is ’orm, in 
which, in a piece of music, the idea or the image 


jis not included. All such artistic ideas are visions 


for the solitary soul, and in that aspect are rot less 
justifiable than the lyric form in the poetic art, since 
Goethe declares that this should properly always be 
a poem on a given occasion, but to the multitude 
they are intelligible only in their narrowest develop- 
ment, and cven then but rarely sympathetic. If the 
artist desire to give utterance to such a conception 
he must necessarily make use of the human voice, 
since in that nature has combined articulate speech 
with musical tone into a unit among the materials 
at his command.” 

This is a long extract, but we do not apologise to 


the reader. It springs naturally from the subject of 


Bach’s “‘ programme” piece, and its acute distinc- 
tions are valuable at a time when orchestral com- 
posers do not seem able to get along without the crutch 
of a story, and when the public are taught to hear 
music not for itself but for its artificial connections. 

Another interesting composition of Bach’s Arnstadt 
period is a Prelude and Fugue in C minor. Here 
the master’s independent use of the pedals is shown 
at an carly stage of development; the pedals having 
the subject at the close of the fugue only, and being 
then attended, not by counterpoint, but harmony. 
At the same time, also, he made progress towards 
the perfection which his treatment of organ chorals 
afterwards obtained. This was, indeed, a busy and 
a happy period in Bach’s life. His youthful ardour 
remained unchecked by hostile circumstances, and 
pressed forward unto the prize of a high calling. At 
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the end of two yearscame a change. Bach had lived 
upon himself at Arnstadt, and began to feel a neces- 
sity for further experience beyond the narrow field in 
which he moved. Tothis end he begged a four weeks’ 
holiday from his superiors, and having got it and found 
a substitute, departed for Lubeck, where lived and 
flourished the famous Danish organist and composer, 
Buxtehude. Bach’s stay in the northern town, and 
his happy association with Buxtehude, lasted four 
times four weeks. The young master seems, in this, 
to have acted quite regardless of his obligations at 
Arnstadt. Indeed, he might have remained at 
Lubeck altogether but for an accidental circum- 
stance. It was the custom there, and elsewhere in 
Germany, to keep the organist’s post “in the family ” 
as far as that could be done by requiring each 
succeeding organist to marry a daughter of his pre- 
decessor. DBuxtehude had a daughter, but she was 
too old for Bach, who, therefore, had to give up all 
hope of taking the place which his venerable contem- 
porary could not much longer fill. On returning to 
Arnstadt, Sebastian found himself in trouble. The 
Consistory was not a hard master. On the contrary, 
it permitted Bach to do pretty much as he liked. 
Still, a holiday extended without leave from four 
weeks to sixteen could not be passed over without 
rebuke, and on January 21, 1706, Bach stood before 
his irate masters to offer such defence as he 
could. The interrogatories made and answers given 
are happily preserved in the records of the Sonders- 
hausen Principality ; the document containing them 
being labelled ‘* Joh. S. Bach, Organist of the New 
Church, summoned respecting his prolonged absence 


and the discontinuance of the part-singing.” Query 
the first ran thus:—“ The Organist of the New 


Church, Bach, is required to say where he has been 
for so long of late, and from whom he received leave 
of absence.” Bach answered that ‘he had been to 
Lubeck to learn thoroughly one or two things con- 
nected with his art, and that he previously asked 
permission from the Herr Superintend.” On this the 
Dominus Superintendens observed “that he had 
only asked such permission for four wecks, but had 
remained abroad quite four times as long as that.” 
Come, Master Bach, explain your French leave, if 
you can. Sebastian “ hoped that the organ mean- 
time would have been played by the substitute he had 
put in, in such a manner that no complaint could 
be made on that score.” Well, the Consistory, good, 
easy body, would not further insist on the Organist’s 
disregard of duty, but, since it had Bach in the; 
dock, other high crimes and misdemeanours might 
as well be inquired into. ‘‘ He had hitherto been in 
the habit of introducing surprising variutiones into 
the chorals, and intermixing divers strange sounds, 
so that thereby the congregation were confounded.” 
Then he had held no rehearsals, ‘ by reason of his 
not being able to agree with the scholars,” and—| 
here the Consistory pursed up its lips and looked as | 
stern as good old German burghers could—‘ he is 
to declare whether he will play both part-music and 





chorals with the scholars, since another Capell- 
meister cannot be kept, and if he will not do this, 
let him say so categorically of his own accord, 
that a change may be made, and someone who 
will undertake it may be appointed to the post.” 
Bach answered that “if a proper Director be ap- 
pointed’ he would meet the Consistory’s wishes. 
On this the interview ended, the organist being 
told that he must explain his conduct fully within 
cight days. Sebastian did nothing of the kind, 
nor did his long-suffering superiors press him. Eight 
months passed without an understanding, and then 
the Consistory thought further action consistent with 





its dignity. In November, 1706, Bach received the 


following: ‘“‘It is hereby represented to the organist. 
Bach, that he should declare whether, as he has been 
enjoined to do, he will make music with the scholars 
or will not; as, if he feels no shame in keeping his 
post in the church and receiving the salary, he must 
also not be ashamed to make music with the scholars 
thereto appointed, for the time arranged elsewhere. 
It is intended that these should rehearse, so that for 
the future the music may be better looked after.” 
Sebastian replied that he would give an answer in 
writing. Very good, Master Bach, but there is 
another little matter on which the Consistory wants 
explanation. It ‘furthermore remonstrates with 
him on his having allowed the stranger maiden 
to show herself, and to make music in the 
choir.” The stranger maiden! Ah, Master Bach, 
there had been previous talk of this young lady. 
and although you had informed the clergyman, 
Master Uthe. of her presence with you in the 
organ gallery, the matter requires looking into. 
She had not, of course, taken part in the service. 
and probably accompanied Bach to the Church 
only for private music. Yet the Consistory was 
scandalised. How Bach got out of it, and what 
reply he made on the question of rehearsals we do not 
know. But the ‘stranger maiden,” who was she? 
Probably Sebastian’s cousin, Maria Barbara Bach. 
whom he married next year, and who had come to 
live with an aunt in Arnstadt. They did some of 
their courtship in church, it seems, under the 
influence of music—not the first nor the last occasion 
in which Cupid has folded his wings in an orga: 
gallery. 
(To be continued.) 
THE REVISED VERSION OF THE BIBLE IN 
RELATION TO MUSIC. 

WHILE many persons will eagerly scan the Revised 
Version of the Bible to see whether the alterations 
are likely to have a favourable or an unfavourable 
bearing on scientific questions or religious beliefs, 01 
on matters relating to ethnology or history, som« 
musicians will examine the changes with regard to 
names of musical instruments and musical terms, t» 
see whether any fresh light has been thrown upon the 
subject of ancient music in general, or that of Jewish 
music in particular. They must not expect to find 
extraordinary changes, for the revisers were bound 
“to introduce as few alterations as possibie into the 
text of the Authorised Version consistently with faith- 
fulness.” With regard, therefore, to the names oi 
Jewish instruments and terms rclating to Jewish music. 
about which so much doubt and difficulty exist, it is 
evident that they could only venture on a new reading 
when convinced that the text was positively mislead- 
ing; in some cases they possibly could have sug- 
gested an improvement, but were fettercd by th 
principles laid down for their guidance. We propose 
to glance at some of the passages which have been 
altered, so as to give our readers a general idea of 
the changes which have been introduced, and shall 
add a word or two of comment on these variations. 
leaving to those specially interested in the matter 
the task of criticising them more minutely. 

The first change occurs in Gen. iv. 21: here in the 
Authorised Version Jubal is spoken of as ‘the 
father of all such as handle the harp and organ.” 
** Organ,” taken from the Vulgate organium, has been 
changed to “pipe.” It has long been known that 
the word “ organ,” associated as it is with the most 
ingenious and complex instrument of modern times, 
by no means represented the ’uggab, the shepherd’s 
pipe, in use among the early Hebrews. Aitto, in his 
Pictorial Bible, published nearly half-a-century ago, 
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naively remarks that “ the ’vggab certainly could =e | We have already spoken about the Hebrew word 

resemble the modern instrument of that name,” but |zegizoth. We are now going to refer to it again in 

was probably “ soils: near at with the pipe of Pan,|connection with the headings of the Psalms. In 

in use among the early Greeks.” In Job xxi. 12, and|some cases the Revised Version makes these much 
| more intelligible. Take for example, Psalm iv. In 


chapter xxx. 31, ae again in Psalm cl.,’ueguh, 


Revised Version, is properly rendered “ pipe. 
reference to the las " passage mentioned, it may be 
noted that the Authorised Version has “ organs,’ 
reminding us of Martin’s Bible, where, in Gen. iv. 2: 
we find “les orgues.” Now, ’ugeah being mercly a 
general term for wind instrume nts, we must 
word or two about the different kinds m 
the Old Testament. 
There was the halil, a 
word used int Kingsi. 
pipes.” We find i 
lated * pipe” in Authoris sec 
Then there was the 
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vi. the Authorisc 
ian on Neginoth 
-d Version read 
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than the old ones. ‘There is the same difliculty w 
regard io 4 - word “ Alamoth” in Psalm xlvi. We 
|| would call attention to verses 20 and 21 of chapte 





xv. of the Po t Book ot t Chronicles 
words are u ( I 
Revised Version has * set to 
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"Phere is 
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instruments.” o the word 

osed to be a poctical expression for th 
; so translated in Psalm cl., ** Praise hi: 
ed instruments.” The word also occurs 
The Authorised Version t 


“supp 
ame. Iti 
with string 
salm xlv. 8. 





nas **out 


" to Psalm v. is left, although ther eading “ w ind|of the ivory palaces whereby they have made th 
instruments ” is indicated in the margin, In Daniel| glad.” Dr. Stainer, in his “Music of the bible,” 
ii. 5, the Chaldean instrument mashrokitha is supposed | published a few years ago, suggested inserting ** the 
by good authorities to be of the ’ugvahb genus, and it|stringed instruments ”’ between “ palaces” and 





that in the Review Version the 
* flute” (which, by y. occurs in no other 
of the Bible besides Daniel iii.) has been retained; | 
pipe,” as suggested by Nitto and others, as printed 
in W ‘okliffe s bible and in Sir 
nslation of the Septuagent version 


would 


seems ; 


trange 
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of the Old 
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Clarke, in his commentary on the Old 
f pammneeinets nakes this curious 
passage in Daniel: ** My old MS. Bible has trumpe | Version, 
ae pipe and harpe.” 


Revisers’ translation of Daniel iii. 5; it docs not seem 
altogether satisfactory. 

Let us now turn to 
hinnor is the 
was the “father of 
‘uggab (Gen. iv. 21). It is translated “harp 
old and in the new version, but most probably this 
instrument was a sort of lyre or lute. for in Ps. cxxxvii. | 
we read of the captive Jews hangine their kinnors 
upon the willows py the rivers of Babylon. But so! 
much 1s clear: kintnor is always rendered as harp. 
Now there was eee stringed instrument called 
nebel, first mentioned inthe Psalms. Most conflicting 
accounts are given of its size and of its shape, and to 
make matters worse, the word has been translated 

iriously as “ psaltery,” “ lute,” and “ viol,” and even 
*“musicke.” ‘The Prayer Book uses “lute.” This 
nebel is supposed to have been a larger and more im- 
portant instrument than the Avior; in fact, the true 
harp of the Hebrews. Now with regard to the treat- 
ment of this word in the Revised Version, we notice 
that generally it is translated, and properly so, as 
‘‘psaltery,” but there are four passages—two in 
Isaiah, v. 12, and xiv. 11, andtwo in Amos, v. 23, and 
vi. 5—in which, by comparing the two versions, it 
will be scen that as yet authorities differ about the 
right word to be ‘st express nebel. ‘If you understand 
a thing clearly,” says some philosopher, “you can 
explain it to others.’ ” Perhaps the revisers were not 
quite certain as to the meaning of the word nebel, and 
so left ** viol” in three of the passages above named. 
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In the second (Isaiah xiv.) they have, however, 
curiously changed *“ viol” 
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the word Sela 


form part of the 


headings of the Psa lms’ is epee! great, but 
the difficulty has been rendered greater if it is true, 
{as one Biblical commentator asserts, ‘that many 
titles were wv rongly placed at first, or have suffered 
a confusion since.’ 

We have referred to wind and stringed instru- 
ments. With regard to instruments of percussion, 
we would, in conclusion, call the attention of our 
readers to two curious passages in 1 Sam. xviil. 6, 
and 2 Sam. vi. 5, and ask them to compare the 
different readings and marginal notes of the Author- 
ised and Revised Versions. 

Ir is a remarkable feature in Wagnerism that the 
enthusiastic disciples of the great master adopt 
means widely different from those which have been 
deemed advisable at various times to bring the works 
of other divinely gifted composers into the light. 
We have our Bach Choirs and our Handel Societies, 
and similar organisations are to be found in all parts 
of the world where the art of music has found 
home; but the object of all these bodies is perform- 
ance, not discussion. The composers are made to 
appeal to the public by their works, and if these fail 
to find acceptance no amount of argument would be 
of any avail. It has always been, and perhaps always 
will be, otherwise with respect to Wagner. ‘The 
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reason may be found in the method of procedure 
.dopted by the man himself. He was not content 
to give his music to the world with the declaration. 
‘This is what I have to say. Accept it or reject it | 
s you please.” He flung himself into the arena of | 
controversy, and waged wordy war with the world. 
The polemical spirit which he manifested at all 
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composition, and ought to be rigidly attended to; 
but a student should be taught to read not only the 
notes, but the meaning of his music anon xem] lified 
in Beethoven’s Sonatas, good works speak fo1 fh 
selves, but inferior ones may require bolstering up 
with words. <A high-class painter does not think it 
imecessary to tell us what animal he cates to 
|represent in his picture, but a ch hild often writes 


imes is now inherited by his followers, and they go 
forth with pen and tongue to preach that which is not 
omuch an art asacreed. This will explain the mani- 
festo of the London branch of the “ United Richard 
Wagner Society,” which will be found on another page, 
and even the very existence of the Society itself. Every 
ork of the poet-composer and operatic reformer has 
cen heard in London, and, in nearly ail instances, 
an enthusiastically favourable verdict has been re- 
corded. To ordinary observers it might, therefore, 
scem that nothing more remains to be done. But 
uur true Wagncrian does not let the grass grow 
neath his fect. A younger generation is always 
springing up, and no opportunity must be lost for 
reading x the doctrines, as well as their exemp 
tion, of the great leader. Besides, the times, opera- 
tically, are out of joint, and for the first time since 
874 no complete opera of Wagner is likely to be 
card this year. Consequently the faith must be 
cpt alive by other means, and we find that conver- 








i1ica- 


aziones are being held and papers read. This 
nthusiasm is truly admirable, and testifies to the 


arnestness which characterises the devoices of an 
t movement without = allel in the present cen 





iry. Mr. Ferdinand Praeger, a prominent worker in 
ne Wagnerian field, is engaged in writing his re- 
liniscences of the deceased master. The volume 


interesting, Mr. Praeger knew 
Wagner intimately for many years, and will, doubt- 
s, be able give us a further insight into the 
lual personality of the man—harsh and bitter before 
he world, but genial and tender in all that apper- 
tins to social and family life. 


hould be very 


as 
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WE remember once seeing a composition for the | 


‘anoforte in which Italian words were placed over 
almost every bar, so that the notes could scarcely 
be read in consequence of the multiplicity of direc- 
tions as to how they should be played. This, of 
course, appears very ridiculous; but after all it is 
pe carrying to a pitch of absurdity a very useless 
ustom. We have commented on this matter before, 
nd now only return to it in consequence of repeated | 
questions irom correspondents, and from the convic- | 
tion that no reform can be instituted unless the evils 
complained of are constantly kept before the public. | 
Assuredly we do not require to be told that a flowing 
melody is to be performed smoothly, and in a singing 
style; that a pathetic theme is to be played with| 
expression; or that delicate and refined passages are | 
to be rendered gracefully. Neither is it necessary to 
remind the performer that a lively piece is to be given | 
with spirit, or a March in the style of a March. | 
Such directions, indeed, are usually disregarded by | 
students, and to cultivated artists they become | 
positively irritating. A good master will tell his/ 
pupils that everything appearing upon the paper | 
must be strictly “observed; but how will he teach | 
them to play “sadly,” “lovingly,” or ‘“ bitterly ?’ | 
It is very true that the words ‘con dolore,” 
‘amoroso,” or “amarezza”’ are used to express 





these feelings ;, but they mean no more in Italian} but think that the authors of these letters are either 


than in the plain English which we have used; and} 
ve cannot but think that by the use of such direc. | 
tions the real dignity of music is lowered. All words 


enoting variety of tone and time are of course | creatures can neither read nor write, we 


aheclatels ly essential for the due performance of a| 


| under his daub, * This is a horse.” 


A LEADING article in our contemporary, The Globe, 
a short time since, tells us that the most popular 
style of music, and ‘popular ” meant that 
which is most rousing, most appealing, most care- 


by’ ‘ is 








dispelling, most resuscitating, is ‘* something with a 
chorus"’; and afterwards justifies this assertion by 
saying “let an untraincd observer attend a Concert 
made up of a medley of scientific and of popular, 
although not vulgar, music, and note to which 
pieces the most general applause is given by a 
discerning and, in other matters, a cultivated 
audience, and it will be very strange if he does not 
find science shunted to make way for swing.” Ot 
course this can scarcely be put forward as a 
discovery; for everybody must be aware that, how- 
ever cultivated an audie may be in ‘other 
matters,” if it is not canine in the particular 
‘*matter’’ of music, some of the very worst items in 
a Concert programme will be the most enjoyed. But 
the article from which we have quoted is headed 
“The Magic of the Chorus,” and it is to the declir 





in 
of what the author terms ‘*“‘chorusing” that the 
especial attention of the reader is directed. In the 
treatment of this subject, however, we car nnot but 
think that the writer becomes somewhat mixed, for 
even supposing that people’s choruses are now more 
rarely heard than formerly—and this we are by n 
means inclined to admit— surely it is not desirable 


that they should be resuscitated Ps the expense of 















higher class compositions. * The Girl I left behind 
me,” “For he’s a jolly good fellow,” and many 
others named in this Pal per are stirring enough when 


time and place accord with ae feeling s which they 
express—and we proee be glad if some of the inane 
songs, * with chorus,” of the present day were half 
as good—but if is hinted) because a certain 
portion of an audience would prefer to listen to such 


(as it 


effusions, we are to “shunt science,” and “ make 
| way for swing,” in an artistic atmosphere, we had 
| better at once give up the idea of educating the 


| masses, and allow the masses to educate us. 





Ir would be impossible to insert one half of the 
letters we receive in complaint of the superficial 
manner in which music is_ too taught a 
schools; “‘ pieces,’ it is said, being selected which 
rather cover the defects of a bad system of tuition 
than display the merits of a gocd one. In one of 
these communications, now before us, the writer 
boldly asserts that many young ladies who can 
[scramble through Fantasias they have heard, and 
| perhaps even ‘dash through a Sonata of Beet- 
hoven,’ are totally incapable of explaining the 
difference between simple and compound time, and 
could not correctly insert the bar lines were an 
junbarred piece of music given to them for the 
purpose. Now, with every desire to aid in putting 
an end to so false a method of teaching, we cannot 


orten 


ignorant of what is now going on in the world of 
| music or are in too great a hurry { for results. With 
lthe fact before us ‘that thousands of our fellow 


establish 


board-schools; but many years must elapse before 
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the effect of these can be made evident. So when 
we institute musical examinations throughout the 
country, we can scarcely expect that every piano- 


forte player is at once to become an accomplished 


theorist. Not only must the pupil be made aware of 
his or her deficiency, but pressure must be put upon 
the teacher to reform his system of instruction, and 
for all this we must learn to wait. We know that 
the seed has been sown, and that we shall in time 
reap our reward; but we shall do no good either by 
endeavouring to force its growth or by deploring the 
state of the ground before it was carefully ploughed 
and prepared for healthy cultivation. 


A copy of the Lancet has been recently for- 
warded to us and our attention drawn to an article 
on ** Writer’s Cramp,” the cure of which, by a com- 
bined application of massage, gymnastics, and cali- 
graphic exercises, is claimed for Mr. Wolff, of 19, 
Berkeley Street. The writer of the paper—A. De 
Watteville, physician in charge of the electro- 
therapeutical department, St. Mary’s Hospital—tells 
us that he is himself thoroughly convinced of the 
soundness of Mr. Wolff's method of treatment, that 
he has in vain looked through literature for similar 
results ; and in order to illustrate the extraordinary 
cures effected by the system, he publishes the details 
of two cases, the facts of which speak for themselves. 
Of course the testimonials recording miraculous resto- 
rations to health and vigour daily appearing in the 


public papers are usually accepted at their real value ; | 


but the experience of an eminent physician written 


for a medical journal of such high standing as the | 


Lancet deserves the serious consideration of all 
interested in the subject ; and as those who are inthe 
daily habit of using their pen, whether as contributors 
to the store of literature or music, may some day 


unfortunately finda failure in their powers of writing, | 


it is well to know where an effectual remedy can be 
obtained. In the first of the cases cited, the patient 
was incapable of doing more than trace “four or 
five very short lines of very shaky characters” in 
about seven minutes; and in the second case 
lady—we are told that a discomfort in the arm on 
writing increased so rapidly as to produce perfect 
powerlessness; tremors in both arms. gradually 
made their appearance, and she was compelled to 
give up writing altogether. Under Mr. Wolff’s care 
both these sufferers were completely cured in a very 
short time. We may mention that facsimiles of 
their handwriting, both before and after medical 
treatment, are appended; and these illustrations, 
aitested by such undoubted authority, may be 
reccived as reliable and conclusive evidence. 








Sir Jurivs Benepicr having triumphed over the 
disease which at one time so seriously threatened 


his life, is now arranging for his fifty-first annual | 


benefit, which will take place in Drury Lane Theatre 
on the 23rd inst. The programme, so far as announced, 
is chiefly dramatic, and some of our most eminent 
theatrical artists have offered their services. It is 
to be hoped that the venerable knight will have a 
‘** bumper” house. 


NOVELLO’S ORATORIO CONCERTS. 
In the advertisement columns of our present issue will 
be found an announcement of considerable interest and 


importance. Messrs. Novello, Ewer and Co. have resolved | 
to take up the work begun by them in 1869, and carried on | 


under the name of Oratorio Concerts, first in St. James’s 
Hall, then in Exeter Hall, and afterwards at the Royal 
Aibert Hall. The reason for this determination must 


appear to all who look at the present means for the per- 


a 


' formance of Oratorio, and especially at the limited facilities 
now given for the production of new works. We are sure 
that no one will disparage the existing organisations by 
which Oratorio is given from time to time. Yet, while 
putting full value upon their doings, it must be 
obvious that there is room for some such enter- 
prise as the one now contemplated. In appealing for 
public support, Messrs. Novello, Ewer and Co. have a 
right to recall the Oratorio Concerts of the past, as indica- 
ting the spirit which amateurs reasonably look for in those 
who are their caterers. The Oratorio Concerts were the 
first to introduce a lower musical pitch in the hope of 
initiating a general and much desired reform. They 
also revived long-neglected works, such as Bach's 
“ Passion” (‘ St. Matthew”), Handel’s ‘ Jephtha” and 
“ Belshazzar,’ and Beethoven’s Mass in D. We may 
expect the coming performances to rival these achievements 
in interest and value. The appointment of Mr. A. C. 
Mackenzie as Conductor will be accepted on all hands as a 
sound guarantee of completeness and efficiency. Under 
that distinguished musician, let us hope the performance 
of Oratorio in London will take the rank that properly 
belongs to it. 
DRURY LANE THEATRE. 

On the 7th ult. Massenet’s Opera ‘* Manon,” which has 
already been played with marked success at Liverpool and 
other towns by the Carl Rosa Company, was performed 
for the first time in London, its reception fully justifying 
the verdict of the provincial audiences and critics to whom 
it has been submitted. The story is by no means ar 
agreeable one, yet it has engaged the attention of Auber, 
who wrote the music to Scribe’s libretto on the subject, 
and produced an Opera called ‘* Manon Lescaut,” but few 
pieces in which are now remembered. MM. Meilhac and 
Gille supplied the version composed by Massenet; but we 
can scarcely imagine that without the valuable aid of Mr. 
Joseph Bennett, who has prepared the book for English 
audiences, it would have been accepted with favour in 
this country. As it now stands, however, the incidents 
are remarkably well adapted for musical setting, the variety 
of characters, the many exciting situations, and the 
numerous opportunities for scenic display, well sustaining 
the interest throughout. Briefly, the plot of the Opera is 
as follows: The curtain rises upon the courtyard of an inn 
where several travellers are arriving, and amongst them 
Manon, who is on her way to a convent, which she is to 
enter against her will. She and the Chevalier des Gricux 
meet and fall in love with each other, to the annoyance of 
Lescaut, Manon’s cousin, who warns her against any admira- 
tion which may be bestowed upon her beauty. Guillot 
Morfontaine, a wealthy old voué, has also been captivated 
by .Wanon’s beauty, and is chagrined at finding that she 
has eloped with Des Grieux. In the second act the lovers 
are in Paris, where they are followed by De Brétigny, 
another lover of Manon’s, and his associate Lescaut, whose 
rage is appeased by Des Gricux promising to marry Manor. 
She, however, wishes for greater riches than Des Grieux can 
give her, and the act concludes with the forcible carrying off 
| of Des Grieux by De Brétigny and Lescaut. The third act 
; commences in the gardens of the Cours de la Reine, during 
an open-air fete. Manon, who has become the mistress of 
De Lrétigny, has not lost all affection for Des Gricux, and 
hearing he is about to take holy orders, follows him to St. 
| Sulpice, prevails on him to abandon his intention and return 

toher. Inthe next act Des Griewx is at a gambling house, 
playing with Guillot, and invariably winning, the cards 
| having been supplied and prepared by Lescaut, but without 
| the Chevalier’s knowledge. Suspicion being aroused, the 
| cheat is discovered, and the Chevalicr is arrested, Manon 
also being taken as his accomplice. Count des Gries, 
| father of the Chevalier, saves his son from punishment, 
| but Manon is condemned to transportation. On the road 
to Havre, worn out with illness and fatigue, she meets the 
still faithful Des Grieux, and, after a passionate love-scene, 
dies in his arms. It will be seen that in some respects 
Manon resembles the now popular character Carmen; but 
| the heroine of Massenet’s Opera is less heartless than that 
| of Bizet’s, and the music of her part, therefore, is more 
| emotional ; in some of the impassioned scenes—especially 
| that between Manon and Des Grieux in the seminary of 
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St. Sulpice— displaying true e and unexaggerated pa xthos of | 
a high order. It cannot be said that the’ colouring of the 
lighter portions of the work is ever striking, or that more 
is attempted than a melodious and appropriate setting of 
the words; but the music is always agreeable, and passes 
along so pleasantly that we care not too critically to dis- 
sect it. Where, however, the composer sees fit to show | 
his real dramatic power he is almost invariably suc- | 
cessful, in proof of which we may cite the duet in the 
seminary already referred to, and the final scene of the 
Opera, portions of which are extremely fine. Amongst 
the solos, the song for Manon, simple Maid.” that | 
for Des Grieux in which he relates his dream, and the 
bright little melody for Manon, with refrain, ‘ List! ‘tis 
the voice of youth,” must be mentioned in the warmest 
terms of commendation, the delicate and varied instrumen- 
tation in all these pieces—and indeed throughout the 
Opera—materially aiding the vocal effects to all musical 
ears. We must also allude to an especial feature in the 
work, that of preserving the characterisation of each of the 
dvamatis persone, which is happily etfected by simple and 
legitimate means, a word of praise being likewise due to 
the clever manner in which the spoken dialogue is accom 
panied. The Opera was exceedingly well rendered throu; 
out, Madame Maric Roze singing and acting the part of 
Manon to absolute perfection, Mr, Maas giving the utmost 
effect to the music of Des Grieux (which suited him admir- | 
ably), and Mr. Charles Lyall, as Guillot, making quite a 
prominent character of the old beau, although we do not 
see why he should have so disfigured his face as to make 
it really unpleasant to behold. Mr. Ludwig, as Lescaut, 
Mr. Walter Clifford, as De Brétigny, and Mr. Burgon, as 
the Count des Grieux, were also thoroughly satisfactory, 
and Misses Fenn, Bensberg, and Burton, in subordinate 
parts, fairly responded to the small demand made upon 
their powers. The Opera was placed upon the stage with 
that completeness in every detail to which we are now 
accustomed at this establishment, and the reception of the 
work (which was ably conducted by Mr. Goossens 
most enthusiastic, the principal vocalists being—often to 
the detriment of the action of the Opera—warmly applauded 
during the performance, and Mr. Carl Rosa being com- 
pelled to bow his acknowledgments at the fall of the curtain. 
Amongst the revivals during the month, ** Mignon,” with 
Madame Julia Gaylord as ‘the heroine, has been highly 
successful; and the morning performances have attracted 
large audiences. We must also mention that Goring 
Thomas's Opera ‘‘ Nadeshda’’—the production of which 
was noticed in our last number—has been several times 
repeated, and received with increased favour at each 
representation. At the time of our going to press, the 
termination of the season was announced for Saturday, 
the 30th ult., when Mozart's “ Marriage of Figaro” was 
to be given. 
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PHILHARMONIC SOCIETY. 


Tue chief interest of the fifth Concert, on the 6th ult., 
was the presentation of a Pianoforte Concerto in G minor, | 
by Antonin Dvorak—which had only once before been per- 
formed in this country, at the Crystal Palace—and the | 
first appearance at these Concerts of the exponent of the 
work, Herr Franz Rummel, a pianist of whose exceptional 
powers highly laudatory accounts had already reached us. 
it was impossible that the Concerto could be placed before 
a London audience under more favourable circumstances, 
for the composer was there to conduct it, and the e: xecu- 
tant entrusted with its rendering proved himself thoroug! 
competent, not only to master ‘with the greatest ease the 
excessive difficulties of the work, but in the minutest detail | 
to fully reveal the meaning of its author; and we were glad 
to find that the hearers amply evidenced thcir appreciation | 
of this fact by the warm applause accorded to the pianist, | 

part from the positive ovation bestowed upon the composer. | 
the first impression we receive in listening to Dvordk’s | 
music is that, both in the conception and treatment of his | 
themes, he is thoroughly original; and that, although | 
obviously conversant with classical models, he allows them | 
to exercise rather a friendly influence than a tyrannous | 
sway over the construction of his works. The opening | 
movement, commencing with the grave string instruments, | 


| which the music is designed to illustrate, that 
has passed away before he has had time to admire its m: 
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1885. 
| accompanied by ‘horns, clarinets, and bassoons, i is rather in 
the orthodox tutti form, announcing a portion of the matter 
afterwards to be discoursed upon ; but from the entrance of 
the solo instrument the composer is in no way restrained by 
what others have written before him, giving, in fact, free 
vent to his musical feelings, and throwing a rich glow of 
colour over the whole of the movement by the masterful 
treatment of his orchestra. The slow movement has perhaps 
less of ** form ” than that which precedes it ; but the thematic 
material is charming and the movement consequer ntly 
ends before the critical power has been sufficiently roused 

into activity for cold analysis. The Finale is full of life; 
and written, both for solo instrument and orchestra, with 
a true knowledge of effect. Throughout this elaborate 
movement all is as clear and intelligible as the veriest 
* purist ”’ can desire; and, as we have said, the enthusiastic 
marks of approbation at its conclusion must have con- 
vinced both the creative and executive artist how highly 
their combined efforts were estimated by the large and 
critical audience assembled. Beethovens Symphony in 
C minor (taken at a somewhat slower pace than we are 
accustomed to), Sterndale Bennett’s Overture ‘ The 
-| Wood-Nymphs,”’ and that to *‘ La Sirtne” (Auber), and a 
selection from ‘“ Romeo et Juliette’ (Berlioz) evidenced 
the good effect of Sir Arthur Sullivan’s influence over the 
orchestra; and the vocalist, Miss Carlotta Elliot, who 
proved that Webers ‘ Softly sighs” was beyond 


her 
powers, gave an excellent rendering of ‘ There’s a bower 
of roses’ from C. V. Stanford's ‘* Veiled Prophet.” An 
exceptionally fine performance of a Nocturne and Polo- 
naise of Chopin, by Herr Rummel, completed a most 
attractive programme. 

The sixth and last Concert of the season, on the 2oth 
ult., introduced Herr Moszkowski, a composer little known 
in this country save by a number of very clever and 
original pianoforte duets. The work selected for the 
occasion was his Symphonic Poem * Johanna d’Arc,” and 
as it had the advantage of the composer's own conductor- 
ship, and was played by a skilled orchestra, every justice 
may be said to have been rendered to its merits. Nocom- 
position is more dangerous to handle than one which, 
like this, appeals to an audience as “programme music ”’ 
and yet, in deference to its being divided into the 
conventional number of movements, must also be 
judged as a Symphony. Young composers, however, 
especially cling to this form because, being desirous of 
making their music ‘ descriptive,’ and yet fearful of being 
thought too innovative, they believe that they can enlist 
the sympathies of the advocates of the ‘* advanced school,’ 
as well as those of the stern upholders of the ‘‘ classics.” 
Moszkowski’s ‘* Johanna d’Arc ™ fails as a work of art only 
because of this double aim of a really gifted composer ; but 
he fails in good company. The work is full of melody, 
original thought, and charming effects of instrumentation ; 
but the attention of the hearer is so intent upon a perusal 
of the catalogue of events, in the annotated programme, 
much of it 
iny 


the 





abstract beauties. We may say that the best parts of 
which consists of four movements, are where the 
composer has allowed himself to forget or ignore the course 
story; and, indeed, even in that portion headed 
‘Inner Consciousness; Former Memories,’ we doubt 
whether the wish to write a really attractive movement did 
not override the desire to depict the “inner conscious- 
would surd 





ness’ of Joan of Arc. Of course, it be a! 

jon a single hearing to do more than record im- 
‘| pressions of so elaborate a work; but we may say 
ithat, although lacking continuity of thought, there are 


some very masterly points in the opening Allegro (illus- 
trative of Joan’s pastoral life), that the movement aire: 


|teferred to introduces some perfectly lovely phrases, 





in 
| deep sympathy with the feeling indicated, and that th 
Finale (Joan in prison, her Triumph, Death and Apotheosis 
contains evidence of real power which will no doubt be 
matured in works yet to be heard, especially as we find 


c 


that this “Symphonic Poem” was written at the age of 
twenty-five. The most enthusiastic’ applause was elicited 
after each movement, and at the conclusion of the perfor- 
mance the composer was twice recalled to the platform. 
In the second part of the programme Herr Franz Rummel 
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gave an 1 exceedingly fine rendering of Beethoven’s $s piano- | classic art. ‘Glinka’ s Fantasia ranks among orchestral 
forte Concerto in E flat, which was warmly applauded. | trifles, but is a clever example of the Russian master, and 
The vocalist was Mr. Santley, who sang Sullivan’s “I wish | full of the character that national melodies rarely fail to give. 
to tune my quiv’ring lyre,” and Handel’s “* Sorge infausta’’; | Wagner’s music showed, as a selection, considerable skill. 
and the Overtures to “ Der fliegende Hollander” (Wagner), Detached from the play it loses significance, of course ; 
and ** Mireille? (Gouncd), were the orchestral pieces, both | but much of it has abstract merit more than enough to 
of which (under the excellent direction of Sir Arthur | secure interested and admiring attention. 
Sullivan) were admirably performed. In the programme of the fourth Concert (the 18th ult.) was 
the Introduction to Act 3 of Wagner’s ‘“ Meistersinger,” 
a most delightful example of the master in his quieter and 
RICHTER CONCERTS more restrained mood. No one can hear this piece with. 
out unteigned pleasure or—if he be opposed to Wagner’s 
artistic principles—without regret that he so largely 
diverted his talents from their highest use. Liszt’s con- 
tribution was his fifth Hungarian Rhapsody, not before 
heard in England. This work is elegiac, not to say 
funereal, in character, and presents one or two beautif 
melodies. But, as usual, Liszt here becomes stilted and 
bombs astical. He had only to dress the melodies in artful 
orchestral colours to achieve a distinguished st — but he 
must needs associate with thema ood deal of what in music 
and Beethoven, the first beine associated with |is the equivalent of melodrama as once pres ented at 
honic fragment in B minor: the second with the |“ Queen —- toria’s own Theayter.” The Overture to 
|‘* Manfred”’ was indifferently played, but that to ‘‘ Oberon 
went splendidly, as did at least two movements of the 
I “roic a Symphony. 
2] perfection ay ‘he fitth Concert (the 21st ult.) presented Beethoven's 
will ever attain. The rendering of Bee Fourth Symphony, Mendelssohn’s Hebrides Overture (fanc: 
finished, but the «* No. 7” iccalarareeaconet Mendelssohn ata Richter Concert!), and Brahms 's Academ 
fe in Herr Richter’s hands, and certain, at any rate, | Festival Overture; against which more modern i 
ul reading, The modern school had as its W agnet’s magnificent Dead March from “ Gotterd 1 
ves at this Concert the overture to * Tann- | merung” and two selections from ** Das R Rheingold.” 11 
| selection tells its own story, and a general commendatio: 
of the performance is all that need be added. 








, Concerts announced by Herr Richter, five 
vere given before the close of May, and the season is, 
, more than half over without the achievement of | 
particularly distinctive. It seems to us a pity | 
erprise should be limited in so great a measure | 
ar class of works. Sooner or later, the ines i- | 
ult of weariness will come, whereas by taking a 
xe the Concerts might go on as as the | 
a | 
| 
| 





















conductor chooses. In the program 
ert (April 27) two classical names appeared— 












in A. These were magnificent selections, un- 
t and right well were they pl: ayed. We cannot 
call to mind a finer performance of Schubert's music. It | 
was within an ace of the id hich no 






















2 introduction to ‘ Parsifal.”’ and Liszt's fourth 
Rhapsody. We are not tempted to comment | 
s, Since those of Wagner are very familiar, | 
of L iszt, thoush heard for the second time onl; 
ittle artistic value which belongs to its class. 
said that all were finely rendered. Herr 
is orchestra are at their best when music of 
in : ieasal 










| MR. GEAUSSENT'S CONCERT. 
| s at this Concert, given in St. James: 
| 5 ’ 

3 ult., were not all that could h 
esired, but shortcomings were largely made up for 














t second Concert Herr Richter actually presented | by a programme which, as respects its high anaick 
phony of Haydn to his patrons—as, it may be, a} might be copied with advantag Mr. Geaussent re- 
cold douche in the midst of a prolonged hot bath. The solved, in the true it of an , eae that he would 
old rs delightful art could scarcely have proved; connect his name with worthy things only. Hence he 





e to those who love the ‘ maddening excitement” | selected Mr. A. C. Mackenzie’s Cantata ‘‘ Jason” and 
music. If it were acceptable, then we cannot |Mc. Dvoradk’s * Patriotic Hymn,” a novelty just pub- 
r admire the wide taste that takes in such far-| lished with a dedication, inspired by ‘“ deepest gratitude,” 
sundered extremes. With the Haydn Symphony was/to the English people. To present these works Mir. 
presented the “C Minor” of Beethoven. Onthis occasion | Geaussent used his own choir and engaged an orchestra 
contributed his ‘ Meistersinger” Overture andj comprising many of our best players, while Madame 
Idvll”"—two of the best exemplifications of; Albani, Mr. Lloyd, and Mr. Santley answered for the 
in the sense of being works which all can hear| solos. It is regrettable that the result did not come up 
e. Again did the orchestra show how well it | to expectations, and that. consequently, many who at- 
iener. There was scarcely a minute point upon|tended with high hopes were sent away disappointed. 
ticism could lay its finger, saying, ** This might | With such a programme, however, the Concert could not 
better.” Liszt's ** Mephisto Walzer” com- | fail of significance. 
: ees wherein, we say i, ly, they | Dvorak’s Hymn is a work written some years ago, but 
d iness to be. A contemporary describes them | never till now published. It served, we believe, to bring 
as ‘* nocturnal emanations from a marsh of commonplace,” | the composer before his own countrymen for the first time 
and the expression is so felicitous that we adopt it. The | in a serious capacity, and it commended him to favour | 
‘I! of the orchestration presents a different question, | reason of the passionate patriotism which animates every 
vat we are quite ready to acknowledge and admire. page. The Czechs have their national as spirations like 
Tothe third Concert (the rrth ult.) classical music contri- | other races over whom strangers rule, and the poetry ot 
buted Beethoven’s Cantata, ‘* Meeresstille und Gliickliche | Dvorik’s Hymn—forcibly rendered into English by Dr. 
hrt,”’ the same master’s second Symphony, and as a| Troutbeck—speaks the language of grief and of ‘hope, 
modern example of the classic school, Brahms’s Rhapsody | lamenting the present, but rejoicing in dreams of a better 
for alto solo, chorus, and orchestra. This was a large|future. Dvorik has treated the seven verses of Halek’s 
wance, preponderating so far as to give character to | lyric for orchestra and chorus only, observing no recogniscd 
2 occasion; Wagner and Glinka contributing but one | form in doing so, but dividing his music into short move- 
ach on the ot her side—viz., a selection from the | ments, each running without a break into its successor, 
s Nibelungen,” and a Fantasia, entitled ‘* Kom-] and all following closely the changeful sentiment of the 
i The vocal pieces made no great impression, | words. The music is marked by considerable elaboration of 
althoug ~ the choir sang extremely well, Sooth to say, | structure, freedom of style, and intensity of expression. It 
Beethoven's so-called Cantata is not one of his finest and depends for effect chiefly upon harmonic treatment and 
most distinctive works, while the Rhapsody of Brahms is, mene colour. There are in it, nevertheless, effective 
in great part, so sombre and dreary that it would be| contrapuntal passages, and many mclodic phrases of a 
atfectation to associate it with the idea of artistic pleasure. | deeply sentimental character. Over all is an air of distinc- 
At their choice ungraciousness itself cannot cavil. One| tion and masterfulness which at once impresses the hearer, 
of the two composers is so eminent that no piece from | and brings him into conscious connection with power. Not 
his pen should remain unhonoured, while the other com- every passage, it may be, would pass muster with critics 
mands attention for all he does by his near relationship to! of purist tendencies, but no one will deny that here we 
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have a remarkable work. Mr. Dvorak conducted the per- 
formance, and had the gratification of receiving cordial 
approval from an audience well able to judge what they 
heard. The * Patriotic Hymn” will find its way into the 
repertory of choral societies all the country over. 

‘‘ Jason”? was conducted by Mr. Geaussent, and we 
refer to the performance merely for the sake of acknow- 
ledging the admirable singing of the artists named above, 
and paying deserved compliments to Mr. Mackenzie for 
the manner in which he has strengthened the work by 
adding a complete scena for Orpheus, balancing that sung 
by Medeia. There is much beauty and abundant spirit in 
the new number, while it serves to lift the tenor part out 
of its former secondary rank. We may hope that, ere 
long, ‘* Jason,” so often unfortunate in its rendering, will 
have better luck, and present itself before the public as the 
interesting and admirable work it cusenaiainad is. 


SENOR SARASAT 





E’S CONCERES. 

THE contin:ed success of these performances is almost 
phenomenal, and can only compare with the fever of 
excitement which prevailed when Rubinstein was giving 
his recitals. In his way Seftor Sarasate is as remarkable 
an example of the artist-virtuoso as the Russian pianist, 
and the public is naturally attracted towards a performer 
vho not only excels all his fellows in the same sphere, 
but who exercises his skiil in a manner requiring no 
musical training in the listener to appreciate and compre- 
hend. ‘This Senor Sarasate does, but in justice to him it 
must be gladly acknowledged that he also appeals to those 
of cultured tastes, and invariably includes some works of 
the highest class in his programmes. Thus at his Concert 
on the 2nd ult. he essayed Beethoven’s Concerto, the 
greatest test of a violinist’s powers, and one that does not 
lend itself to the peculiar idiosyncracy of the Spanish 
performer. Purity and sweetness of tone and perfect 
intonation are admirable qualities, but Beethoven’s work 
demands breadth, dignity, asculine vigour, and 
in these Sefior Sarasate is somewhat deficient. He was 
at his best in the ia ghetto, and least satisfactory in the 
first gp vement, in which he introduced a prodigiously 
( It, but most un- Beethove sn-like Cadenza. A Caprice 
in two movements, by Guiraud, proved to be a melodious 
and pleasing Morceau in the Frenchstyle. The rendering 
of Mozart’s Symphony in E flat, and ‘selections from the ; 

‘ Rosamund music of Schubert, by Mr. Cusins’ 
orchestra, cannot be highly spoken of. ‘The playing in the 
symphony was especially coarse and slovenly. 

At the third Concert on Monday, 11th ult., Seior 
Sarasate brought forward a Violin Concerto in G minor by 
Emil Bernard, a Parisian organist and composer. It is a 
well-written work, the first movement being the most com- 
mendable in a musicianly sense. The Andante reminds 
the hearer, longo intcrvallo, of the middle movement of 
Mendelssohn’s Concerto, and the Finale consists mainly of 
showy passages for the solo player. The novelty was 
immediately followed by Mendelssohn’s Concerto, which 
received a truly wonderful interpretation. The work 
brings out all the best qualities of Sehor Sarasate’s style, 
and his performance would demand unqualified praise but 
for the excessive speed adopted in the final movement. 
Allegro molto vivace is not bereits, aan with prestissiino, 
and thou; gh the player maintained unfaltering precision, 
the effect was nevertheless that of a scramble. But the 
perfect phrasing x in the first movement, and the exquisite 
singing tone in the Andante, would atone for graver faults. 
The pieces in the Spanish style from the violinist’s own 
pen, which he introduced at both Concerts, were mere 
fours de force, not needing serious criticism. At the 
Concert on the ryth ult., the orchestral works were 
Beethoven's in F, No. 8, and Sterndale 


Symphony 
Bennett's overture, “ Paradise and the Peri,’ to which a 
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tolerable amount of justice was done. 
MDL CLOTIE] KLEEBERG’S RECITAL. 
IN some seasons Lond yn is invaded by an army of 


foreign pianists, who devote themselves with greatly vary- 
ing success to the task of extracting gold from the pockets 
of the musical public. Perhaps the war scares and reports of 
monetary depression have reached their ears, and kept them 


leb ted 


at home this year. But whatever the cause, we are ind 
for performances mainly to resident musicians 
whom we are now proud to number Mdlle. Kleeber: 
young French artist made her first appeals to L« 
teurs in a very modest way, but her merit \ 
nised, and during the past winter she gained consp 
success at the Crystal Palace and Popular Concerts. 








ry. 





was quickly recog- 
icuous 
It was 








the first of two Pianoforte Recitals announ 
onthe oth ult. andthe 6thinst. The 
berg’s playing consists in the refine r method, 
and the clearness and purity of her executic She is in 
no degree a sensational performer, nor is it likely that 
she will ever attain to absolute greatness in 
she plays with consummate intelligence, an 
astonishes the listener she never fails to 
requirements. There are specialists who ex] 
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able ability in one particular school, and are more or 
less unsatisfactory in every other. Mdlle. Bieber is 
not one of these, but a good all roun a 


who will play Bach, Beet hoven, or Chopin 
recital 





acceptance. The programme of the 

gth illustrated t The principal items wer I 
Suite Anglaise in A minor and Beethoven's Sonata i 
minor, Op. 31, No. 2, both of which were admirably ren- 








dered, though we confess to thinki ng that the first and last 
movements “of the Sonata are more efiective when taken a 
shade slower. Some minor pieces by Schubert, Schumann 
Shopin, and Mendelssohn were charmingly given, and tl : 
recital ended with a group of trifles 7 living composers, of 














which the most attractive was a Passepiec 
HIGHBURY PHILHARMONIC 
Tue last of the four Subscription Conc 
tution, which took place on the 18th ul 
special feature, a Cantata expressly 





,and conducted 





occasion by Dr. Gladston y the co 
* Const 






The new work in question is entitled ice ol 
Calais,’’ and in its musical elaboration furnishes another 
|instance of the relative artistic a — gener: , 


| mu 
may infuse into a somew 
i worded libretto. The subj 
| curred at the capitulation of Calais, 
| III. laid siege after the battle of 
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six of the principal inhatita 
him to be put to death.” It is by the sf 
intercession of Constance St. Piert 
one of the six chosen victims, with the Queen of Edw: 
| IL., that the dread issue is averted, and t! ] 
| appearing on the scene to plead the caus 
Calais. or, as the chorus has it— 
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‘e, the devoted 








1een will appeal to the King, 





all ends Repent It pe the wines : 















fairly) quoted example of the general 
the libretto of ‘* Constance of Calais,” 
composer Roney sceeded in raising 
upon such grou 
L . Gladstone, inde 
has made the utmost of a 
opp ortun ay of display: ng his sense for \ 


nstance, in the chorus “ Hush 
, and of giving most melodious 
sentiments the most hac! sneyed, and ver 
monplace (as for instance, in the duets f 
The instrum on of the Cantata is throug 








ntot 
sntati 





ana ctiective, predisposing g the hearer fro mutset for 
the stirring up of intellectual and emotional experience 

which, chieAy on account of the insipid text, are doomed 
to be disappointed. The work was, on the whole, well 
performed, the soloists having been Madame Catherine 
Penna, Miss Evelyn Gibson, Messrs. Iver McKay and 








No. ti 
lu tded the c 





Alfred Moore. A selection from Haydn's Sym] ph 
and from Handel’s *“* Alexander's Feast” 


evening’s proceedings. 














I 
{ 


332 THE MUSICAL TIMES.—Jvune 1, 1885. 





MADAME FRICKENHAUS anp HERR LUDWIG’S 
CHAMBER CONCERTS. 

Tue first of a series of four Chamber Concerts, of the 
Monday Popular type, given under the auspices of the 
above-named artists, took place on the 14th ult., at Princes’ 
Hall, in the presence of a numerous and appreciative audi- 
ence. The judiciously selected programme included, 
amongst the chamber works properly so called, Kiel’s 
interesting, but (if we except the charming and exceedingly 
characteristic ‘‘tempo di menuetto”’) somewhat austere, 
and at times, laboured Pianoforte Quintet in A major 
(Op. 75), as well as Beethoven’s String Quartet in F minor 
(Op. 95); both having been admirably played by Herr 
Ludwig, Mr. G. W. Collins, Mr. Gibson, and Mr. White- 
house; Madame Frickenhaus presiding at the pianoforte in 
the former work. The lady pianist gained well-deserved 





applause for her refined and brilliant rendering of Schu- 
mann’s *‘ Etudes Symphoniques”’ which, but for its occa- 
sional lack of poetic animation and appreciation of the | 
composer’s intentions, would have been absolutely perfect. | 
Herr Ludwig also contributed two instrumental solos— | 
viz., a Nocturne by Ernst, and Variations by Paganini, | 
wherein he proved himself a virtuoso of no mean attain- 
ments on his instrument; he indeed carrying away the 
lion’s share of the applause bestowed during the evening. 
The programme was interspersed with vocal duets (Dvorak | 
and Mary Carmichael) pleasingly rendered by Miss Louise 
Phillips and Madame Fassett, Miss Mary Carmichael 
having been the accompanist. These interesting Concerts | 
(the second of which was announced to take place on the 
28th ult.) bid fair to become an annual institution in the 
metropolis, and we heartily welcome the prospect in the 
interests of the art in its highest and purest manifestations. 





FESTIVAL OF THE SONS OF THE CLERGY. 

Tre annual Festival of the Sons of the Clergy, which 
took place in St. Paul’s Cathedral on Wednesday, the 20th 
ult., was chiefly noticeable as being the first occasion on | 
which any portion of Dr. Stainers Oratorio ‘ St. Mary | 
Magdalen” has been performed in the Cathedral. The | 
work is somewhat too lengthy for performance in its | 
entirety at a church service, at least on any occasion when | 
full evensong and a sermon are indispensable ; and therefore 
a selection (lasting exactly one hour) was made from his 
work by the composer, the numbers omitted being 
numbers 2 to 6, 12 to 1g, and 18. The Cantata was thus 
brought within the limits of a Festival Anthem, but at a 
decided cost, we are inclined to think, not only to the 
narrative, but to the music also, from the dramatic as well 
as the wsthetic standpoint. The tenor and bass solos 
were sung by Messrs. Kenningham and Kempton, of the 
Cathedral choir, and the treble solos by two of the Cathe- 
dral choristers; but of the performance as a whole it is 
not possible, owing to the defective arrangements made for 
the press, to speak critically. For the Magnificat and 
Nunc dimittis Dr. Martin’s well-known setting in A was 
used, and Sullivan’s fine overture ‘‘ In Memoriam ” (which 
has been previously heard on several similar occasions) 
was played by the orchestra immediately before the com- 
mencement of the service. The sermon was preached by 
the Dean of Windsor, the Rev. H. D. Macnamara intoned 
the prayers, and Dr. Stainer conducted. 


| 
{ 
| 
| 
| 
| 
| 








MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Wit lengthening summer days and outdoor recreations | 


it would perhaps be inconsistent if these indications were 
not accompanied by an almost complete dearth of all that 
is interesting in the musical world. 


classical entertainment of the past season proved to be 
singularly successful from more than one point of view, 
and the audience which Senor Sarasate attracted to 
the small Concert-room of St. George's Hall on April 25 
was not lacking in either numbers, interest, or even 


test, and show to advantage, the phenomenal powers of 
technique which have placed Sejior Sarasate in the front 
rank of modern violinists. His rendering of the Andante 
and Variations from the Kreutzer Sonata, and of 
Mendelssohn’s Concerto was generally characterised by a 
breadth of conception and warmth of treatment which 
more than compensated for an occasional weakness of 
tone, more particularly noticeable in the Andante move 
ment of the latter work. Mr. W.G. Cusins was at the 
pianoforte, and played, amongst other items, Thalberg’s 
fantasia ‘* Mose.” 

The performance at St. Anne’s Roman Catholic Church, 
Edgehill, on Sunday the 17th ult., of Gounod’s Mass 
‘*Guardian Angels,” was interesting from the fact that 
this is the first occasion on which it has been rendered in 
Liverpool since its introduction at the Musical Festival in 
1874. Gounod is always at his best in impressive church 
music, and the recent performance, under the conductor- 
ship of Mr. W. J. Argent, with full orchestral accom- 
paniment, evidenced careful training, and an intelligent 
grasp of the ideas of the composer. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

THE merry month of May has not been very prolific in 
high-class music, and beyond one or two suburban Concerts, 
and sundry performances of English ballad and comic 
opera at the theatres, the month’s record is a barren one. 
On the other hand, the work of preparation for the Musical 
Festival of August next, has been carried on with a good 
deal of vigour, and substantial progress has been made in 
the choral rehearsal of new works. The whole of the 
choruses of Dyorak’s Cantata “ The Spectre’s Bride,” of 
Dr. Bridge’s setting of the Latinised version of ‘*The 
Rock of Ages,” of Mr. Anderton’s *“* Yuletide.’ and of Mr. 
Villiers Stanford’s short Oratorio “The Three Holy 
Children,” are now out of hand, and with the current 
month of June the chorus commences the rehearsal of 
Gounod’s * Mors et Vita.”’” Mr. Cowen’s work apparently 
is still somewhat behindhand, owing to the composer’s 
temporary indisposition, but no doubt is entertained of his 
ability to fulfil his contract in good time. Dr. Hans 
Richter has paid several visits to Birmingham, and has 
settled the composition of the band, which though numeri 
cally somewhat smaller than on the last occasion, is 
expected to prove more efficient owing to the care with 
which it has been selected. 

True to its self-appointed mission of finding out and 
producing comparatively unknown or neglected works 
of interest, the Amateur Harmonic Association at its 
second and final Concert on April 30, performed here 
for the first time in England, Joachim Raff's quaint 
‘* Tageszeiten”’ (‘* The Hours of the Day”’), a kind of 
Fantasia for chorus, orchestra, and pianoforte obbligato. 
The English version, specially prepared for the Concert, 
was from the penof Mr. J. T. Threlfall, M.A. The werk, 
which was first produced at Leipzig in December, 1873, con 
sists of four numbers, entitled respectively, Noon, Evening, 
Night, and Morning, all of them exhibiting musicianly 
skill and poetical fancy, but somewhat failing in musical 
interest, and especially the charm of melody. The lines, 
however, are flowing and graceful, the treatment through- 
out being lyrical, and the skill and scholarship of the 
composer are frequently vindicated by happy pieces of 
orchestration and the frequent employment of contrapunta! 


| devices, culminating in the final number in a fugue. The 


pianoforte part, which on this occasion devolved upon 
Miss Agnes Miller, is conspicuous throughout, but more 


| especially in the first and last sections; whilst the choral 


part is generally subordinated to the instrumental. 


t | Lhe performance was a somewhat unequal one, and it 
What may be looked upon, however, as the last | 


would be unfair to pronounce positively upon the merits of 


}so novel a work until it has been heard under more 
| favourable conditions. Another interesting item of this 
; Concert was the first performance in Birmingham of Mr. 
| C. H. Lloyd’s Cantata “ Hero and Leander,” produced at 


the Worcester Festival of September last. Since that 





enthusiasm. As might naturally be inferred, the pro- | performance, the composer has amplified the love duet, but 
gramme of the Spanish virtuoso chiefly comprised items of | in other respects the work remains essentially unchanged, 
dance music and Bohemian airs, calculated to put to the; and its refinement, dramatic feeling, and musical charm 
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were as cordially recognised at Birmingham as at Wor- 


cester. The third and concluding novelty of the Concert 
was Mr. Thomas Anderton's Cantata “The Norman 
Baron,” a choral and orchestral setting of Longtellow’s 
ballad—flowing, vigorous, and fairly characteristic—origi- 
nally written for and produced by the Middlesbrough 
Musical Union. 

The performance of Gounod’s ‘ Redemption” by the 
Midland Musical Society, in aid of the funds of the Jaffray 
Suburban Hospital, was chiefly interesting as showing the 
practicability of giving a fairly effective performance of 
that exacting work with limited orchestral resources, and 
without the assistance of vocal ‘‘stars.” Although the 
performance cannot be said to have been perfect, the 


general effect was so good as to elicit the hearty and! vacated by Herr Rubinstein should be filled by a young 


frequent applause of the large audience present. 
Among the minor musical incidents of the month may 
be mentioned an open rehearsal by the Tonic Sol-fa Council 
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efforts, although full of promise, were scarcely equal to the 
exacting duties which they were called upon to perform. 
The vocalists were Miss Clara Jowett. Mrs. Ashcroft 
Clarke, Miss E A. Blackburn, Miss Coates, Mr. A. 
Broughton, and Mr. C. Kingsley, all of whom acquitted 
themselves with great credit. Mr. W. Rees lent valuable 
assistance as leader of the band; and Mr. Rooks conducted 
the combined forces with musicianly skill. 
Most readers will know that the Leeds Mu 
Committee entered into arranvements sometim 
| with Herr Rubinstein to produce a new work 
| Festival next year. It is now stated that the Russian 
} musician cannot fulfil his promise. A correspondent, 
writing to one of the Leeds papers, suggests that the place 
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English composer, and goes so far as to name Dr. Creser, 
the talented young organist of Leeds Parish Church. 
Dr. Creser, he says, is engaged upon an important and 


Choir of Niels Gade’s Cantata ‘‘ The Crusaders,’ which: serious composition which possesses many remarkable 


took place on the 5th ult. at Aston, and the miscellaneous 
‘ocal and instrumental Concert 
Hetherington and Ascough at Handsworth. 
Polonaise in A and Thalberg’s * Home, sweet home ” 
forded ample scope for the display of Miss Ascough’s 
abilities as a pianist, whilst her coadjutor revealed an 
excellent contralto voice and good method in sundry vocal 
elections—Italian and English. 

Mr. Sims Reeves, after a lengthened interval, re- 
appeared here on the stage of the Theatre Royal, on the 
20th ult., in the part of Henry Bertram in ** Guy Manner- 
ing,’ when he showed that in voice, as in dramatic intel- 
ligence, he may still brave comparison with any tenor on 
the operatic stage. He was well supported by Miss 
Philippine Siedle, Miss Adelaide Newton, and Mr. Fox. | 
Mr. Reeves was also announced to appear two nights | 
later, in the part of Captain Macheath in “ The Beggar’s | 
Opera,” but at the eleventh hour bills were posted up on | 
the theatre doors announcing that in consequence of indis- | 
position Mr. Reeves was unable to appear, and there would } 
beno performance. Onthe rith Mr. J. W. Turner essayed | 
part of Henry Bertram in “Guy Mannering” at the 
nd Theatre, and experienced a very cordial reception. 
vas supported by Mr. Aynsley Cooke, Madame Clara 
Leslie, and Miss Ada Roby, but the performance altogether 

as a somewhat unequal one. | 







| 
MUSIC IN YORKSHIRE. | 
(FROM OUR OWN CORRESPONDENT.) 

Ix most Yorkshire towns people are now beginning to 
take their music in the parks, and the concert season has 
come toaclose. Beyond the fact of the commencement 
of these popular promenade concerts «i fresco, there is 
scarcely anything of note to record of the past month. 

Messrs. Christenson and Haddock have attracted con- 
siderable attention by the recital of the complete set of 
Seethoven’s Sonatas for the pianoand violin. These were 
given at two Concerts in the Philosophical Hall, Leeds, 
held on April 28, and the succeeding Friday. Both | 
performances were fairly well attended, and the experi- 
ment, for such it really was, succeeded beyond expecta- | 
tion considering the boldness of the scheme. It speaks | 
well for the two executants that the interest of the | 
audiences was well sustained, and they are much to be 
commended for providing such a pleasant and instructive 
course of musical study. 

One of the many interesting Concerts for which the 
season will be remembered in Bradford was that of the 
Manningham Vocal Union, which took place on the 5th | 
ult., and served to bring together a large audience. The 
programme was a notable one, and its quality and boldness 
Was justified by the performance. It included two novelties, 
so far as the Bradford public are concerned—namely, 
C. Harford Lloyd’s “ Hero and Leander” and Sir Arthur 
Sullivan’s ‘‘ On shore and sea.” These are works which, 
as most people are aware, offer considerable scope to a 
chorus of well ascertained powers, and in this instance the | 
music was rendered with tolerable precision and freedom, | 
although the performance was capable of improvement | 


in many respects. ‘The accompaniments were supplied | 





by the orchestra of the Philharmonic Society, whose | evident that the reason why the real musicians of the 


| knowing intimately a single musical man, and beyond his 


and meritorious qualities. The writer continues: ‘* Those 


given by the Misses} who have merely heard Dr. Creser’s previous choral 
shopin’s | work, ‘ Eudora,’ < unde e very unfavourable, not to 
Chopin ork, ‘ Eudora,’ and under the very unf. rable, not 


say damaging, conditions of its production in Leeds three 
years ago, can have but little, if any, conception of w! 
he is really capable as a composer. A slight acquaint 
ance even with this new work would, I am sure, serve to 
open the eyes of many, revealing, as it assuredly does, 
musical power and ability of an order for which I myseli 
was certainly not prepar The work itself is in Cantata 
form, and the story it seeks to illustrate is based on the 
old twelfth century romance of Hartmann Von der At 
so beautifully reproduced by Longfellow in his ** Golder 
Legend.” The libretto, as in Dr. Creser’s earlier work, is 
written by Professor G. F. Armstrong. 
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On April 29, a deputation from 
of the Society of Professional Mus 
Henry Hiles (Manchester), Dr. Ex 
Arthur Page, F.C.O, (Nottingham), Mr. Arthur Smi 
Mus. Bac. :Derby), and Mr. James Dawber. Mus. Bac. 
(Wigan), visited Bristol ‘To consider the present state 
of the musical profession, and the necessity of attempting 
to improve its present position and prospects.” The meet- 
ing took place in the Council-room of the Museum, under 
the presidency ef Mr. George Riseley, and among the 1 
company present were Messrs. 

















J. Greenwood, E. Cook, 
S. Cook, W. H. Palmer, Dinelli Skelding, Lawford Skeld- 
ing, W. H. Cooke (Bath), A. W. Huff (3: 
J. Warriner (Dunster), J. Barrett, A. New 
A. Brookes, J. K. Pyne (Bath Abbey), J. 
H. Cox, V. 





Parminter, C. Bucknall, Mr 
Mrs. Villiers. The Chairman, after 








ially welc 





profession of Bristol, called upon Mr. Page to explai 
objects and working of the Society. Mr. Page, 
interesting address, urged the necessity for trving 
prove the present position of the musical profession, and 
pointed out the injury it sustains from overcrowding, by 
utterly incompetent teachers, and from isolation. He 

tioned that he lived in Nottingham seventeen years wit] 












It 


own town he hardly knew the names of any musicians. 
Since the Society had been started he had made at least 
fifty intimate friends of musical professors. He instanced 
the success which had attended the movement in the 
north, and expressed a hope that in the West of England 
the movement would be equally successful. Mr. Edward 
Chadfield, general secretary, said that the rules told them 
what the Society intended to be—-a Society of professional 
musicians. Three words expressed the position of musicians 
at the present time—disorganisation, isolation, and spolia- 
tion. If they considered that men in the profession had 
devoted years of their lives, their money, and their time in 
acquiring knowledge and skill in the art, it was neith 

more nor less than spoliation for people who had 
nothing of the kind to enter into competition, as far as the 
public were concerned, upon equal terms. It must be 
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country suffered so much w was from the fact that there v were | 
no means to distinguish. simply, broadly, and generally, a | 
qualified person from an unqualified one. The intention 
was to embrace in the Society all professionals who were 
entitled to be socalled. The admission to the Society was 
simple, requiring merely an application, the nomination 
by one member of the Council, and being seconded by 
another member. As soon as any district had twenty 
members it became a section in itself, and elected its own | 
council, governed itself, and held meetings to discuss | 
subjects relating to the profession. Each section would | 
mage two delegates to the Central Council. Dr. Hiles, in| 

1 able spe ech, dealt with the objects au aims of the | 
Saciay. ‘He observed that until two years ago musicians 
had no means of speaking with authority or unanimity, | 
but now the present Society had a membership of 300, 
and he thought it probable that in five years the Society | 
would include at least half of the teachers in England | 
whom they desired to see members. The Chairman 
confessed himself a little disappointed that the con- | 
ditions of membership did not include an examination, 
and expressed his belief that as time went on such 
a condition would be added to the rules. He advo- 
cated such an examination being imposed as would 
stamp a person as being a qualified musician, as was the 
> in law, medicine, &c. He then moved, “ That this 
ng cordially approves the aims and objects of the 
Society of Professional Musicians, and will give it hearty 
support, believing that the development of the Society will | 
benefit the art and those who practise it.” Almost without | 









2xception those present then subscribed their names as| s 


members of the Society, so that, according to the rules, a 
western section will be at once established. 
The last Concert of the season, arranged by the Bristol 
Musical Association, being the 32nd of the series, was 
given on Saturday, the oth ult., at Colston Hall. The| 
attendance was very numerous, and included the M avor | 
1 Mayoress. The chief item performed was * The 
is of Athens,” in which choir and orchestra, ath the 
sonductorship of Mr. George Gordon, acquitted themselves 
sreditably. The remainder of the programme was mis- 
ilaneous. The principal vocalists were Miss Julia Jones 
soprano), Mr. E. T. Morgan (tenor), and Mr. Montague 
Worl ock (bass). Signor Nicola Coviello gave some solos 
on the cornet with his usual artistic finish, and Mr. Riseley 
contributed a couple of his ever-welcome organ solos. 
e Association has certainly had a successful season as 
far as music and attendance are concerned, and we trust 
that the pecuniary aspect has not been unsatisfactory. 
1€ most interesting musical ev ent of the present season 
n Bristol took place on Wednesday, the 13 ch ult., n namely, | 
be long looked for pe oformanice of Beethoven's Choral 
yt my and Barnett’s ‘ 
was a complimentary one given by the Monday Popular 
Concerts Society to their honorary Conductor, Mr. George 
\iscley, as some little recognition “of his invaluable services 
io them during the past two seasons. Mr. Riseley was thus 
enabled to fulfil what has long been one of his most earnest | 
: , the presenting of all the Symphonies of Beethoven 
in a complete form before bristol audiences. The Choral 
was the only one wanting to complete the list, and now 
that also has been added. The performers were Mr. 
viseley’s band and choir, numbering 300. Of their | 












































vork it is almost impossibl le to speak too highly. The}; 


choir has been rehearsing weekly for the past three , 
months, under the alternate tuition of Mr. John Barrett 
and Mr. Riseley, which may account for the happy result. 
Vhe attack was far beyond anything we have hitherto | 
ard in Bristol, as were also the light and shade and the | 
1unciation, this last quality being especially remarkable. | 
tor so large and trying a work as the Symphony no doubt 
choir was a small one, but nevertheless it was fully 
equal to the demands laid upon it. The oneweak point was 
is insufficient number of altos. Their tone was extremely 
rood, being full and round, but they were somewhat 
overweighted by the other sig and the addition of 
wwenty to their ranks would have been a great improve- 
ment. The brilliance of the sopranos was, throughout 
the evening, most remarkable, their high notes ringing out 
vith the utmost clearness, and without the smallest hesi- 
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‘Ancient Mariner.” The Concert | } 


+, mann), which was encored. 





tation or faltering. There was evidently great enthusiasm 


‘felt in the whole body of singers, and they sang the last 
chorus of the evening quite as freshly as the first. If we 
may instance a few specially striking numbers they 
were, in the Symphony, the Adagio *O ye millions,” 
with the following Allegro Energico “Sing then of 
the heav’n descended daughter of the starry realm,” 
and the last fvestissiino movement “O ye millions.” 
And in the ‘ Ancient Mariner,” we may instance the 
ladies’ choruses ** The bride hath paced into the hall,” and 
“This Seraph Band”; the chorus for male voices ‘** The 
loud wind never reached the ship,” and the choruses 
*“And now the storm blast came,” ‘‘ About, about, in reel 
and rout,” and ‘ The upper air burst into life,’ as 


}examples of what choral singing really ought to be, for 


the performance of these numbers was as near perfection as 


| possible. As for the band, the rendering of the Symphony 


was areal treat, and throughout the evening the orchestral 
performance was most admirable. The soloists were Miss 
Farnol, Miss Eleanor Rees, Mr. Harper Kearton, and Mr. 
Thorndike. With the exception of Miss Farnol, they were 


| well known to Bristol, and fully sustained their high reputa- 


tion. Miss Farnol made a decided success in her solo ** The 
fair breeze blew,” and Miss Rees sang ‘‘O sleep it is a gentle 
thing ’’ with exquisite taste. Mr. Thorndike also gave 
* Swiftly, swiftly flew the ship,” with great effect, and Mr. 
Kearton was successful in ** The harbour bay.’ The 


| Colston Hall was crowded as we have hardly ever seen it 


at these Concerts. Mr. Carrington was, as usual, the 


|leader, and Mr. Riseley, who was received with loud and 
long-continued applause, was the able Conductor. After 


such an unqualified success, we trust that the Society will 
see its way to making at least one Choral Concert a 


| feature of their season. 


Mr. Riseley gave Organ Recitals at Colston Hall on the 
7th, 16th, 23rd, and 30th ult., which were fairly weil 
attended. 

The Bristol Orpheus Glee Society gave a Concert, in aid 
of the Bath Hospital, at the As sembly Rooms, Bath, on 
April 28. There was a crowded attendance, and the 
Society fully sustained its high reputation for thoroughly 
finished singing. Mr. George Riseley was, as usual, the 
Conductor, and after the expenses of the Concert were 
paid, there was a balance of £40 to be handed over to t! 
charity. 

The nineteenth Concert by the Salisbury Vocal Union 
was given on April 29, in the Hamilton Hall, to a crowded 
audience. The first part was a selection from ‘‘ Samson,” 
the soloists being Madame Eva Scorey, Miss Lily Mullings. 
Mr. J. M. Hayden, Mr. Arthur Fowles, and Mr. Arthur 
Crick. The chorus singing was excellent throughout. 
The second part was miscellaneous, the principal feature 
being a violoncello solo by Mr. J. Pomeroy, of Bristol. 
Mr. Alfred Foley ably led the band, Mr. F. T.Wells was solo 








flute, and Mr. A. J. Saunders solo trumpet ; Miss Winifred 
Harwood and Mr. Charles A. Rogers presided at the 


| pianoforte and organ respectively, and Mr. J. M. Hayden 


conducted. 
Miss Aylward gave her first Chamber Concert of this 


{ + 7 . 
season, at the Assembly Rooms, Salisbury, on the 21st ult.. 


when she was assisted by Mr. A. Burnett, (violin), Mr. W. 
E. Whitehouse, (violoncello', and Miss Amy Aylward as 
vocalist. The programme included Gade’s Trio in I, Op. 
2, Beethoven’s grand Trio in B flat, Op. 97: Mozart's 
Sonata in B flat, for piano and violin, a violoncello 
solo, splendidly played by Mr. Whitehouse, * “Czardas, ‘i 
(Fischer), and a pianoforte solo by Miss Aylward (Schu- 
Miss Amy Aylward sang 
‘“*Connais tu le pays’ and ‘* Quand tu chantes ” (Gounod) 
Wi a violin obbligato by Mr. Burnett, also songs by 
G. Cobb, Jensen, &e., which were exceedingly well 
acl i There was a large audience, who highly appre- 
ciated the performance. Mr. Augustus Aylward will start 
his Popular Orchestral Concerts again early in the autumn. 


MUSIC IN EDINBURGH. 
(FRoM OUR OWN CORRESPONDENT.) 

On April 27, the St. Andrew’s Amateur Orchestral 
Society gave the second Concert of the sixth season in the 
Edinburgh Literary Institute. The orchestra, numbering 
about sixty members, performed fairly well, and on the 
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whole showed much improv ement. 
in the programme were 
in E flat; a Vorspiel from * Konig Manfred,’ by Reinecke ; 
a Mazurka,‘‘Lena,” composed by Mr. Paton, the Conductor; 
a vicloncello solo, ** Romanze,” 
Mr. Paton; a Suite (Corelli‘, and a Concerto for Violin 
(Viotti). excellently rendered by Miss McGregor. 
Annie Grey delighted the audience by her singing of Schu- 
bert’s “* Der Neugierige,” Handel's aria ‘‘ Cangio d’aspetto,” 
and the old English ballad “ The Three Ravens.” 

Senor Sarasate, ee Mr. Cusins as pianist, i. 
peared before a well-filled house in the Music Hal 
on the 4th ult. 
by a faultless rendering of Mende!ssohn’s Concerto, 
which, although intelligently accompanied by Mr. Cusins 
on the pianoforte, 
an orchestra. 
Violin, by Franz Ries, Schubert’s Rondo in B minor, instead 
of Raff’s Violin Suite, as promised in the programme, 
Senor Sarasate’s own Fantasia on airs from Gounod’s 
“ Faust, I 
flat, Op. 9, No. 2. Mr. 
were an Etude of Liszt, a Fantasia of Thalbe 
Egitto”’), and a ‘Valse Brillante” of 
position. 

On the Sth ult. 





Cusins’s solos for the pianoforte | 
g (** Mose in 
own com- 









Herr Otto Schweizer’s pupils gave an 
interesting evening Concert in the Masonic Hall. The 
crowded audience testified to the wide esteem in which he 
is held, and the performance to his success as a teacher. 
The programme included a Concerto of Bach major) 
for two pianos, Beethoven’s third Concerto, the Waldstein 
Sonata, a Hungarian Rhapsody (No. 2) by Liszt, and two 
movements of a Suite (Op. 23) 
which were played from memory. Miss Annie Grey and 
Mr. Arthur Edmunds contributed, as vocalists, solos and a 
duet, and a ladies’ choir sang three tri os by Herr Schw eizer 
‘The Knight and the L ady,’ ‘Vox Amoris,” and 

fs Bympatien™ 
The choir of St. Aidan’s Church gave a successful Con- 
cert in the Masonic Hall on the 12th ult. The principal 
items in the programme were Mendelssohn’s “ Hear my 
Prayer,” and a Trio for pianoforte, violin and cello by Mr. 
J. M. Sinclair, the Conductor. The Trio is a tuneful and 





spirited work, and shows distinct promise on the part of | 


the composer. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 
A PERFORMANCE of Gadsby’s Cantata *“* The Lord of the | 
Isles ”’ 


April 28, conducted by Mr. William Macintyre. 


The seventh annual Concert by the Glasgow Academy | 


Choir took place on the 8th ult., in the Queen’s Rooms. 
The choir numbered in all about 100 voices, about four- 


fifths being the pupils (boys) of the Academy, and the | 


other fifth old pupils and friends, in the tenor and bass 
parts. A. R. Gaul’s Cantata “ Ruth” 
part of the programme. The choruses were very well | 
executed, as far at least as the boys were concerned, for 
the tenors and basses gave rather inadequate support. 
Among the solo voices special mention may be made of 
the vouth who took the part of Naomi. His singing was 
marked by refinement and grace. The chief item in the 
second part was Adolf Jensen’s ‘* Feast of Adonis,’’ which 
vas rendered with intelligent appreciation and 
Among the minor numbers in this part was a part-song, | 
“The Seasons,” the music by C. Hall Woolnoth, a local 
musician. Mr. Woolnoth’s composition is clever and 
promising, but can hardly be described with correctness as 
a part-song, the accompaniment being too prominent a 
feature. Mr. John Maclaren, who has set an exa ample in 
the Academy Concerts that is well worthy of imitation, 
conducted. 

A fairy Cantata, entitled “‘ Dame Hulda,” by Mr. Arthur 
J. Waley, was produced at the Queen's =e on the r2th 
ult. The Cantata is written for ladies’ voices, solo and 
choruses, with the addition of a tenor solo part. Mr. 
Waley’s music is lively enough, if occasionally wanting in 
dramatic significance and point, and there are frequent 
indications of musical invention of a highly promising 


Romberg’s aE i Op. 6,| 


by Balbastre, played by 


Miss | vigour, and Messrs. Waley 


Senor ees delighted his ni te | of that in St. Andrew’s Hal a 


made one wish for the presence of 
F urther items were the Second Suite for | 


” and an arrangement of Chopin’s Nocturne in E | 


by Herr Schweizer—all of lessen the n 


was given by the Rutherglen Choral Society on | 


formed the first | 


taste. | 
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~The principal items pre rome ah aaelnvehan Sel ape aptly me ay 


inoforte 
and harmonium accompaniments, not a littl 
| seemed to be possessed of orchestral effect. 
sang the choruses with spirit, althou; th they 
equal to some of the vocal difficulties or the extre: 
of the music. Mr. C. Hall Woolnoth condu 
and Hewitson pr 
| piano and harmonium respectively. 
A Recital of organ music was giy 












non the Irth 
| the new organ of Hillhead Baptin C 
| Hoyte,o f All Saints’, 

| ment has been built by Messrs. 

















rch, by 
London. 
Lewis and Co., th 
Mr. Hoyte’s prog re di 
new, but it was marked by 


s t 
Margaret Street 


|not contain anything vers 
taste and discriminati 

The Glasgow musical season may now be considered at an 
end for the time being. We have had a ver) : 
and, on thew rhe le, im] prov ement has:¢ gon ealor 1 gwit n 
Apart from the important annual concert schen 
Glasgow Choral Union, which every year 
interest and character, and which of course 
largest place the regard of musical pe ople 
put forth by the other greater musical Associatio 
to be overlooked, though unfortunately in 
jinstances the measure of refinement attain 
|appointing. The semi-private musica! Societie 
may be explained, which are supported by the su 
of both an honorary and efiective membership— 
tributed in a highly important degree to widen ou 
knowledge and culture by the production of nu 
important compositions, chiefly contemporaneous, : 
earnestly to be hoped that no circumstances will 

umber and value of these Societies 
Choir Concerts have been more than usually num i 
the past season, and have shown improved judgme nt in the 
selection of music, as well as advancing taste in exec ution. 
For the last year or two we have also had, for 
‘time in the musical history of Gi: if 
resident instrumentalists of really excellent executive 
ability. These musicians are accustomed to play 
together under a competent directing hand, and their 
services have been greatly in requisition for the 
orchestral accompaniments of Oratorios, Cantatas. &c., 
and for chamber and other instrumental ——— 
The present gratifying state of musical matters in Glasgow 
|is undoubtedly due, in a wide and general sense, to the 
disinterested example and enterprise of the Glasgow 
Choral Union ; but it is not too much to say that the : higt 
| degree of cultivation of the graces of chor al sing 
| is now a feature here, is very — lly 
set some years ago by Mr. H. A. Lamb 
| Choir, and continued so ably and prac gt 
Glasgow Select Choir. 

Mr. Channon Cornwall, Organist of Sandyford 
lished Church, was accidentally drowned in the Port 
Dundas Canal on the night of Monday the 4th ult. Mr. 
Cornwall came to this city nine or ten years ago, fror 
Chichester, I believe, and held a high reputation a: 
executant. He was accompanist to the Choral Union 
| the weekly choral practisings, having held the post, with 
much acceptance, for five or six years. 

The Ayr Choral Union, whose yearly scheme of Con- 
certs is in relationship, as far as the orchestra is con- 
cerned, with that of Glasgow, held its annual meeting on 
the r4th ult. Inthe report submitted the directors thanked 
the members for their hearty response to the appeal made 
by them at the beginning of the season to clear off the 
| deficit of the previous year, thus allowing them to 
| begin the season’s work free of debt. The season had 
| unfortunately again proved unsatisfactory in a financial 
| respect, but the Society, notwithstanding discouragement, 
| had well maintained its position in point of membership 
and attendance at practisings, and in the rendering of the 
works undertaken. The income amounted to £295 3s. 113d. 
and the expenditure to £419 13s. 3d., leaving a deficiency 
of £124 gs. 34d. I have no expectation that this result of 
the past season’s exertions—discouraging as it is in one 
respect—will have any effect in abating the enthusiasm of 
the Ayr Choral Union, which is merely passing through 
the experience of our own Society, before financial success 
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had crowned its own self-denying educational efforts. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, May 12, 1885. 

Sixcr the last review of musical doings in America 
appeared in these columns, the season in opera and con- 
cert halls has come to an end. The past month has been 
almost barren of occurrences of moment in the Metropolis 
as well as elsewhere. The Symphony and Oratorio Socie- 
ties, whose plans had been sadly disarranged by the death 
of Dr. Damrosch, crowded half of their list of Concerts into 
two weeks, and the performances showed the influence of 
the hasty preparation and carelessness of results which 
was to have been expected. The Brooklyn Philharmonic 
Society (whose Concerts ought to be included in the local 
system), and the New York Chorus Society, also finished 
their seasons. I am therefore able briefly to give a review 
of what has been accomplished in six months in New 
York for the sake of the interested who may wish to insti- 
tute a comparison between the musical activity of the 
American and British Metropolis. In this review, it must 
be understood, all Concerts are omitted which are not 
given under the auspices of an established institution 
devoted to the cultivation of high-class music. For the 
hundred and one big and little Concerts given by private 
persons or for charity, I have neither time nor space. 

The Philharmonic Society has given six Concerts in the 
Academy of Music, and the same number of public 
rehearsals ; the Symphony Society has given six Concerts 
and six rehearsals ; the Oratorio Society four Concerts and 
four rehearsals ; Mr. Van der Stucken four Novelty Concerts, 
with four rehearsals ; Mr, Thomas six Concerts for Young 
People; the Brooklyn Philharmonic Society, under Mr. | 
Thomas’s direction, eight Classical Concerts, with public | 
rehearsals, and six Popular Concerts without; and the | 
New York Chorus Society three Concerts without rehearsals. 
The public rehearsals referred to differ in no respect from | 
the Concerts, except that they are held on the afternoon of | 
the day preceding the Concert date. From this enumeration | 
it will be seen that the American metropolis has enjoyed | 
this season sixty-eight Concerts of the highest class of 
music. The attendance at the Concerts of the New York | 
and Philharmonic Societies was limited only by the seating 
capacity of the rooms in which they were given, and the 
other Concerts were well, if not liberally, patronised. 

Of new works of magnitude we have heard quite a list, 
aside from those enumerated in the review of the Novelty 
Concerts in this place last month. Five symphonies by 
composers of note were brought out as follows :—Brahms's 
Third in F major, Frederic H. Cowen’s Fourth or 
*\ Welsh,” Sgambati’s in D major, Godard’s Symphonie 
Gothique, and Felix Draeseke’s (2nd) in F. The last 
mentioned work formed part of the scheme of the last 
Concert of the Symphony Society, and found extremely 
little favour with the critics of the newspaper press. Of 
works which had previously been heard, but which are 
seldom performed, I may mention Liszt’s ‘ Dante” 
ymphony, given by the Symphony Society, and Berlioz’s 
Symphonie Fantastique, which had a brilliant interpre- 
tation by the Philharmonic Society and Mr. Thomas. 
The full list of large choral works given is as follows :— 
Handel's “ Messiah” and “ Judas Maccabzeus ” (Oratorio 
Society), Liszt’s “* Legend of St. Elizabeth” (Brooklyn 
Philharmonic Society), Mozart's “ Requiem” (Brooklyn 
Philharmonic Society), Dvordk’s ‘‘Stabat Mater” and 
Mackenzie’s ‘‘ Rose of Sharon’? (Chorus Society), Men- 
delssohn’s * St. Paul’ and Verdi's ‘‘ Requiem” (Oratorio 
Society), and Bach’s ‘Christmas Oratorio” (two parts, 
Brooklyn Philharmonic Society), Mr. Mackenzie's dramatic 
oratorio was brought forward for the first time in America 
at the last Concert of the Chorus Society on April 16, in 
Steinway Hail. Had it been given when it was first 
promised, Mr. Bennett, the compiler of the book of words, 
would have been enabled to hear it, but the Society was 
unable to redeem its promise, and the work consequently 
icll near the close of the season. The performance pro- 
bably gained by the postponement, though it was far 
from being as perfect as it ought to have been in 
view of all the circumstances. The choir numbered 
about 350 voices. Mr. Thomas’s band played the accom- 
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Miss Emma Juch, Miss Emily Winant, Mr. William J. 
Winch, Mr. Max Heinrich, and Mr. Ivan Morawski. The 
solos all went well (except that it was disturbing 
to hear the Teutonic pronunciation which Mr. Heinrich 
gave to the text), likewise the orchestral parts and the 
bulk of the choruses. The third part dragged a good 
deal, however, and the close was the reverse of brilliant. 
The work was given with the composer’s London 
“cuts,” but even then was found to be too long, 
and the bulk of the applause was harvested in the 
early portions of the evening. Mr. Thomas has taken the 
score with him on his Western tour, and the oratorio, or 
portions of it, will be heard during the early summer in 
a number of places, including Chicago. <A special interest 
attached to the work in the eyes of music lovers here from 
the fact that Dr. Damrosch gave musical treatment to the 
same subject a few years ago. His cantata, however, 
treated the ‘‘ Song of Solomon ” in a purely lyrical fashion, 
yet with much success in several portions. The prelude 
to the Cantata, which Dr. Damrosch called ‘‘ Sulamith ” 
as Rubinstein afterwards did his opera on the same 
theme), was revived by the dead musician’s son to open 
the fifth Concert of the Symphony Society's series, which 
was in memoriam of the Doctor. At this Concert, Herr 
Staudigl sang a ballad, for baritone solo and orchestra, 
entitled ‘ Harved Harfager,’ and Fraulein Marianne 
Brandt sang three German Jicder, like the ballad, the work 
of Dr. Damrosch ‘The orchestra, besides Beethoven’: 
‘: Eroica”’ Symphony, played a transcription of Schumann’s 
familiar pianoforte Toccata in C, also from the pen of Dr. 
Damrosch. 

Mr. Mapleson returned to New York after his San 
Francisco and Chicago successes to give a brief spring 
season of only six representations, in which Madame Patti 
appeared twice and Miss Nevada three times. A similar 
season was also given in Boston, after which Mr. Mapleson 
sailed for England, only stopping long enough in New 
York to institute two suits at law, one against Signor 
Nicolini to recover 10,000 dols., for failing to sing 
when called upon, and one against Miss Nevada for 
3,000 dols. alleged to have been overpaid her. These 
suits are looked on here as possessing only so much 
significance, as they indicate that Mr. Mapleson, if he 
returns at all next year, will return with another prin 
donna than Madame Patti. 

The Symphony Concerts in Boston have come to an end, 
and Herr Gericke has returned to Vienna for rest and 
pleasure. Meanwhile Herr Neuendorf is experimenting 
there with some popular Concerts at cheap prices. In 
Baltimore the Oratorio Society gave a festival three weeks 
ago in which Mr. Thomas and his orchestra took part. 
The principal vocal choral work performed was Verdi's 
** Requiem.” 

OBITUARY. 

FERDINAND VON HiIL_er.—Almost the last personal 
link conspicuously binding our time to the era of great 
masters snapped on the 12th ult., when Ferdinand Hiller 
passed away. Our readers very well know the position 
which Hiller filled in the musical world for years past. As 
Director of the Conservatorium at Cologne, Conductor of 
the Musical Festival of the Lower Rhine, whenever it took 
place in the city of St. Ursula, author of literary works 
which, like the ‘* Recollections of Mendelssohn,” passed 
into all European languages, and composer of music bear- 
ing the hall-mark of lofty talent, if not absolute genius, no 
man occupied a larger space in the realm of the divine art. 
Not long ago Hiller ceased from active work, and settled 
himself to the rest befitting old age. But, as often happens, 
this was only a short prelude to a profounder and eternal 
repose. He died in his seventy-fourth year, honoured and 
regretted by musical Europe. 

Hiller was born at Frankfort, October 24, 1811, two 
years after his friend Mendelssohn. At an early age he 
showed musical talent, the development of which his 
parents so encouraged that he is said to have publicly 
played a Concerto by Mozart, and begun composition, 
when only ten years old. Subsequently, Hummel became 
his master for two years; the youth, at the end of that 
period, starting upon an independent career. Hiller gravi- 





paniments, and the solo parts were in the hands of 


tated to Paris almost as a matter of course; the French 
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capital being then the capital, also, of European art. There | 
his remarkable talent secured a good position even at a 
time when Paris swarmed with gifted musicians. Under | 
no necessity to work for a living, ‘he laboured for renown, 

not only in composition and on the Concert-platform, but | 
in the class-room ; rapidly achieving distinction everywhere, 
at the same time deriving all possible advantage from | 
intercourse with Chopin, Liszt, Cherubini, Berlioz, | 
Meyerbeer, and many other distinguished men, to 
whose intimacy he was admitted. Hiller remained in|} 
Paris seven years; returning to Frankfort in 1835, and 
taking with him his celebrated Studies, a Pianoforte Ccn- 
certo, and other works. Soon leaving his native town 
once more Hiller went to Milan, brought out an opera, 
* Romilda,” and began composing his oratorio * Die 
Zerstorung Jerusalems.’”’ In 1841, he was again in Italy ; 
and, two years later, in Leipzig, as conductor of the famous 
Gewandhaus Concerts; thence he went to Dresden, work- 
ing hard as conductor and composer till 1547, when he 
removed to Dusseldorf. Three years later he finally settled 
in Cologne, the city of his ripened fame and of his death. 
Hiller was well known in London, thanks to occasional 
visits of a professional nature. He composed a piece} 
specially for the opening of the Royal Albert Hall, 
and produced a Cantata ‘Nala and Damayanti,” for 
the Birmingham Festival of 1870. His last visit to 
this country took place about twelve years ago. when 
he gave pianoforte recitals at the Hanover Square Rooms, 
and illustrated the art of improvisation on subjects 
suggested by the audience. He was essentially a master 
of the classical school, and could write music faultless in 
construction and marked by all possible technical skill. 
His works, however, lacked the qualities by means of 
which genius gives vitality to its creations. They were 








often ‘‘ dry ’’—fatal fault, for which nothing can atone. 
Nevertheless, they showed distinguished merits which 
musicians, at least, could recognise and appreciate. Hiller, 


in the records of his art, will stand high among the 
dit minores, and even within the shadow of the throne of 
genius—not the loftiest place, but one worth gaining. 
Brin_Ey RicHarps.—This well-known professor died at 
Kensington on May Day. He was born at Caermarthen 
in 18 310, his father then holding the post of Organist at St. 
Peter’sChurch. Mr. Richards was one of the many Welsh 
persons who owe their start in life to that often derided, 
but really useful institution, the Eisteddfod. Mainly 
through the opportunity it afforded, he entered the Royal | 
Academy of Music, twice winning a King’s Scholarship. | 
His pupilage over, Mr. Richards settled in London as a 
teacher of the pianoforte; soon gaining a lucrative con- 
nection, and acquiring a certain kind of fame by the 
production of teaching pieces, morceaux de salon, &c. 
He was = of better things than these, as some 
of his clever studies show, but circumstances condemned 
him to a particular class of work and kept him at it. His 
name will be perpetuated by ‘*God bless the Prince of 
Wales ’ which has actually become a ‘‘ national anthem ’ 
in the strictest sense. Of late years Mr. Richards dis- 
tinguished himself as a lecturer, chiefly on the music of 
Wales ; in that capacity running very much counter to the 
opinions of his sensitive countrymen as to the origin of 
their national art. He was much respected by all who 
knew him, and ever sustained the dignity of his profession, 
doing so even at unruly Eisteddfodau when his larger views 
brought him into contact with ignorance and prejudice. 
ALEXANDER REICHARDT.—The death of this once popular 
tenor singer took place at Boulogne on the 14th ult. 
Reichardt was born in Hungary, April 17, 1525, and first 
appeared on the lyric stage at Lemberg when only eighteen | 
years old. Subsequently he joined the Court Opera, 
Vienna, and acquired considerable fame as a singer of 
lieder. He first came to England in 1851, singing at the 
Musical Union, Philharmonic Concerts. &c. Thence- 
forward, till 1857, he was a regular visitor during the | 
season, frequently appearing on our lyric stage. About | 
1860 he settled in Boulogne, where for many y —_ before | 
his death he lived a retired, but not inactive life. He filled | 
a conspicuous musical position in the town of his re 
and established there a Philharmonic Society. Reichardt 
composed a number of songs, some of which, especially | 
‘Thou art so near and yet so far,” became popular. | 





THE outline programme of the Birmi Musical 
| Festival, which commences on Tuesday, Au aust 2 25, is now 
published. On the opening morning ‘Elijah ” will be 
given; and in the evening Mr. Frederic Cowen’s 


entitled “The Sleeping Beauty,” Mr. 
Symphony, and a miscellaneous selection. 
Oratorio, *“* Mors et Vita’ (composed 
expressly for this Festival), will be produced on Wednes- 
day morning, and the evening enges will include 
Mr. Thomas Anderton’ s new Cantata, ‘ Yule-tide,” and 
Mr. A. C. Mackenzie's new Violin Cacia to be played 
by Sefior Sarasate. Thursday morning will be devoted to 
the * Messiah,’ and on the same evening a new Cantata, 
composed for the Festival by Antonin Dvorak, called ‘* The 
Spectre’s Bride.” and Mr. Gladstone's La itin translation of 
the hymn “ Rock of Aves,” composed by Dr. J. F. Bridge, 
will be performed. Dr. Stanford’s new Oratorio ** The Three 
Holy Children,” and n’s Choral Symphony w 
occupy Friday morning: and the Festival will con 
with a second performance of Gounod’s new work in the 


new Cantata. 
Prout’s new 


Gounod’s new 
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evening. The vocalists e Madame Albar 
Hutchinson, Miss Anna Willi Mada: : 7 Ma LIMe€ 
Trebelli, Mr. E. Lloyd, Mr Vade. Mr. Josep! as, 


\V atkin Mills, and Signor Foli: 


Santley, Mr. . King, Mr 
organist, Mr. Stimpson ; 


solo violin, Sefor Sarasate; 
chorus master, Mr. W. C. Stockley; a 
Hans Richter. The band, which will I 
department, will be augmented for ‘ Mo rset Vita. 
ingham has indeed a right to feel proud of a prog 
of such varied interest and excellence, and cvery 
due to all who have given their best efforts to the 















Yestival of the Royal Society of Musici 
took place at St. James's Hall on the 7th 
Charles Santley in the chair. After the usual! loya 
Mr. Santley proposed ‘* Prosperity to the Society,” 1 
an earnest appeal on behalf of those especially 
their professic nal lives to o rehestr 


Tur 147th 





devoted the whole of t! 1 
performance; and afterwards, in returning thanks for the 
toast of his own health, expressed his disbelief in the 
so-called progress of music in England, asserting that 
although the number of students had greatly increased 
during the last quarter of a century, the arena for the 
exercise of their profession had materially dimini 
The artists who vave their services on the occasion were 
Miss Mary Davies, Mr. Edward Lloyd, Mr. Lazarus 
(clarinet), and Mr. Septimus B. Webbe (pianoforte), 
Herr Dvorak accompanying two of his own songs 
(exquisitely sung by Mr. Lloyd’. Mr. E. H. Thorne 
accompanying Mr. Lazarus's ] Fountain 








solos, and Mr. 
Meen presiding at the pianoforte during the rest of the 
vocal music. Glees and part-songs were also contributed 
with much success by the Westminster Glee and Madrigal 
Union. Subscriptions were announced by Mr. Wee Ee 
Cummings to the amount of about £Soo. 

On Monday, April 27, the fifth annual Concert of the 
Haggerston Hospital Society was given before an over- 
flowing audience, at the Shoreditch Town Hall, under the 
direction of Mr. F. M. Wenborn, The principal vocalists 
were Madame Rose Hersee. Madame Patey, Miss Featherby, 
Miss Francis, Miss Roby, Mr. Edward Lloyd, Mr. Henry 
Guy, Mr. Arthur Thompson, and Mr. Bridson. The 
instrumentalists were Mr. John Cheshire, and band of 
harps, Mons. B. Albert (violoncello), and Mr. Turle Lee. 
The programme, which was miscellaneous, included a new 
song introduced by Madame Patey. It is believed that the 
German Hospital at Dalston will benefit by the Concert 
to the amount of over £100. 

THE St. Jude’s, Peckham, Choral Society gave a Con- 
cert on Monday, the rth ult. , under the direction of Mr. 
Walter Miller, the programme including Spohr’s Cantata, 
‘God, Thou art great,” and Dr. Stairer’s “ Daughter of 
Jairus.”. The soloists were Miss Alice Warr, Miss Nellie 
Smith, Mr. Henry Cooper, and Mr. C. E. Wheeler. Mr. 
Swinford Smith and Mr. R. B. Berks accompanied at the 
harmonium and pianoforte respectively. Mr. Miller, the 
Conductor of the Society, has been presented, on the occa- 


| sion of his leaving St. Jude’s for All Saints’, Banstead, with 


a valuable silver-mounted diéton, suitably inscribed. The 
—— was accompanied by a request that Mr. Miller, 
who founded the Society, would continue to direct it. 





338 THE MUSICAL TIMES.—June 1, 1885. 








A veRy successful evening Concert was given by the 
members of the staff of the South-Eastern Railway on 
‘ednesday, April 29, in aid of the funds of the newly- 
formed South-Eastern Cricket Club. The principal artists 
were Viscountess Folkestone, Lady Monckton, Madame 
Enriquez, Signor Foli, Mr. Henry Walsham, Mr. Wilford 
Morgan, and Mr. Pyatt. Viscountess Folkestone was 
accorded well-merited applause for both her songs, ‘* The 
(Gounod), with violin and violoncello obbligato 
) s H. d’Egville and Ernest Sandeman, and 
Blumenthal's * Sunshine and Rain.” Madame Enriquez 
was highly successful in all her songs. Signor Foli, Mr. 
Pyatt, Mr. W. Morgan, and Mr. Henry Walsham were 
also thoroughly appreciated. A pianoforte solo was well 
played by Miss F. Scales, and Mr. Frank Barnard con- 
tributed a violin solo. Mr. Eric Lewis gave a short 
musical entertainment between the first and second parts 
of the programme. The Orient Glee Company sang 
Bishop's *“‘ Hart and Hind,’ and Cooke’s “Strike the 
Lyre.” Mr. Abernethy and Signor Bisaccia presided ably 
at the pianoforte. 
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THe Holborn Town Hall was well filled on May Day 
by an enthusiastic audience, on the occasion of Mr. 
tchinson’s annual Concert. The first part of the 
1e Was appropriately occupied with Sir Sterndale 


evenin 


1. 





progra 
Bennett’s Cantata, * The May Queen,” the solos being ad- 





mirably rendered by Miss Bertha Moore, Miss Alice Farren, 
Mr. Albert James, and Mr. J. T. Hutchinson, all of whom 
were heartily applauded. The second part consisted of a 
miscellaneous selection, Mr. E. H. Turpin contributing a 

puple of organ solos, and Mr. Tobias Matthay two 
e pieces. Mr. Hutchinson was much applauded 
rited and artistic rendering of ‘‘O Ruddier than 
the Cherry’; and among other notable items was a 
tpet solo by Mr. Thomas Harper. A glee was very 
efiectively rendered by the Herne Hill Choral Society, by 
whom the choruses in Bennett's Cantata were given. 
Between the parts Mr. Hutchinson was presented, by the 
bers of the above-named Society, with a handsome 
silver-mounted ivory bdion, ‘as a mark of their warm 
appreciation of the patience, ability. and kindness displayed 
by him in his conduct of his Society.” 















men 





“Yr London Glee Men,” under the direction of Mr. 


Richard Mackway, concluded the third season with a 
Ladies’ Concert at the Cannon Street Hotel on April 30. 
Among the concerted pieces calling for special mention 
were the part-song, *' How fair is the Rose’ (Edwin Ball), 
**Ossian’s Hymn to the Sun” (Sir John Goss), and J. H. 
Maunder’s chorus, ‘* Thor’s War Song,” all of which were 
given with much spirit, the last-named piece obtaining a 
well-merited encore. Mr. Walter Mackway contributed 
two pianoforte solos, the rendering of which was highly 
appreciated. The solo-singers were Mr. Francis Palmer, 
Mr. john Evans, Mr. Thomas Powell, and Mr. Richard 
Mackway, the latter achieving a great success in IValter’s 
prize song from Wagner's * Meistersinger,’”’ and ‘ She’s 
fairer than the May” (E. A. Sydenham), both of which 
were re-demanded. A pleasing variety was introduced by 
the singing of Mr. Richard Mackway’s Criterion Choir of 
Boys, who gave Berthold Tours’s ‘‘ Stars of the Summer 
Night,” and other pieces, with very correct intonation and 
commendable precision. 





Mr. WALTER WESCHE gave a Concert at the Westbourne 
schools, Westbourne Park, on April 30, on behalf of an 
institution in connection with the Lock Chapel. The 
chief feature of the Concert was the singing of Mr. 
Vrederick Knight, who created a most favourable im- 





‘s 
pression, and that of the choir of female voices trained by 
the Concert-giver. Mrs. Wesché, Miss Alice Rees, Mr. W. 
Dennis, and Mr. C. Catty (violin), also rendered valuable 
assistance, Miss M. Bright (pupil of Mr. Wesché) con- 
tributing some pianoforte solos in an artistic manner. 


A SELECTION of music was given at St. John’s Schools, 
New North Road, on Thursday, the 14th ult. The vocalists 
were Miss Gadsby, Miss Coe, Mr. A. E. Marshall, Mr. C. 
Jones, and Mr. and Mrs, G. H. Hibberd; Mr. J. Anderson 
(violin), and Mr. G. Hayes Marshall (elocutionist). The 
Very Rev. G. P. Pownall occupied the chair, and Miss 


Mary Gadsby ably presided at the pianoforte. 








THE Kyrle Choir have given performances as follows :— 
“The Messiah,” in Holy Trinity Church, Victoria Docks, 
on April 29; soloists: Miss Wike, Miss Clotilde Kapft, 
Mr. Reginald Groome, and Mr. E. A. Williams; Mr. E. H. 
Turpin accompanist, and Mr. Malcolm Lawson, Conductor. 
“ Ehjah,” in the Scotch Church, Ossulston Street, Euston 
Road, on the 7th ult.; soloists: Miss Hoschke, Mrs. Oram, 
Mr. Henry Yates, and Mr. Jabez West; Mr. E. H. Lemare 
accompanist, and Mr. Albert Orme, Conductor, and the same 
Oratorio in Christ Church, Watney Street, E., on the 13th 
ult.; soloists: Miss Hoschke, Mrs. Oram, Mr. John Probert, 
and Mr. Albert Orme. ‘St. Paul,’ in St. Philip's 
Church, Clerkenwell, on the 20th ult.; soloists, Miss 
Edith Phillips, Miss Dora Perceval, Mr. Reginald Groome, 
and Mr. James Blackney. Mr. E. H. Turpin accom- 
panied, and Mr. Malcolm Lawson conducted on both the 
latter dates. 


Tue eleventh season of the Crouch End Choral Society 
was brought to a close on Monday, April 27, at Christ 
Church Schoolroom, by an exceptionally good perfor- 
mance of Mendelssohn's “ Elijah.”? The soloists were 
Mrs. Lansdell, Miss Hilda Wilson, Mr. Iver McKay, and 
Mr. Frank Ward, all of whom acquitted themselves in a 
highly satisfactory manner. They were assisted in the 
quartets by Miss A. Scott, Miss J. Reed, Messrs. G. J. 
Tattersall, and Albert Popham. ‘The choir, numbering 
Too voices, was equally balanced, and did ample justice to 
the choruses. ‘The accompaniments were played by a 
professional string quintet, led by Mr. S. Dean Grimson ; 
Mr. J. G. Callcott, rendered valuable aid at the harmo- 
nium, Mr. Charles W. Lovejoy ably presided at the 
pianoforte, and Mr. Alfred J. Dye, A. Mus. T.C.L. was 
the Conductor, as usual. ‘* The Rose of Sharon,” and 
“The Redemption ” are announced for the rath season. 





Mr. WINDEYER CLARK gave a Recital on the fine organ 
at Westbourne Grove Chapel on the rgth ult. It was 
rendered particularly interesting by two Sonatas of Mozart 
for organ, and a band of bowed instruments, written during 
the master’s Salzburg period, and rarely, if ever, pre- 
viously played in England. The compositions are full of 
charm, and present many unwonted and delightful effects 
from the contrasted tones of the combined instruments. 
Mendelssohn's Sonata in C minor, Bach’s Fugue in E, of 
which another version is extant in the key of C, and some 
pieces by Henry Smart, Gade, and Guilmant, showed the 
versatile ability of the playerto great advantage. <A clever 
Adagio by Merkel for violin and organ, and a portion of 
Mendelssohn's Violin Concerto (in both of which Mdlle. 
Gabrielle Vaillant was the violinist) elicited general 
admiration. The entertainment was varied by the singing 
of Mrs. Wilson Osman and Mr. Hutchinson. 





Tue members of the Grosvenor Choral Society held 
their 159th monthly Concert at the Grosvenor Hall on 
Friday, the 15th ult. Romberg’s Cantata, ‘‘ The Lay ot 
the Beil,” comprised the first part of the programme, the 
soloists being Miss Maud Cameron, Miss Minna Graham, 
Mr. Henry Yates, Mr. Musgrove Tufnail, and Mr. A. 
Roach, all of whom did ample justice to their parts. The 
choruses were rendered with much precision and vigour. 


| In the second part, songs were contributed by the same 


soloists, Mr. Musgrove Tufnail being particularly success- 
ful in ‘* The Cavalier” (new song), by Stephen Kemp, and 
the choral music included ‘* May Music” (Marzials), the 
solo being sung by Miss Louise Bond; ‘Come, let us all 
a-maying go” (Atterbury), and ‘The Nightingale” 
(Mendelssohn). Mrs. T. P. Fame presided at the piano- 
forte, and Mr. David Woodhouse conducted. 


We regret that space will not permit us to give even a 
brief summary of a most interesting lecture delivered by 
Professor Ives at the Adelaide University on March 24. 
Unquestionably it is an important event in the history of 
the University, and in the progress of music in Australia, 
that, in addition to the power of granting degrees in music, 
the University will henceforth give practical instruction in 
the art; and we sincerely congratulate the colony upon 
the appointment at the head of the musical department of 
a professor of the exceptional talent of Dr. Ives, who, it 
must be mentioned, was selected for this important post 
by Sir G. A. Macfarren and Dr. Stainer. 
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Tue Hampstead Choral Society, under the able conduc- 
torship of Mr. Willem Coenen, gave a Concert at the New 
Vestry Hall on the 18th ult., the programme, in honour of 
the bi-centenary of Handel, being selected from that 
composer’s works. The choruses were remarkably well 
sung, the ‘‘ Hallelujah” and ‘“* When His loud voice” 
creating a marked effect ; and the solo vocalists—especially 
Mrs. George Gill in “* Wise men flatt’ring,” and Mr. Price 
in * Where’er you walk ’’—eliciting warm and well deserved 
applause. The utmost credit is due to Mr. Coenen for his 
excellent training of the choir, and to all the members for 
their due observance of his teaching. Miss Amy Gill 
presided with her usual skill and judgme nt at the pianoforte, | 
and Mr. H. M. Higgs and Mr. W. G. Alcock were 
thoroughly efficient accompanists at the harmonium and 
American organ respectively. 


AN interesting Concert was given by the South Kensing- 
ton Ladies’ Choir at the Town Hall, Kensington, on the 
2nd uit., in aid of the Children’s Hospital, Paddington. 
Reinecke’s Cantata ‘‘ The Enchanted Swans” occupied 
the first part of the programme, the principal vocalists 
being Miss Thudichum, Miss Eleanor Rees, Mrs. Blundell, 
Miss Lott, and Mr. Lucas Williams ; 
Whitehouse (violoncello), Herr Oberthur (harp), and 
Messrs. Mann and Standen (horns) being secured for the 





























obbligato instrumental parts. In the second part, in addi- 
tion to the singers named, Mrs. Hutchinson and Miss | 
Mary Davies contributed songs with much success. The 
gir was excellently conducted by Mrs. O'Leary; Miss 

x. Johnson and Mr. Ernest Fowler accompanying. We| 
are glad to say that the Hospital will realise fully £100 by 
the performance. 

Own the evening of Tuesday, April 28, Madame L —, 
Sims gave her Annual Concert in the Surrey Masonic Hal 
Camberwell New Road. Her vocalisation was cusutaces 
by that earnestness which i mpanies her 


acce 

1g by Frederick 
y maintained 
the of 
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sfforts, and in * Young Englan 
van, and in ‘* The Lost 
well-earned 





the reputation she holds in south 
London. With the Concert-giver were associated a number | 
of well-known vocalists, amonest whom we may mention | 


Miss Pauline Featherby, Madame Rieche mann, who was 
most enthusiastically received in '* Ca i 
the * Letter Song” from Pla 
Madame Merton Clark, 





‘Stars the night adorning.’ and “ Lo, here the gentle 
lark’; Miss Matilda Rol Ys Joseph y; Mr. C. / 
White, and Mr. Egbert Rober 





We have much pleasure in dr ‘ 
excellent portraits of Handel in the June number « 
Magazine of Art, published by Cassell and Compa 
The emg: ae to the series is the Chandos port 
painted by Thornhill for the Duke of Chandos, in whic 
the composer represented seated at the organ. 
without the usual wig. Then we have that pai ted by 
Grafoni (now in the Fitzwilliam Museum), that by Schmidt 


attention to 














is 





by 





(by permission of Julian Marshall, Esq.); the Vauxhall 
Statue by Roubillac (now in the possession of Henry 
Littleton, Esq.) ; the Gopsall portrait (painted by Hudson 





(by permission of Earl Howe), and. a portrait from the 
minic ature of Zincke’s (by per: on of H. B 


nissio 





Esq.). They are = adn sly engraved, and accom- 
yaa ied by a well written article upon Handel by R. A. M. 
Stevenson. 

THe members of the St. George's Glee Union gave 


their 196th monthly Concert on Friday, the 1st ult., in the 
Pimlico Rooms, Warwick Street, under the direction of 
Mr. Joseph Monday. The vocal soloists were Miss Nellie 
Watts, Miss Alice Grey, Mr. Orlando Harley, and Mr. J. 
Donnell Balfe. The part-songs, which included composi- 
tions by Pearsall, Mendelssohn, Barnby, Eaton Faning, 
Pinsuti, and Henry Smart, were extremely well sung by a 
choir of about seventy voices. Mr. Charles I’. Reddie 
gave two pianoforte solos, the second of which was re- 
demanded. The Concert concluded with a very ood 
rendering of Sir George Macfarren’s Cantata “ May-Day,” 
the soloist being Miss Nellie Watts. Mr. F. Kinkee 
and Mr. Kinkee very ably presided at the pianoforte and 
harmonium respectively. 






the services of Mr. | 


q| Club 


arrett Lennard. | 


Miss AMINA GooDWIN gave a very well attended Piano 
forte Recital cn the afternoon of the 5th ult., at St. James's 
Hall. If we add that the gifted young artist success 
went through the variousnumbers Se t down for herin the p 
gramme—viz., Schumann’s ‘‘Fasch uings- Schy * (entis ), 
Allegro from Italian Concerto (Bach), a Vivace, and Concert 
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Sonata (Scarlatti), Sonata, Op. 27 | Beethoven), three pieces 
by Chopin, “ Lied ” ( Rubinstein- Liszt), Canon (Jadassohn), 





Staccatostiick (Biilow),and Galop (Rubinstein), we think we 
have alluded to no trifling achievement, even in these days 
of extraordinary tours de force, the whole having been 
played from memory. Miss Goodwin's remarkable display 
of her versatile talents was relieved by vocal contributions 
ably rendered by Misses Gertrude Griswold and Lena 
Little. 


A PERFORMANCE of Mr. 














A. C. Mackenzie’s “ Rose 

Sharon” was given by the Walworth Choral Society, on 
April 27, at Peckham Public Hall. With the exception «4 
one or two defective entries, the choruses were 















'in a highly praiseworthy manner, and did m credit to 
|the singers. ‘The solos received ample jr e at the 
| hands of Mrs. Hutchinson, Miss J. Cravino, Mr. Harper 
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| Tue Dedication Festival at St. John’s, R:d Lion Square 
commenced on the 6th ult. (S. John, az 

The music, under the direction of Mr 

consisted of selections from Dr. 
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* How lovely are Thy 
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connection with the Surrey Conservatoire 
an excellent Concert was given at Brixton 
| Monday evening, the 4th ult. A special featur 
selected programme was the clever violin play 
| J. T. Carrodus, whose principal selection was — And: 
|} and Finale from Mer ’s Violin Con 
. | of showy pian oforte piec 
| Cheshire, and Mr. W. 
| performances upon the organ. 
ot Clara Samuell, Madame Worrell, Miss Ma 
Mr. rapley, and Mr. He sorts thane 
| Robins son accompanied in an efficient manner. 


THE 


arian 


Mr 





Josep! 2 















Monthly Smoking Con icert of the 
; held on Saturday, the 2nd ult.,a 
Restaurant, V cites Street. 

The programme comprised *‘‘ 








| Mansion 
| conducted. 












| (Cooke!,  Maying” (Miller', ‘* Hart ar 
A Franklin's Dogge™ (Mackenzie), 7 
Quartet, ‘Banish, oh Maiden” (Lorenz), * 
month of May” (Beale, &c. Songs were contri 
Messrs. S. Kessell, B. T. Waddams, C. R. 
| J. W. Sanderson. Mr. James Halié plays 
I 


Porter a violin piece. 
1. H: allé and Frank Swi 
red that the applic icatio 

organ in the Ro v 
Mr. ‘Blennerhasset, of 


been in use si ince 
h 


harmonium, and Mr. 
panists were Messrs. 

WE are 
engines to the 
Westminster b 
Pentonville, which has 
very successful. 
of four hand-blowers, 
date without the mee f 
good condition as when orig 





inforn 
larve 





The contrivance, whi 
1 


nas been at wi 









annie erected. 





in as 
HeErR FRANKE informs us that, the 
having reached the amount that was 


lu ctantly compelled to abandon the sc 
opera for this season. The realisation of 


at some future time, how git, still occupies his 32 








fextend, makes him feel confi ident of ultimate 





and the support already met with, and wh 


success. 








340 THE MUSICAL TIMES.—June 1, 1885. 


At che Sasie Se rae in Raber Street, on the 15th ult., 
Professor Sir G. A. Macfarren, Principal of the Royal 
Acade uy of Music, having examined the candidates for 
the scaolarships, assisted by the Head Music Mistress, 
awarded the senior scholarship to Mary Elizabeth Pittman, 
the junior scholarship to Maud Goslin, and the scholar- 
ship for Externs (or pupils of the Music School only), to 
Hester Snellgrove. In the Harmony and Theory Classes, 
a certificate of excellence and a prize has been awarded to 
Mary Elizabeth Pittman in the senior, and to Margerie 
Anstie in the junior class, Church of England High | 
School for Girls. 


AN excellent rendering of Prout’s dramatic Cantata 
‘« Alfred,” followed by a miscellaneous selection was given 
by the North East London Choral Society, at Morley | 
Hall, Hackney, on the 13th ult. The principal vocalists | 
were Madame Clara West, Miss Rose Dafiorne, R.A.M., 
Mr. Selwyn Graham, and Mr. James Bayne; solo violon- | 
cello, Mr. Allen Gill; harmonium, Mr. E. Prout, B.A., 
pianoforte, Mr. Louis B. Prout, R.A.M.; Conductor, Mr. 
John E. West, F.C.O. All the artists acquitted them- 
selves admirably, and the choir gave evidence of careful | 
and musicianly training. 








Tuer Eighth Season of the Lavender Hill Choral Society, | 
was brought to a close with a Concert at the Shaftesbury | | 
Hall on the r2th ult., Bennett’s ** May Queen” was the 
principal es in the programme, the soloists being Miss 
Amy Denning, Miss Stammers, Mr. Walter Thurgood, and 
Mr. J. Ortner. The choruses were well rendered by a 
large choir, as were also the part-songs ** Come let us all a 
maying go,” and ** The Vikings,” the latter receiving a well 
merited encore. Mr. J. R. Jekyll conducted, and Miss Bird, 
Miss Hoar, and Mr. G. Winney were the accompanists. 


Mr. J. S. CurwWEN, president of the Tonic Sol-fa College, 
has just returned from Italy and Switzerland, where he has 
been studying popular music in all its phases. At Turin 
and Milan he spent some time in visiting schools, normal 
colleges, and choral societies, directing his attention | 
especially to the causes of the richness of the Italian voices. 
At Zurich he visited schools of all grades, from the 
kindergartens upwards, attended rehearsals of choirs, and 
studied the organisation of the municipal school of music. 
Mr. Curwen will publish a report of his tour. 





Tue members of St. Stephen’s Choir, North Bow, 
presented, on the 5th ult., an elegant silver tea and coffee 
service to Mr. Edward Stroud, on his relinquishing the 
post of Honorary Choirmaster, after seven years’ service. 
The Vicar of the parish, the Rev. F. R. Lawrence, who | 
was in the chair, spoke in very high terms of Mr. Stroud’s 
successful and diligent labours, and the recipient of the 
testimonial expressed in suitable words his thanks for the 
gift and also his regret at leaving his friends. Mr. E 
Price, the Organist, has accepted the vacant post. 


A PERFORMANCE Of Handel's ** Messiah ” was given at 
Christ Church, Westminster Bridge Road, on ‘Tuesday 
evening, April 28. The artists were Miss Clara Samuell, 
Miss Damian, Mr. Alfred Kenningham, and Mr. Robert 
Hilton. The band and chorus, numbering 200 performers, 
were selected from the Crystal Palace Orchestra, the 
Royal Albert Hall, Sacred Harmonic, and other choral 
societies, tovether with the Christ Church choir and friends. 
Mr. E. H. Turpin presided at the organ, and Mr. J. R. 
Grifiiths conducted. 





On Friday, the 15th ult., a Concert was given at the 
Highbury Atheneum, under the able conductorship of Miss 
Berrie Stephens, R.A.M., the principal of the Highbury 
and Islington Organ School and Collese of Music. The 
first pa rt of the programme comprised vocal selections 
from the oratorios, pianoforte solos and duets, &c., the 
second part being se ih by Van Bree’s Cantata “ St. 
Cecilia’s Day.’’ The music was excellently rendered. 

Mr, Cart Weber’s second annual Concert took place 
on the 15th ult. at Princes’ Hall, Piccadilly, on which 
occasion an interesting programme, for the lovers of music 
pur et simple, had been provided, including pieces by | 
Beethoven, Schumann, Chopin, Moszkowski, and others. | 
The Concert-giver was assisted by Miss Ida Weber (violin) | 
and Miss Hilda Wilson (vocalist). 


Ar St. Olave’s, Southwark, on Ascension Day, after a 
shortened form of Evening Service, Parts II. and III. of 
Gounod’s “ Redemption ” were excellently performed by a 
choir of 70 voices, under the direction of ‘the Organist and 
Choirmaster, Mr. W. Taylor. Madame Bessie Webber 
ably sustained the principal soprano part, associated with 
her in the trios being Mrs. Hamilton and Mrs. Trotman. 
Messrs. Cornwall and Milsom undertook the Narrators’ 
parts, and Mr. G. Trotman sang the whole of the bass 
music. 

On Wednesday, the 13th ult., a Concert was given in 
the Town Hall, Wandsworth, in aid of the Home for 
Indigent Blind. The following artists kindly gave their 
services :—Mrs. J. West, Miss Lilian Greville, Miss Mattie 
Hart, Messrs. J. S. Moncur, H. Atkinson, Jabez West, Dr. 
Phipson, and Mr. Roger Ascham. The violin playing of 
Dr. Phipson was the feature of the evening. Mr. Ascham 
a young pianist of marked ability, play ed Liszt’s “ Faust 


| Waltz ’’ with much success. 


At the Third Meeting of the Artists’ and Amateurs’ 
Society, at Princes’ Hall, on Tuesday, April 28. the solo 
; vocalists were Miss Alexandra Ehrenberg, and Mr. Hors- 
croft. The choristers of the Temple Church sang trios by 
| Mendelssohn, Smart, and Roberti, and Callcott’s old Catch 

“ Have you read Sir John Hawkins’s History.” Mr. Henry 
Smith played Verrcust’s Third Concert Solo in F for oboe, 
and Schubert's Serenade. Accompanist, Mr. C. W. 
Perkins ; Conductor, Mr. Avalon Collard. 


Mop ee. IpaA Henry's Annual Concert took place at the 
Princes’ Hall on the 22nd ult., when she was assisted by 
Miss Louise Phillips, Madame Isabel Fassett, and Mr. J. 
Robertson (vocalists!, and Herr Ludwig Straus (solo 
violin). The Concert-giver played, with much success, 
solos by Liszt, Bach, Mendelssohn, Chopin, &c., and i 


| conjunction with Herr Straus, a Sonata by Dvorak anc 


a Duet by F. Kiel. Mr. Robertson’s songs were given in 
very acceptable style. 

A PERFORMANCE Of Mackenzie’s ** Rose of Sharon,” was 
given onthe rgth ult. at Highbury, under the bdton of Mr. 
Keynes, which, in view of the difficulties of the work, 
reflected the utmost credit on all concerned. The chorus 
had been thoroughly trained, and sang with unflagging 
spirit throughout. Mrs. Hutchinson, in the part of the 
Sulamite, and Miss Marian Mckenzie in the contralto 
music, especially in ‘‘Lo, the King,’’ were very successful ; 


jand Mr. W. Nicholl and Mr. Forington created a most 


favourable impression by their finished rendering of the 
music allotted to them. 
Tue gentlemen of the choir of All Saints’, Clapton, gave 


| their fifth Evening Concert in the schools, Blurton Road, 


Clapton, on Thursday evening, the 7th ult., under the direc- 
tion of Mr. W. M. Wait, Organist and Choirmaster. Miss 
Kate Fusselle and Miss Ellen Marchant were the lady 
vocalists, the members of the choir contributing the other 
vocal items. Mr. G. S. Young played a pianoforte solo by 
Schumann, and Mr. Henry Lewis a violin solo. 

A spectAL Choral Evensong was held at St. Thomas's 
Church, Portman Square, on the 13th ult., when Men- 
delssohn’s ** Lauda Sion” and ‘Hear my Prayer” were 
sung in place of the anthem. ‘The soloists were Miss 
Florence Davis, Miss Mary Morgan, Mr. Henry Yates, 
and Mr. Henry Baker. The choruses were excellently 
rendered by an augmented choir. Mr. C. T. Corke pre- 
sided at the organ, and Mr. Edmund Rogers conducted. 

Tue South London Musical Club, under the direction of 
Mr. C. Stevens, gave a performance of Gadsby’s Cantata, 
‘* Columbus,” on the roth ult., at Gresham Hall, Brixton. 
The tenor part was taken by Mr. Harper Kearton, and the 
accompaniment was played by the composer. The second 
part consisted of glees and solos, the latter being given by 
Messrs. E. G. Richardson, G. Hunt, Spurling, and C. 
Pompe. 

Two performances of a new Choral Ballad by Rhein- 
berger, entitled ‘“ Clarice of Eberstein,” together with 
selections from Max Briich’s “ Lay of the Bell,” and 
Hiller’s ** Lurline,” were given by Miss Holland's Choir, 


‘at the Westminster Town Hall on the 12th and 14th ult. 


Mesdames D’Arbour and Giovanna Ameris, Mr. Derris 


‘Hart, and Mr. O.E. Thomas, took part in the proceedings. 
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2 Sorrow, content thee, 3 Grief is disdainful, 
Mirth must prevent thee ; Sottish and painful ; 
Tho’ much thou grievest, ‘Then wait on pleasure, 
Thou none relievest. No, no, 10! | And lose no leisure. No, no. no! 
Joy, come delight me, Hearts-ease it lendeth, 
Tho’ serrow spite me : | And comfort sendeth ; 
Then sing we all Fa la. } Then sing we all Pa la. 
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Herr Kocn gave his fourth annual Pianoforte Recital | 


at the Northfield Hall, Highgate, on April 30, when his | 


playing of some of Mendelssohn's * Songs without Words,” 
and Chopin’s Scherzo in C sharp minor Op. 39), was 
especially appreciated. Several compositions of the 
Concert-giver were well received, the success of the evening 
being * Zuleikha,” which was admirably sung by Mr. 
Joseph Gostic. The other vocalists were Miss Marian 
Ellis and Mr. C. Copland. 


THE 


fourth annual Pianoforte Recital of Mr. Charlton | 


T. Speer was given at Princes’ Hall on the 2oth ult. when 


a progtré e of a varied, but chiefly moder mplexion 
rogramme of a varied, but chiefly lern compl 


c 
| 


was provided. Mrs. Brereton and Mr. Abercrombie 
assisted with vocal contributions. The proc seeds of the 
Concert are to be devoted to the projected scholarship in 
memory of the late Madame Sainton-Dolby at the Royal 
Academy of Music 


A CoNcERT, comprising gems from the 
was giv He at the Limehouse Town Hall on the 12th ult., 
in aid of the redecoration of Christ Church, § Stepney. The 
principal artists were Miss Chausey, R.A.M., Miss Hill, 
Mr. J. Olive, Mr. T. W. Speller. and Mr. S. Penniall, all of 
whom received well-merited applause. The choir, aug- 
mented by a string band, was under the able conductorship 
of Mr. S. T. Hill, Organist of the above-named church. 


Oratorios, 


Mr. REGINALD Groome gave his fifth annual Concert, 
at the Athenzeum, Camden Road, on April 28, a 
by Miss Marianne Fenna, Miss Effie Clements, Mada 
Florence Winn, Mr. Franklin Clive, Mr. Jas. Bayne, and 
Mr. Seymour Smith, vocalists; solo violin, Miss 
Dinelli; solo pianoforte, Mr. Edwin Samson; Conductor, 


ssisted 





Mr. W. H. Thomas. The hall was crowded, and the 
Concert was in every respect a great success. 
Tue Toronto Phi monic Society, under the able 


direction of Mr. F. H. Torrington, has had a highly suc- 
cessful season ; several important compositions having been 
includedin the programmes. Next season will be produced 
Mackenzie’s * Rose of Sharon,’ and Gounod’s * Mors et 
Vita.”’ which is to be heard for the first time at the approach- 
ing Birmingham Festival. Both these works will be given 
with full band and chorus. 

THE second number of ** The ( 
editcd by Dr. Hiles, and publi 
some really excellent articles w 
to the attention of all music-lovers. 
difficulties in Music Teaching,” by I’. Corder, ** The State 
and Musical Art,” by Arthur F. Sratth , Mus. B., and two 
papers by the Editor, are well written, and contain several 
important suggestions. 

Mr. SINCLAIR DuNN gave his fifth 
Tuesday afternoon, the 5th ult., at Collard and Collard’s 
Rooms, Grosvenor Street. Mr. Dunn was assisted by 
Madame Rose Hersee, Miss Berta Foresta, Miss Susetta 
Fenn, Mr. Vaughan Edwards, and Mr. Frederic King, 
vocalists; and Herr J. H. Bonawitz, pianoforte. Madame 





duarterly Musical Review,” 
ed at Manchester, contains 
hich we cordially cor 
* Some practical 











Hersee received several encores, and Mr. Dunn was warmly 


_ uded. 

\ Thursday evening, the 21st ult., an Opera composed 
as Mr, J. W. Wilson, and entitled ‘* Donna Théresa,’ 
performed in the large hall of the Church Institute, Wands- 
worth Common. ‘The accompaniments were played by a 
small orchestra under the direction of the composer. The 
soloists and chorus were efficient, and the performance 
(which was in aid of the building fund of St. Mary Magda- 
lene) was generally successful. 


ANEW Pulpit has recently been presented to St. Andrew's 
Church, Stoke Newington, by Mr. C. J. C. Boddington, 
the Organist. 
Stone, and made from the design of A. W. Blomfield, Esq., 
the architect ofthe church. The Dedication ceremony was 
conducted by the Rev. H. E. J. Bevan, M.A,, vicar. 


Tue last Organ Recital of the season was given 
2nd ult. at the Bow and Bromley Institute by Dr. Peace, 
of Glasgow, the vocalist being Miss Alice Fripp. Dr. 
Peace was highly successful in the rendering of all his 
pieces, the Toccata con Fuga, C minor (Lach) being 
especially appreciated. 
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Mr. Davip Woopuovusge, Organist of All Saints, Pimlico, 
gave an interesting Organ Recital at All Saints’ Church, 
South Acton, on the 6th ult., in aid of the Organ Improve- 
ment Fund. The programme, which was rendered in a 











masterly manner, included compositions by Handel, Men- 
delssohn. Rossini, and Smart. 

Mr. pias -HREY J. aRk’s Cantata “ ™ Rival 
Seasons’? was per rformed by the pupils of Archbishop 
Tenison’s Sal 100], Leicester Square, on the 1Sth ult. Mr. 
Ww alter E. Star *k de esided at the pianoforte, Mr. F. G. Cole, 
L. Mus. T.C. , at the harmonium, and the composer 
ae 

Mr. J. C. Brince, M.A., B. Mus., Exeter College, 
Organist of Chester Cathedral, was, on Friday, the 22nd 
ult., presented to the Vice-Chancellor by Sir F. A. Gore 
Ouseley, Bart., Professor of Music, and was admitted to 
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Dr. Schletterer begins his work by showing that, as 
with the ancient Greeks, so with modern nations, the 
drama was the direct offspring of religion. The earliest 
dramatic representations of the Middle Ages were unques- 
tionably the ‘‘ Mysteries,” represented in the churches on 
the occasion of high festivals, such as Christmas and 
Easter. As the secular element was gradually introduced 


| Rebellion, and Folly, but such curious names as Well- 
| taught and Badly-taught, Good-End and Bad-End, Great- 
| Expense and Small-Income, Hope-for-long-life, Despair- 
| of-divine-grace, and others hardly less singular. Besides 
' the ‘* Moralités,”’ the Guild also performed “ soties ” and 
|** farces,’’ the former name being applied to a species of 
|**Moralités” treated satirically, while the latter were 


into the performances they were given in the palaces of | merely pieces full of broad fun, often remarkable chiefly 


princes and the castles of nobles. Our author mentions 
it as one of the peculiarities of French dramatic perform- 
ances that from the first admission was mostly paid for. 
The earliest plays, or at least the earliest which have 
come down to us, were exclusively written by the clergy, 
who were also the performers, stage-managers, and theatri- 


cal directors; they were all written on sacred subjects, | 


and performed in the churches. The strong family like- 
ness to be found in most of them doubtless arises, as Dr. 
Schletterer surmises, from the fact that a piece which had 
obtained popularity in one place would soon be heard of 
and imitated in another. It is curious to find that dancing 
was an essential part of these performances, and that this 
ancient custom, at first a religious act, continued to prevail 
in many cathedrals of France till the time of the revolution, 
and (according to our author) is still practised in many 
churches in Spain. Dr. Schletterer quotes an old couplet, 
which was sung at Limoges as late as the 17th century, 
on the feast of the patron saint :— 

Saint Martial, pricz pour nous, 

It nous, nous danserons pour vous. 

The earliest known mystery in France, which was 
written between the tenth and twelfth centuries—its exact 
date cannot be ascertained—-came from the library of the 
Abbey of St. Martial, at Limoges. It is in three sections, 
the first being a dramatic version of the parable of the wise 
and foolish virgins, the second a representation of the 
Nativity, and the third of the Resurrection. Dr. Schlet- 
terer gives an interesting description of this work. More 
amusing, however, is the account which follows of the 
religious (?) celebration at the church of St. Etienne, in 
Beauvais, of the feast of the Flight of the Holy Family :— 

“ The fairest and most virtuous of the young maidens of 
the town was chosen for this solemn religious ceremony ; 
they set her on an ass, put a child in her arms, and led her 
up to the high altar of the church with songs and dances, 
and the often repeated refrain of ‘Hee, haw!’ Even the 
officiating priest did homage to the day by reading a comic 
epistle, and concluding the mass with a thrice repeated 
‘Hee, haw!’ instead of the usual ‘Ite, missa est.’ This 
festival soon found general imitation.” 

Dr. Schletterer adds that the church had the greatest 





difficulty in suppressing the festival, which was disgraced | 


by the worst excesses both of clergy and laity. 
Want of space forbids our doing more than refer to the 


extremely curious account of the old drama ‘Le Jeu, 


d’Adam,” dating from the 12th century, a singular medley 
of drama, liturgical songs, and pantomimic dances, the old 
manuscript of which was found in the library at Tours. A 


full analysis of this remarkable production is given in the | 


book, and will be read both with interest and amusement. 


Among the poct-musicians of this time Adam de la Hale | 


takes the foremost place. Dr. Schlettcrer says that not 
without reason the title of * founder of the comic opera,” 
has been given to the old troubadour, though his musical 
dramas contained merely the germ of the modern forms. 
His “Robin et Marion” is a combination of spoken 


dialogue and music, on a secular subject simple and | 


unaffected in its treatment. The music is described by 


our author as being graceful, light, attractive, and even | 


expressive, while the feeling for modern tonality frequently 


shows itself. The popularity of this and similar secular | 


pieces ultimately brought the downfall and final extinction 
of the religious drama. The‘: Moralités” which were very 


popular in the 14th century may be regarded as the inter- | 


mediate stage. These were mostly performed by members 
of the Guild, known as ‘Jes Cleres de la Basoche,” at 
Paris. This body had a king of its own, a fully organised 
court, and a regular constitution. In the “ Moralités” 
which they performed, the characters instead of being 
Biblical were Allegorical. In the long list given by Dr. 
Schletterer we find not only such personages as Faith, 
Force, Humility, Bravery, Tenderness, Modesty, Lust, 


| for their astounding indecency. 

After a notice of Emilis Cavalicre, the inventor of the 
| oratorio, and the first to write solos with instrumental 
‘accompaniment, our author deals with Caccini and Peri, 
the first composers of opera as that word is now understood. 
An account of the ‘ Dafne ’ of the former, and * Euridice”’ 
of the latter writer is given. It will be seen that this 
| section of the volume is only indirectly connected with 
French opera, as both the composers named were Italians ; 
but some notice of them is of course necessary, as the 
Italian music exerted considerable influence on the French 
art. Claudio Monteverde, the greatest musician of his age, 
receives a due amount of attention. He was the first to 
understand the true principles of dramatic construction; it 
was he, too, who first regularly used the modern major and 
minor modes instead of the old church modes. 

In the development of dramatic music the Ballet took 
an important share, and a considerable section of this book 
is devoted to the description of the chief Ballets of the 16th 
and 17th centuries, Of these one of the most remarkable 
was that known as the “ Ballet Comique de la Royné,” 
composed and arranged by the Italian violinist, Baltazarini. 
This clever musician was sent with his band of violinists 
by the Governor of Piedmont to the Queen of I'rance in 
1566, and by his talents secured such favour at Court that 
he was entrusted with the management of all festivities, 
balls, concerts, and theatrical representations. With 
reference to his orchestra Dr. Schletterer mentions in a 
note a fact giving us an idea of the primitive condition of 
violin playing at this time. Baltazarini’s performers used 
instruments with five strings, tuned to A, D,G,C, and F}— 
obviously some of the older forms of viols. As the first 
string was tuned to F, the players were able with their 
little finger to reach the C in alt., which in France was 
regarded as something remarkable. It would seem to 
be implied by this that violinists at that time were 
ignorant of ‘shifting,’ and played only in the iirst 
position. On his appointment as ‘* Maitre des plaisirs”’ 
to the court Baltazarini took the name of M. de Beau- 
Joyeux (Beaujoyeulx). His masterpiece, the * Ballet 
Comique de la Royné” (the original title of which was 
‘Le Ballet de Circé et de ses nymphes’’), was produced 
in 1581 at the festivities arranged by King Henri II]. on 
the occasion of the marriage of his favourite, the Duc de 
Joyeuse, with Marguerite de Lorraine. The ballet, which 
must, from our author’s description, have been most gor- 
| geous, was produced on Sunday, October 15, and the 
| performance lasted from ten in the evening till half-past 
three in the morning. ‘The full score of the work, illus- 
trated with copper-plate engravings of the costumes, 
decorations, &c., was printed in the following year. Dr. 
Schletterer speaks of the music as being very remarkable 
for the age at which it was written, and adds that the 
work might well be entitled an opera. The orchestration 
is very interesting, and remarkable for its contrasts of tone 
|colour. Besides strings—threc violins, violas, and basses— 
the score contains flutes, oboes, cromornes (a now obsolete 
wooden wind instrument), trumpets, horns, trombones, a 
harp, three lutes, a drum, an organ, and a Pan’s pipe. 
These instruments were used not arbitrarily, but aficr a 
definite plan, and often with very happy effect. 

We must pass with regret over many interesting details 
| given of this and other ballets, as well as over the admir- 
able remarks of our author on the influence of Italian 
upon French art during the 16th and 17th centuries, to say 
a few words on the concluding part of the volume, in which 
the reign of Louis XIV. is dealt with. It is curious that 
for a long period preceding the middle of the 17th century, 
lrance produced not one composer of renown; for ail her 
music she was dependent upon foreigners. At length 
national vanity induced the French to try to cultivate the 
art for themselves; and the great Pierre Corneille was 
,ordered by the court to write a drama in the Italian style. 
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The result was his ** Andromtdé.”’ a spectacular drama, 
which, though from a literary point of view the weakest 
of his works, was well enough adapted to its purpose, and 
which was performed for the first time in January, 1650, 
with great magnificence. ‘ Andromtdé” is a play with 
incidental musicand dances, rather than an opera ; the first 
real opera librettist was Pierre Perrin, who was born at Lyons 
in 1620, and died in Paris in 1675. His curious matrimonial 
adventures are related by Dr. Schletterer (pp. 107-5), but are 
too long for quotation. Perrin is chiefly known from his 
association with the composer Cambert, one of the chief 
early French opera composers. ‘The first opera theatre 
erected in Paris, situated in the Faubourg St. Germain, 
was opened with “ Pomone,” the libretto by Perrin, and 
the music by Cambert. ‘The intrigues of Lully against 
Cambert, by which the latter was ultimately driven to 
England, are related in detail; and it will interest English 
readers to learn that it was at the suggestion of Cambert 
that Henry Purcell wrote his first English opera‘: Abelazor.” 

At this point Dr. Schletterer brings the third part of his 
history to a close. We have necessarily given a most | 
incomplete and superficial account of the work; but we 
have probably said enough to induce some of our readers 
to examine it for themselves. 





_Origines ct variations de notre Tonalité Son Avenir. 
Etude théorique and historique mise a la portée de tous. 


Par L. Pagnerre. | Paris: E. Dentu. 1835.| 





THE title of this work, by M. Pagnerre, is exceedingly | 
long and comprehensive. The work itself is a small octavo 
of 139 pages of large print, and very broad margins. It is | 
in fact a short preface to a promised larger work, the 
materials for which the author tells us he has already | 
collected. To those whose interest in music extends 
beyond the pleasures of sensation, there are few subjects 
more attractive than the origin of the modern tonality, 
the changes which, what we understand generally by 
tonality, ithas undergone in a remote past, and above all. its 
possible changes in the immediate future. In spite of all 
that has been written on the subject by very learned men, 
it may be said that even now there is no musical question 
so little understood as tonality, Practitioners treat it, | 
pedagogically as an affair of key, major or minor, in the 
modern sense, and as a matter of ‘‘leading notes” and | 
“dominant sevenths,’ and so on; whilst scientific men 
and arithmetically-minded musicians respectively refer 
the question to physical and mathematical laws. Many 
technical theorists from Fctis, and before his time, to Mr. | 
Gerard I’. Cobb, of Trinity College, Cambridge, who quite | 
lately read before the Musical Association a paper on | 
certain features in the modern teaching of harmony, 
have founded their theories on what they calli the 
“ principle of tonality.” All musicians, as well as all 
men of science who have attacked musical subjects, 
admit the importance of the principle; but either from 
the various methods of applying the principle, or 
from the fact that being complex, it embraces physical, 
psychical, and technical elements, its nature and opera- 
tion have not yet been strictly determined. We are 
bound to say that M. Pagnerre’s historical sketch, clearly 
put and excellent as it is, affords us no higher or newer | 
point of view that would excuse a more lengthy and critical 
notice of his work than we intend to give. His readers 
will naturally be attracted by the words * Tonality and its 
future,’ which appear on the title-page. Musicians, who | 
think more of the music and of musical deities than of 
theory, are not disposed to imagine that a tonality sanctified 
by Mozart and Beethoven has any new future or can ever 
change; and, as M. Pagnerre reminds us, in all successive 
ages the opinion has prevailed that the music of the past 
has only led up tothe music of the present, and at each 
particular epoch it has been thought that the art had 
arrived at perfection and would henceforward decline. 
it must be acknowledged that this opinion has ultimately 
been confirmed in the history of sculpture, painting, and 
architecture, but so far it has not proved true in regard to 
music. 

‘The music of the future,” says M. Pagnerre, ‘‘ has 
latterly been much discussed. No one can form a con- 
ception of it, for it is amongst the secrets of the gods, or 








i , : 
Wagner he was by no means an innovator. 


rather of science; it depends upon the perfecting of our 
tonality.” 

This quotation is from a few prefatory sentences, in 
which the author tells us that the object in writing his 
essay was to show that tonality is changeable and 
perfectable, and that our scale is not a final arrangement. 
We cannot attempt to follow M. Pagnerre in passing 
under review the history of musical scales from ** Pelops 
to Wagner,” but we may say that much old matter in 
which well-known landmarks such as tetrachords, church 





| tones, ncumes, clefs, descant, Monteverde, &c., re-appear, 


is briefly but well treated, and the explanations of M. 
Pagnerre are relieved by comments indicating sound sense 
and cultivation. From the style and method adopted in 
this introductory work, we should say that M. Pacnerre is 
a great reader, and is still collecting materials not yet 
kneaded, thought out, or put into shape. We tail to 
gather in his work any tangible opinion in regard to the 


| principle of tonality. He tells us indeed, that ** harmony 


depends on the scale,” and that the fusion of the ancient 
modes did not altogether arise from the growth of harmonic 
combinations in the sixteenth and seventeenth centuries. 
That is not the ordinary view, but we think it is con- 
firmed by the fact that it is not only the moderns who 
have limited the number of modes. The Greeks themselves 
virtually and practically limited them to three—the Lydian, 
Phrygian, and Dorian; and this limitation is simply a 
question of three normal forms or species of tetrachord, 





|which in other modes are only repeated and differently 


joined together. When we come to the present day, and 
to that arch-fiend of modern times, the pianoforte, M. 
Pagnerre’s ideas seem to us to fluctuate between the 
omnitonism of Feétis, the practical initiation of which 
M. Pagnerre attributes to Mozart, and a division of the 
scale something similar to that of the Indian scale of 
twenty-two scruutis. He confesses at the same time that 





|Oriental nations are adopting the music of Western 





Europe; and leads us to infer that at Pekin, Tcheran, 
Calcutta, Algiers, Egypt. and Tunis, the Chinese, Persian, 
Indian, and Arab divisions of the scale which have existed 
as they are now for centuries, and perhaps some of them 
for thousands of years, are yielding to the behests of 





| French, English, or German bandmasters. In regard to 
| the “ future,” we gather dimly from M. Pagnerre's cawseries 


on the subject that the world is soon to be released from 
the tyranny of pianos and bandmasters; and that as for 
He only 
exaggerated, says M. Pagnerre, the methods, style. and 
ideas already existing. His music is the music of the 
present. He wrote in the tonality of preceding and con- 
temporary composers. The harmonic combinations he 
employed were the same as theirs, and only a little more 
complicated by the use of auxiliary sounds such as re! arda- 
tions, chromatic alterations, appoggiaturas, &c. His dis- 
sonances were not bolder than those of Bach anil 
Beethoven, admitting that Wagner himself excelled in the 
art of * leading * the dissonances. What belongs specially 
to Wagner is the device of systematically “and with an 
ever-increasing obstinacy,” all but annihilating unity of 
tonic relation. ‘At one bound he has shot past his pre- 
decessors.”” says our author, *\ and rightly or wrongly has 
entered the path opened by Mozart, that is to say, the 
vmnitonic order, which chronologically followed the #/uri 
tonic order. 

All this, from a merely technical point of view. is ri 
correct; but it has nothing to do with the dram: 
of Wagner’s music for which, we imagine, M. Pacnerre, 
judging from his calm style and classic predilections, has 
no enthusiastic admiration. It is an eternal question, 
whether a great composer initiates or closes a period. It 
occurred in the case of Mozart, and is still a question in 
regard to Verdi, ‘the lastof the Romans,” as the founder 
of his school, Rossini, has called him. 

It would be quite reasonable to maintain that Wagner 
has rather closed the Beethovenian period than inaugurated 
a new school; and that nothing can now proceed from 
the Nibelungen tetralogy but more or less grotesque imita- 
tions. The undoubted pause in the stream of German 
inspiration at this moment rather points to that view. 

M. Pagnerre’s treatment of the theories of Helmholtz, 
to whom, as a man of science, he does full justice, seems, 
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like his opinions on Wagner, to be affected by that common | 
indisposition to wholly resign previous acquirements and | 
prejudices, even when we are anxious to separate ourselves 
from a vulgar conservatism. M, Pagnerre has, perhaps, | 
lived sometime in the world, and in a ‘particular part of it, 
and in the course of his lifetime may have accumulated 
a variety of lore from French, or, at least, familiar 
sources. He has written a learned book of travel in well- 
trodden regions, without stirring from his arm-chair. It is 
therefore not surprising that, without the slightest hesita- 
tion, he should inform us that Handel stole the melody 
of “God save the king” from Lulli. 
hecrd the legend before; but M. Pagnerre’s crude and 
positive manner of telling it might shock English anti- 
quaries. Still, we freely acknowledge that in his historical 
sketch of tonality, the incidental matter—whether it be 
church modes, the theory of Rameau, the Galin-Cheve 
system of notation, which he thinks fit only for popular 
singing-classes—or the subject of temperament, or passing 
criticisms on composers, are lightly but skilfully treated, 
without pedantry; and induce us to look forward with 
hope to his promised more complete treatise on Tonality, 
past, present, and future. 














Edited by Dr. 
By M. Mathis 
with corrections 
von Glehn. 


Novello, Ewer an 
Stainer. No. 25. Alusi 
Lussy. Translated f from the fourth edition, 
and additions by the Author, by Miss M. E. 
j Novello, Ewer and Co. | 








at some lengtl 2 French 
work by M. Lus Ys eae much of 
itise on ** Musical E xpression, 
Its appearance in Messrs. 
Novello, Ewer and Co.’s series of Primers will be a great 
boon to many of cur readers. The examples in music are 
beautifully printed, and the translation by Miss von Glehn 
40 musicians, 
but there must be a large portion of the 
music-loving and music-studying public to whom a great 
deal that M. Lussy has to impart cn the value even of 
“ marks of expression’ in the notation of music, will 
amount almost to a revelation. His work is the only one 
of the kind. The happy idea occurred to him more than 
twenty years } 


WE have already 
editions of more than or 
rof the 
amon aod: the 
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tor years past; 





















ago, whilst commencing the difficult and 
responsible duties of tuition, that what we are too often 
pleased to pass over as the unteachable 
ing on musical instruments with expression, must have a 
solid foundation in emotions and sensations, that are in 
themselves facts, subject to analysis, and their manifesta- 
tions capable of being graphically represented. One great 
advantage in the method adopted by M. Lussy is that it 
does not consist in inventing new signs, but in the philo- 
sophic explanation and use of those already employed by 
composers—when they do employ them, it being one of 
the complainings of M. Lussy that composers grossly 
neglect the marks of expression at their command. On 
the other hand, performers, either from indolence or want 
of careful instruction in this branch of f the art, not only do 
not attend to the composers’ out do not fully 
understand their meaning. There one amateur 
pianist in a hundred who knows what a“ slur” ignifi 
It is supposed to me that somethi s or other is to be 
played more or less le: ato ; but few have any conception 
how that fami ar mar! k of expression, in point of phrasing, 
enters into the delicate and abstruse subject of rhythm. 
The question is often asked in an ordinary drawing-room— 
a How is it that no one can possibly dance to Mr. So-and.- 
So’s playing ? and he is such a great ag arene 1.” M. Lussy 
would answer in this way :—To the lancer, music is an 
affair only of metrical accent, representing the merest 
instinct and lowest form of the art. To the cultivated 
musician, music is not a question of bars, or of beats of 
the foot, I but of long phrases, often varied in length, and 
determined by rhythmical accent, something similar to 
punctuation in is guage, but far less precise in notation, 
whilst it is far more exacting in regard to the sense of the 
periods and sections. “It is this frequent omission,” says 
M. Lussy, ‘of the metrical accent which gives to ma 
modern waltzes such an ethereal feeling. To musici 
these waltzes are fascinating, though people who have litt 
feeling for time think them detestable.’ In this quotation 












































handle. 
We have certainly | 


|M. Lussy, and his categorical division of the st 


the book has been well known | 


ower of perform- | 


| we have underlined the word “ time,” because the dancer's 
| opinion is that it is he or she who has the idea of * time, 

| whilst it is the musician, who makes a muddle of the polka, 
|}who has none. ‘Time in music is a question of speed 

and also of rhythm in the true sense of the word, 
for which the best analogue is symmetry, as opposed to 
regularity, and not incompatible with those variations of 
tempo so embarrassing to dancers. ‘Their sympathics 
usually incline towards the synchronous revolutions of a a 
And, indeed, musicians themselves, as M. Lussy 

remarks, are, in regard to tempo, still divided into two 
schools of executants—the cold and accurate and the 
irregular and emotional. According to the views of 






the metrical accent must give way to the rhythmical, the 
rhythmical to the expressive accent, whilst all in the end 
yield to the *‘ emotional element.” In his book M. Lussy 
follows these several divisions in turn; and the most 
sceptical in regard to the possibility of teaching by rule 
an expressive style of playing, if only convinced against 
his will, may learn at least a great deal he never knew 
before from M. Lussy’s annotated examples. As for the 
| general musical reader, we can only repeat that this long 
, accepted work is to him a mine of interest and instruction. 
M. Lussy’s indications are not confined to ** marks of expres- 
sion.” He tells us when and where an isolated note, 
a syncopation, a certain melodic passage, and even a 
{chromatic chord or interval calls for specific accentua- 
|tion. He also enters the realm of ¢onality as an elemen 
in emotional express sion, which it certainly is. We all 
know the enthusiasm with which M. Lussy is inspired 
by that marvellous growth we call the ‘staff notation.” 
It may be his enthusiasm is that of a pedagogue only, but 
lat a time when so many are working at simplifications 
of the system—simplifications which, as far as the stati 
notation itself is concerned, have not yet come to 
much—we cannot r n from closing this short notice 
of M. Lussy’s book by a quotation he gives in a note } 
self, from his own “ Histoire de la Notation Musicale. 
He says—‘‘It is evident that the exceptional must be dis- 
itinguished from the normal. Musical notation depicts 
lwhat is exceptional in an admirable manner. Nothin: 
can escape the ex perienc ed eye; neither the short or] 
notes nor their ascending or descending, parallel cr con- 
trary motion, the multiplicity of the ditferent parts, the 
interruption of the sequences, the wideness of the intervals, 
the destruction of the key or mode by the occurrence o! 
accidentals, &c. It is only the augmented fourth, F to } 
natural, and the diminished fifth, B natural to F, which 
not well depicted. The other augmented or diminishec 
tervals are the consequence of the preceding note, 
ably characterised by the presence of a sharp or flat.” 
Lussy obviously revels in shat ys and flats, and it seems a 
pity they should run the risk of being disturbed by simpli- 
fying inventors. 









































ichard Wagner. Persoial Recollections. By August 
Lesimple. 1 ‘ranslated from the German h ry Carl Arm- 
bruster. [Stanley Lucas, Weber and Co. } 
| To the credit of the author of this little book, it must be 


. | said that his admiration for the great musical reformer of 


| whom he records his recollections has not blinded him to 
|his defects, although such defects, it is evident, were 
| merely those arising from that irritability almost inseparable 
|from the real artistic nature. ‘* Not one of Wagner’: 
friends,” says Herr Lesimple, “will ever forget any hou: 
spent in his company. For this reason, publications 
however modest in tenor and extent, if furnished by hi: 
friends, will, according to my opinion, form the only 
valuable materials to enable the future biographer of th 
deceased master to form a correct and unprejudiced 
estimate of his private character and domestic life.” We 
erely hope that such materials will be consulted by all 
who attempt to write the life of this remarkable man; for 
it is only recently that a light has been thrown upon the 
true character of Beethoven; the many who encountered 
him but in his irascible moments, having in their haste to 
record something of the great composer from their own 
experience, represented him to us as little better than 
|inspired savage. As an antidote, therefore, to the harm 
| which might arise from a perpetuation of the impression of 
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Wagner’s characteristics derived from a perusal of the | 
writings of those violently opposed to his doctrines, we | 
ewan commend Herr Lesimple’s ‘* Recollections”; for, | 
although a warm friend and professed adherent of the 
composer’s advanced theories, the book, as we have already 
said, sufficiently proves that its author has no desi 
to gloss over those peculiarities of temp 
rightly fears have hitherto been greatly 
comparative strangers and artistic enemies. 











it which he 


§ ggerated » DY 





Deserted (Poveretia). Song. Words by Leopoldo 
Marenco. 
sige dage igh “ones Song of the Opiun-cater). Eastern Song ; 





words by A. Renaud. 

The Weary Spinner (La Filatrice). Song. Words from 
the Italian of Capranica. 

Parting (Partenza); Tuscan Polk Song. Words from 
‘Yigri’s Collection. 

One Tiny Kiss. Sc ng. Words by Capranica 

Invocation to Sl y. Love-s Words by L. Rocca. 

C compos alt by | >hilip Marchetti. 
Milan: F. Lucca. London: Novello, Ewer and Co. |} 











Ir is long since we have received a group of songs so 
fresh, melodious, and truly artistic in treatment as these by 
gnor Marchetti, who, although we cx s unknown to 
us, can scarcely t be " yng in makin & 28 SW 
pathies of all y 
** Deserted” has an ictive eae. charmi ly acct 
panied ; ‘‘ Nenuphars”’ is just such a song, both in the v “7 
and instrumental parts, as we migat imagine to | 
through the brain of an opium-eater ; ‘* The Weary Spit 
with its monotonous accomp: pele in thirds on 
repeated harmony of A minor, is almost painfully exp: 
e of the words; “ Parting” has an attractive theme, 
with ¢ figure for the pianoforte pe ghout; ‘One 
tiny Kiss” is an “eflective setting of a brief and pleasing 
poem; and the “ Invocation to a agg “has a simple 
pathos in every note ifully reflects the we 
and must make itself 5 y sensitive hearer. 
warmest praise is due ” Mr, Theo. va for his a 
‘anslation of all these songs, the beautiful poetry of many, 
indeed, materially aiding any composer in his task; and 
we may fairly cong: -atula te Signor Marchetti, not only 
ipon the success of his music, but upon the excellent taste 
he has displayed in the selection of his words. 
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The Harmonium: how to use it. By J. C. Grieve. 

| Edinburgh: Ernest Kohler and Son.] 

Tue author of this treatise says, in his preface, “I have 
ried to conduct the pupil, step by step, through the different 
stages of harmonium-playing, laying down rules for his 
cuidance on every essential point, explaining minutely 
the nature and object of these rules, so that the pupil may 
come to understand tor himself when and how to apply 
them.” We are bound to say that this plan is most 
successfully carried out; and that apart from the excellent 
laws given for those who study the harmonium, the 
elementary part of music itself is more clearly explained 
than we generally find in instrumental instruction-books 
We could wish that the pupil had been taught to couple 
the tonic, instead of the relative, minor with cach major 
key; but we presume that the author did not desire to 
be innovative, and we must at least give him credit for 
exhibiting the varied forms of the minor scale. To all 
who wish to make solid progress on the harmonium we 
for it not only 
contains the result of wide experience, but this result is, 
throughout the work, plainly and intelligently stated. 








Album of Songs. Second series. Composed by Frederic 
W. Clarke, Mus. Bac., Oxon. Compiled and edited by his 
friends, Rev. W. Mann (Precentor of Bristol Cathedral), 
and Charles South, Esq. (Organist of Salisbury Cathedral). 

| Novello, Ewer and Co. | 

Tuts Album of ten songs is published ‘‘ To the Memory 
of their Author’; and in the Preface the compilers of the 
work say, “ There is little doubt that if this clever and 
enthusiastic artist had lived, he would have earned for | 
himself a name of honour and renown in the musical 
world.’ Many of his songs are already well known; and 
certainly, judging from these and his pianoforte pieces, we | 
can fully endorse the opinion we have quoted, even were it | 









not strengthened by the collection 


le bens rand an arti stic 










vhole of 


t but recomn cea ‘a 


, “I wand 
























Swinburne), and Now 7; 
wall) but, as we have 


point to i 
Dreamer’s $ Song’ 
all the songs are cert 





’ 


musical audi 
at the early c 
in the theory and prac 
him best his untimely decease was a 
the issue of the volume “In Memo 


tribute to his worth, both as an artist and a 






tha + My. Claske, 












tah 


{roi ne the 








Ir cannot be 
thoug cht. in this 












the work in 





t =, 





to bind N 





added 
Larue’ 










would 





eivdeatie es” bens 
VOTR. DUL 


t chorus of ihe second 


“ Weep, 








O sing unto the Lor mentione cone 
s some effective points, alti 10 1we 
oyu that the ati ho enoared h; + 
Say thi at the composer Nas soarec b n 
1 writine 
of sacred writing. 
geme for the Orguii y W. J. Westbrook, 
s. Doc., Cantab. {| London Music Publis ‘ Company 
1 


Dr. Westproox has made a name for himself 
transcriber for the organ, an d th e twelve books of arr 
ments before us therefore need no preliminary comn 
tion in order to bring them under tlre notice of « is 
It is not the editor's fault that the field is practicaily « ex- 
hausted so far as the great masters 4 d 
most likely movements from thei 
arranged and re-arran oad some of th lem 
Dr. Ww estbrook gives us three of Bach’s fort 
which were much used by organists in the ol d days, 
the legitimate organ music of the composer was ui 
He has also drawn upon Corelli, siving us the Eigh 
Concerto in G minor, and the Sixth Violin Sonata in A, 

each of these occupying the whole of a book. 
minor pieces, by "Beethoven, Arne, Dus-ek, Hu 
Spohr, Haydn, Schumann, Scarlatti,and Mendelssol 
included in the series, and it is alr most needless to add t! rat 
the transcriptions have generally been made with taste and 
judgment. 
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Love's Legacy. Song. The words by Malcolm Charles 

Salaman. Music by Charles Salaman. 
| Stanley Lucas, Weber and Co. 

WeERrE we to say that this song will fully s 
Salaman’s reputation it would be no mean pr: 
many contributions to the vocal music of the day are 
amongst the most melodious, refined, and artistic of any 
composer in this country. ‘* Love’s Legacy, 
with the exception of his setting of ‘I arise from dreams 
|of thee,” the best we have yet seen from his pen, and its 
reception by vocalists will test their power to separate 
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good from bad. The figure, sustained throughout, in the 


Magnificat and Nunc dimittis in F. By William 


accompaniment, adds much to the effect of a theme essen- | Taylor. [Novello, Ewer and Co. |. 


tially vocal and sympathetic with the text, which is so far | 
above the average of the conventional * words for music” as 
to claim a right to be heard on its own account. Amongst 

the many beauties of this composition we may mention the 
striking modulation from D to F major in the second page, 
and the highly poetical treatment of the concluding bars | 
after the pause. Our copy of the song is in D, for tenor 

and soprano; and by being sent to us in this key, we sup- | 
pose that its publication a minor third lower, for baritone | 
and mezzo-soprano, scarcely represents the composer’s 
intention. Presuming this to be the case, let us hope that 
the original idea will be respected as much as possible; | 
for although good music must always be acceptable in any | 
key, it cannot be denied that transposition thoroughly | 
alters its character. 





The Organ Library. Book VI, Edited by Walter 
Spinney. [Wood and Co. |} 

Tuis is a serial of original organ compositions, each 
book containing four pieces. Of those in the one before 
us, none of which are of any great value, the most pleasing 
is 2 short March in G minor, by the editor. 


| 
| 
in Ey for Double Choir, | 





O taste and see, and O love the Lord. Anthems. | 
By A. H. Mann. 

{ Novello, Ewer and Co. | 

THE eitect of voices unaccompanied is very impressive in | 

a sacred building, and Dr. Mann’s Evening Service ought 

to become popular in cathedrals and other places where 

the resources necessary for its execution are available. It 

should be remembered that a double choir is not the same | 

thing as eight real parts. In great measure the decani and 

voices are employed antiphonally in this service, 

and the contrapuntal writing is modest, though broad and 

ettective. The Anthems are simple enough for parish 

choirs, but are pleasing, and recall the chaste and divnitied 
stvle of Goss. 
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Six new Duets for Violin and Piano. Composed 
especially for Amateurs by Angelo Costa. [F. Pitman. | 

Ir is a sign of the healthy progress of music that 
compositions especially intended for amateurs should be 
original, instead of arranged from opera fragments which 
have been dinned into our ears from early childhood. The 
multiplication of such excellent pieces as those before us 
should be warmly encouraged ; and we are glad to have 
an opportunity of commending them to the attention of 
those young violin students who, having passed through 
the instruction-book, are desirous of laying the foundation | 
of a classical taste. Little, indeed, is attempted in any of 
the six duets contained in this collection; but there is 
scarcely one which is not really good of its kind and 
sufiiciently melodious to give pleasure to a mixed audience. 
We may mention as our especial favourites No. 1, ‘‘Album- 
blatt.’” No. 3, ‘*Abendlied,” and No. 6, ‘ Canzonetta,’’ 
although all, as we have already said, have very decided 
merit. 


| 





ijtcat and Nune dimittis in G. 
Benedictus and Agnus Dei. 
By R. H. Turner. { Novello, Ewer and Co.]. 

Mr. TURNER'S evening Service may be warmly recom- 
mended to those who require a tuneful and easy setting in 
four-part harmony. It is at once musicianly, pleasing, 
and unpretentious. The same qualities characterise the 
communion pieces, which were composed for St. Paul's, 
Dundee, where Mr. Turner is Organist and Choirmaster. 


O Salutaris, Agnus Dei (Op. 2). By Basil Harwood. 

| Novello, Ewer and Co.} 

Turse pieces have Latin words, and are, therefore, pre- 
sumably intended for use in Roman Catholic churches. 
They are in simple four-part harmony and full throughout. 
Mr. Harwood’s chromatic progressions occasionally savour 
of Spohr; but he has a curious fondness for avoiding a full 
close in any key save the tonic, and the want of relief 
makes the effect somewhat monotonous. 





THE composer of this service is Organist of the parish 
church, Kidderminster, and he is evidently a talented and 
accomplished musician. His music is characterised by a 
flow of pleasing yet dignified melody, and rich church- 


jlike harmonies. The style is by no means complex or 


elaborate; but we venture to think that the composer would 
have been wise had he avoided repetitions of words, which 
prolong the service and reduce its chances of acceptance 
by organists and precentors. 





FOREIGN NOTES. 

THE following enumeration of performances in commemo- 
ration of the recent bi-centenary of the birth of Johann 
Sebastian Bach, the recognised * father of the modern musi- 
cal development’ in the country of his birth, contrasts 
strangely, in its comparative insignificance, with that pub- 


| lished in our last number concerning a similar tribute paid 


by his native country to the memory of George Frederick 
Handel. We again state the performances in alphabetical 
order, and with due reserve as to relative completeness, 


| viz.:— 


Beriin.—Bilse Concert (February 23): Ciaconna for 
orchestra (arranged by J. Raif). 

Brunswick.—Schréder’s Choir (March 20): Fantasia 
and Fugue in G minor, for organ, Motett “ Jesu, meine 


| Freude,’ Adagio and Dolce from third organ Sonata, 


choruses from several cantatas, and Cantata ‘‘ Ein feste 
Burg.” 
Bresiau.— Sing-Akademie (March 17): Kyrie and 


| Christe Eleison, from Mass in B minor, selections from 


several Cantatas, and Magnificat in D major. 
DrespeN.—Conservatorium (March 23): Motett * Jesu, 
meine I'reude”’; Orchestral Suite No. 2; Cantata, ** Schlage 


| doch, gewiinschte Stunde”’; Concerto in A minor, for piano- 


forte, tlute, and violin, 

Gi avcHau.—kirchen-Sanger-Chor (March 22): Prelude 
and Fugue in G; Largo for violin and organ; Chorus from 
Cantata ‘“‘Gottes Zeit’; and selections from ‘* Passion 
Music.” 


HeERRNHUT. — Gesang-Verein (March 11 Cantata, 


|‘ Gottes Zeit’; and Choruses from St. Matthew * Passion 


Music.” 

Hi_pesuEemm.—Oratorio-Verein February 2%): Choral, 
‘Lob, Preis sei Gott’’; Magnificat; and Cantata for alto, 
** Schlage doch gewiinschte Stunde.” 

Lrrpzic.—Riedelscher Gesang-Verein (March 6): Can- 
tata ‘*Gottes Zeit’’; and Choruses from St. Matthew 
** Passion Music.” 

The present season of the famous Orchestral Concerts 
under the direction of Herr Bilse, of Berlin (frequently 
alluded to in these columns), came to a close on April 30, 
the occasion being rendered special by the retirement of 
the Conductor from a post which he has occupied with so 
much credit to himself and advantage to the art for the 
last eighteen years. There was no lack of special recog- 
nition of the veteran Conductor's services, including a 
decoration conferred upon him by the German Emperor. 
The difficulty will be, now, to find a suitable successor in 
the generalship of a body of select artists whose perform- 
ances have become a positive institution in the musical 
life of the German metropolis. 

The music festival (already announced by us) to te held 
at Stuttgart, on the 17th, 18th, and roth ult., under the 
patronage of the King of Wurtemberg, will include perform- 
ances of Handel's Oratorio ‘* Samson,” Bach’s Orchestra! 
Suite, Schubert’s Symphony in C, prelude to Wagner’s 
“ Tristan und Isolde,’ Pianoforte Concertos by Mozart 
and Schumann, Mendelssohn’s Violin Concerto, Brahms’s 
** Schicksals-lied,”” and Beethoven’s C minor Symphony 
and Choral Fantasia. Among the solo performers engaged 
are Madame Kosa Papier and Herr Gudehus, the chorus 
will consist of the forces of the Hof-Theater and several 
choral societies of Stuttgart and its vicinity. The festival 
is locked forward to with especial interest as being the 
first of its kind attempted in this part of Germany. 

Robert Franz, the well-known composer and musical 
savant (whose name is, moreover, most honourably asso- 
ciated with those of Handel and Bach, by his masterly 
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critical editions of some of their works) will enter upon the 
seventy-first year of his birth on the 28th inst. Franz, 
who resides at Halle, will doubtless find himself far more 
celebrated than celebrating on that auspicious occasion, 
both by the people of Halle and German amateurs gener- 
ally. 


The heirs of Richard Wagner, the Allgemeine Musik | 


Zeitung informs us, have just purchased for the sum of 
5,000 marks, the letters written some forty years ago by the 
poet-composer to Theodor Uhlig, of Dresden, the author 
of the pianoforte score of ** Lohengrin.” 

The street at Bayreuth in which Wagner's villa is 
situate, hitherto known as ‘‘ Rennweg,” has been re- 
named * Richard Wagner Strasse.” 


Herr Angelo Neumann, the energetic and enterprising | 
impresario, has quitted his post at the head of the Bremea | 
Stadt-Theater, and is now actively preparing a series of | 


interesting performances of opera at the German ‘Theatre, 
at Prague, he having accepted the directorship of that 
establishment. 

Herr Mihlenfeld, an ex-lieutenant in the army, and the 
possessor of, it is said, a splendid tenor voice, has just 


made his debit, resulting in a permanent engagement, at | 


the Royal Opera of Berlin. 

Victor Nessler, the composer of the * Piper of Hamelin” 
and ‘* Der Trompeter von Sakkingen,” is engaged upon 
the composition of a new opera. 

For the information of those amongst our readers who 
have entcred the prize-competition for a valse, initiated by 
our Dresden contemporary Das Orchester, we may state 
that the result will not be published until the end of the 
present month. The delay has been granted in deference 
to representations made on the part chiefly of transatlantic 
competitors, the matter having evidently excited some little 
interest amongst musicians and musical aspirants generally. 
The jury will be composed of such competent judges in this 
particular sphere of the art as Herren Eduard Strauss, of 
Vienna; Capellmeister Mannsfeldt, of Dresden; and Music- 
Director Bohne, of Magdeburg. 

Herr C. I. Pohl, the well-known author of the (as yet 
incomplete) excellent biography of Haydn, and valued 
librarian of the Philharmonic Society of Vienna, has just 
published an interesting pamphlet commemorative of the 
twenty-fifth anniversary of the existence of this already 
world-famed musical institution. 

Herr Georg Ritter, the tenor singer, after a most 
successful Concert tour in Germany, where his excep- 
tional qualifications, more especially as an interpreter 
of oratorio parts, met with a most flattering approval, is 
about to revisit this country. 


The rooth performance of Spohr’s opera ‘ Jessonda.”’ | 


took place on the rst ult. at the Royal Opera house of 
Berlin. Spohr’s most meritorious stage-work was first 
produced in 1823, and the above number of representations 
since that period is a relatively large one, considering 
that ** Jessonda”’ has never been popular, in the sense for 
instance of Weber’s ‘* Freischiitz ’ (brought out in 1821), 
whereof the 500th performance was recorded some few 
months since at the same leading operatic institution. 
Victor Massé’s posthumous opera ‘Une Nuit de Cl&éo- 
patre ’’ was produced for the first time at the Paris Opéra- 
Comique on April 25. ‘The libretto, written by Jules 
Barbier upon the lines of a fanciful story by héophile 
Gautier, deals with a brief amorous adventure (* une nuit,” 
in fact} enacted between the courtesan queen and a 
humble fisherman, culminating in the latter’s death, by 
poison, administered to him by order of the Royal enchan- 
tress upon the announcement of the return from a military 
campaign of Marc Antony. The subject presents scarcely 
enough of dramatic elements to fill three acts, but the work 
on the whole was nevertheless extremely well received. 
We extract the following from a very interesting account 
of the performance rendered by a correspondent of the 
Daily Telegraph—* Massé (when engaged upon the work) 
was already stricken with the disease from which he was to 
die. He went to Saint-Germains, and by a strange coin- 
cidence was working in one set of rooms at the Pavillon 
Henri Quatre, while Offenbach was in another, putting his 
finishing touches to the ‘Contes d’Hoffmann,’ an opera 
which its author was also destined never to see upon the 
stage. In fact, the two composers were dying at the same 


hotel at the same time, both working till the very end. A 
first hearing inclines me to think that ‘Une Nuit de 
degen is the composer’s chef d@’wuvre, no less than 
| his ‘Chant du cygne.’ He was always so essentially 
| French in style that his life-work never became very well 
| 
| 
| 
| 





known beyond the frontier. Massé had no touch of the 
genius that distinguished Auber, Boieldicu and Heérold in 
; the past, and that marks Gounod and Bizet among the 
| musicians of our generation. But among his own com- 
patriots the composer of ‘ Galathée’ and ‘Les Noces de 
Jeannette’ had a high reputation, which he had conscien- 
tiously striven hard to obtain. In ‘ Une Nuit de Clcéo- 
|patre’ he is heard at his best. If the melodies are not 
| distinguished by striking originality, they are always 
}elegant and expressive; and are invariably set oft 
by delicate and finished orchestration. . .. The inter- 
pretation leaves scarcely anything to be desired. 
Madame Heilbron, in the very arduous part of the Queen 
of Egypt, exhibits such passion as her most ardent 
admirers did not give her credit for possessing. Nor mt 
a débutante, Mdlle. Reggini, who impersonated Char 
be left unmentioned, for her charming mezzo-soprano < 
excellent method aided much in the general effect. TI 
most original imorceau of the work, a berceuse of quaint 
form, fell to her share, and also received the compliment 
of a genuine encore. M. Taskin was excellent, both as 
singer and actor, in an episodical character, and the general 
performance, as regards orchestra and chorus, was abso- 
lutely beyond reproach. *Une Nuit de Cléopatre’ will 
have a great success at the Opéra Comique, but not, | 
think, anywhere else.’ Similarly favourable criticis: 
have appeared concerning the work in the French art 
journals, and the opera continues one of the principal 
attractions of M. Carvalho’s establishment. 

The following has been the financial result of the leading 
Parisian operatic institutions in 1SS4, according to M. 
Soubier’s almanack—viz., Grand Opéra, with 100 per- 
formances, 2,646,269 francs; Opera Comique, with 160 
performances, 1,734,137 francs; Opéra Italien, with 95 
performances, 1,127,525 francs. 

Dr. Hans von Bulow has created quite a furore during 
recent to the French capital, where he gave 
several Concerts to overtlowing audiences, besides being 
the pianist on two occasions at the Chatelet Concerts of 
| M. Colonne. 

During the continuance of the present International 
Exhibition at Antwerp no less than thirty grand Concerts 
are to be given on the part of the ‘‘ Association des Artistes 
musiciens”’ (in addition to the usual performances of military 
and other bands) to be conducted alternately by MM. 
Benoit, Huberti, Lemaire, and some foreign celebrities. 
Two or three extra Concerts specially devoted to unpub- 
lished works by Belgian composers are likewise contem- 
plated. Altogether, music, the most “ international” of 
all arts, bids fair to be well represented at this new 
* world’s fair.””. Franz Liszt is expected to arrive at Ant- 
werp on the 4th inst.. where a Mass of his will be performed. 
in St. Joseph’s Church, on the 7th, under direction of M. 
Peter Benoit. In the afternoon of the same day a festival 
performance, devoted to works by the veteran pianist- 
composer, will take place, conducted by Franz Servais. 

The French diapason has just been adopted ir 
Belgium by royal decree, and will be forthwith introduce 
in all state-subsidised musical institutions, as well as 
ey music-corps of the army. 
| 
| 
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Rubinstein’s Oratorio ‘ Paradise Lost ’’ met with a most 
enthusiastic reception at its recent performance at Pesth, 
many of the choruses having to be repeated, and the wor! 
generally being received with the most unqualified appro- 
bation. 

A Wagner Festival is projected under the conductorshi: 
of Signor Sgambati, at Rome. An interesting number in 
the programme is the early Symphony of the maste: 
| which, as will be remembered, was revived under the com- 
| poser’s direction, at Venice, shortly before he breathed his 
| last. 

The success of an opera on a first night, in Italy, 
frequently involves an amount of physical exercise on the 
part of its fortunate composer which may not unreasonably 
deter aspiring #t«isiri of a weakly constitution from incur- 
ring asimilarrisk. Thus, at the Teatro Carcano, of Milan, 


| 
| 
| 
| 
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a new opera by Signor Rastio, entitled ‘‘il conde de 
Rysoor,” pleased the audience so much that the young 
composer “had to appear before the curtain no less than 
thirty times.” Why the audience should have 


itself to that number of recalls in token of its unbounded | 


enthusiasm is not stated. 

The Neue Z rift fiir Musik writes :—“ Musicians 
all the world over will be interested to learn that the publica- 
tion is in course of preparation at Moscow of a posthumous 
“Trio pathétique,” for clarinet, bassoon, and pianoforte, 
from the pen of the Russian composer Glinka. It consists 
of four movements—Allegro moderato, Scherzo, Largo, 
and Allegro con Spirito—and from its combination of in- 
struments forms an almost unique contribution to chamber 
music. The work bears the following motto: ‘Je n’ai 
connu l’amour, que par les peines qu’il cause.” 

A Society y been founded in Russia. under the 
auspices of ial committee, at the head of which 














an influen 






stands the name of Tchaikowsky’, for the purpose of | 
crea ting yg Se nt for and granting relief to aersy 
musicians. hese laudable objects are to be attained I 






special Conce “ undertakings and the founding of music 
schoo!s in various parts of the country. The Society is 
also concerned with forming a library, and establishing an 
asylum for the reception of decayed musicians in connec- 
tion with its general scheme. Here, at any rate, is an 
instance of “ Russian enterprise "—a_ topic iriously 








so va 
discussed of late—which will meet with universal approval 





and hearty good wishes for its success ! 
The Berlin Allgemeine Musik Zeitung publishes an inte- 


resting letter of the late Dr. Damrosch (dated New York, 


Sept. 5, 1883), wherein the modest and retiring nature 
of the great organiser of successful musical institu- 
tions, about whom, previous to his untimely death, 
so little was known on this side of the Atlantic, 
appears to the best possible advantage. The letter 
he ° . 1 . 1 
is addressed to his friend ‘and fellow-worker in the 
cause of the modern development of musical art, Herr 


Richard Pohl, 








quotation from the able and sympat! 1etic observations with 
which Herr Pohl prefaces its publication—viz., ‘* For more 
than a quarter of a century Damrosch +a been the 


champion in the United States, of the three great modern 
masters, Berlioz, Liszt, and Wagner, and in this capacity 
has shown a consistency of purpose, and an unfaltering per- 
severance which, taking into consideration the adverse 
circumstances by which his efforts were incessantly sur- 
rounded, must command universal admiration.” 

Herr Gericke, the successor of Herr Georg Henschel 
the conductorship of the Boston ‘‘ Symphony Concerts,’ 





has made himself very popular, both with the members of | 
his excellent orchestra and his audience, during the season | 


just completed, in the course of which he conducted twenty- 

four Concerts, chiefly of a classical character. 
It is said that Herr Hans Richter will be the 

ductor during a limited 8 of its season, at the new 









German Opera of New York, founded by the late Dr, 
Damrosch. 

« A quarterly , devoted to the interests of 
church music, has appeared at Milan, under the 


suggestive title of Guido Aretinus 

A statue has just been erected, at Sch 
Kiicken, in front of the late musician’s house. 
work of Hierr Brunow, of Berlin. 

Herr Friedrich Kiel, the gifted German composer, is 
reported seriously ill, and grave doubts are entertained by 
his medical attendants as to the ultimate recovery of their 
patient. 

At Cremona died recently, at the age of seventy-three, 
Lauro Rossi, a composer of some thirty operas, one of 
which (‘* Biorn’’) was performed some few years since in 
Lordon. Rossi was born at Maceratain 1812. He was 
a pupil of Zingarelli at the Naples Conservatorio, and sub- 
sequently became the principal of that institution as the 
successor to Mercadante. 

Marie Cabel, a light soprano singer, who was chosen by 
Meverbeer to gee the part of Dinorah in “ Le Pardon 
ce Pléermel,” and who was well known in London twenty 
years ago, died, on the 25th ult., at Maisons Laffitte, after 
a protracted illness. She had long ago retired from the 
stage. 
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and its contents may be summed up in a} 


future con-j§ 


At Cologne died, on the roth ult., Ferdinand Hiller 
aged seventy-four. We specially refer to this event in our 
obituary column. 





The death is also announced, at Vienna, of Otto 
| Ufimann, the eminent teacher of vocal art, at the age of 
sixty-two. Madame Pauline Lucca was one of his most 


celebrated pupils. 








CORRESPONDENCE. 


| 
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| LAY VICARS AND THE CATHEDRAL 
| ESTABLISHMENTS COMMISSION. 
MUSICAL TIMES.” 


TO THE EDITOR OF “ THE 
When the formation of this Commission first 
| became known, there was a general feeling of ho 
amongst the Lay Vicars of our Cathedrals that 
ion would be improved—it could not well be ma 
worse—and particularly that provision would be made in 
> | every case for their superannuation. The Dean and 
Chapter say in their replies to the questions of the 
Commissioners contained in a report of the proceedings i: 
the case of our Cathedral, which now lies before me (ft 
providing for the augmentation of the salaries of the Orcanist 
| and Priest Vicars), * Andalso to provide retiring pension s for 
| the superannuation of the Assistant Vicars-Choral .or Lz 
Vicars), and for other purposes connected with the Choir 
of the Cathedral, for all which purposes the Dean and 
Chapter believe there will be shortly, if not at present, 
amp Ie funds. 

Upon turning bee the new statutes recommended by the 
Com ioners, I find, however, that not a single word i 
said about any dbo to Lay Vicars; all questions of that 
sort stop short at the clerical members of the Cathedral 
and the Lay Vicars are referred to in the following terms: 
‘“* They shall be appointed to hold office at the pleasure of! 
the Dean and Chapter, subject to three months’ notice oi 
| termination of the engagement on either side, with such 
stipends as shall be agreed upon. They shall perform 
lsuch duties as the Dean and ‘Chapter shall prescribe.” 
| And the concluding clause is as follows: ‘* No person whe 
is expressed in these statutes to hold his place or office at 
the pleasure of the Dean and Chapter shall have any right 
of appeal from their decision.” 

Now what I particularly wish to know is, Why should 
so great a difference be made between clerical and lay 
members of cathedral establishments? In the case of 
Priest Vicars provision is made by statute both for their 
|preferment and superannuation. The Canons are irre. 
'movable even though quite incapable of performing the’ 

ar from arduous duties. One of our own Canons, for 
}instance, against whom, however, I should be sorry to 
say one word of personal disrespect, has not been to the 
Cathedral for three or four years, and is not expected evci 
to be able to do so, yet he continues to receive his annual 
stipend (about £700), out of which he provides a substitute 
during his term of duty (three months), at the statutable 
remuneration of one guinea a day, say £100 altogether, 
leaving him virtually in the enjoyment of an annual pension 
of £600. I may say that in addition to this he holds a 
living of something more than £400 a year. 

Why, L ask, if this is right and proper in a Canon, shoul d 
a Lay Vicar be deprived “of his whole income and ofice 
directly his voice begins to fail, or sooner, at the pleasure 
of the Dean and Chapter? 

Irom the nature of his appointment, a Lay Vicar seems 
to have an especial claim to a retiring pension; for, how- 
ever talented he may be, his salary always remains at the 
humble £80 or £100 a year at which he began, and, if the 
arbitrary” statutes before quoted should become law, this 
means that when his voice begins to fail, say at forty-five 
or fifty years of age, he may find himself, perhaps with a 
large family, suddenly deprived of his whole, or at least 
his main, source of livelihood, by the termination of his 
engagement at three months’ notice, by the Dean and 
Chapter, without any right of appeal. And now let me 
make the following comparison :— 

Canon Residentiary (probably with a good living in 
addition). Stipend, £700, with no fear of deprivation, 
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however incapable he may become. Duties—-Read one | not even in the most Conservative of Pres! oy terian Churches, 
lesson at each service during thirteen weeks, and preach | where an organ might be regarded as savouring of Popery 
one sermon on thirteen Sunday | On the other hand, even in churches where the Volur ntary 

Minor Canon or Priest Vic y with either aj is prescribed, the conclusion of the Benediction is too often 
living or chaplaincy in addition). Stipend, £300. | the signal for the ‘ religious rush” so frequently made by 
Yuties—Chant half the prayers at each service during | the irreverent section of adeparting congregation. I think 
alternate weeks. Provision made for preferment or pen-| enough has been said to show that a silence sufficient to 
on, or both. be “impressive *’ is almost impossible at the close of any 

Lay Vicar (other employment or source of addition to} ordinary service, and with all due respect to the saying 
income most difficult to obtain). Salary, sav £100. | attributed to Mozart, that the greatest effect in music i 
Duties—Every choral service throughout the year, with | ‘*the cessation of music,” I am inclined to 
he exception of perhaps three weeks in summer an locca- | w chai er, in the ev ent of silence being possible 
ional special leave. Go whenever the Dean and Chapter ‘impressive’ as an eloquent discourse 
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choose to send you, x0 pension, and x ) appec g of instruments. 
In conc lusion, let me hope that some abler pen than I sult of this controversy may be alike 
nine may be induced to take the matter up, in order that r eect and auditory, I beg toremain, 





the claims of the — y Vicars may be properly represented 
in Parliament before the most disappointing recommenda- 
tions of the Catheds: Establishments Commissioners 
become law; and I r lle every Lay Vicar to pro- 

a copy of the Report of his particular Cathedral, 
which can be obtained through any bookseller for a few 
pence.—I am, Sir, your obedient Servant, 


7 A Lay Vicar. 
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TO THE EDITOR Ol " THE 
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“Qu cro 
his statement concerning 
i Trinity College, 


Sir,—Your correspondent 1 
| May, who wrote u der the 





THE CONCLUDING VOLUNTARY. 





the expe 











tO THE EDITOR OF “ THE MUSICAL TIMES. Dublin University. 2 fee for the de gree of Bachelor in 
x,—Whatever may be the opinion of your readers S| Music to men \ are is ave tee te Arts is only f5, and 

to cither the utility or the final i of this controversy, | to Undergraduates it is £10, and not £35 as statec d by the 
the letter it has elicited from the Rey. H. Greeves, will, I | above-named corres spondent. The "a for re “de rree of 


ieel sure, meet with the warmest approval from that section | Doctor in Music is £20, and not 445, as the same corres- 
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lt vour readers who are de sirous of retaining and more | pondent stated. Again he is wrong as to the requirement 
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§ securing to the organ it place in the Divine | to be able to translate Homer, since under th 
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Musically, as well as otherwise, is it true that there is no! Doctor of Mu a 
new thing under the sun, for the objection to the use of | for degre Isic Ma} 
the organ as a solo instrument ices of the 
Pr nt church dates at least k as the time of v my 
Bach, who, it is stated, once r hint from his Dublin Uni 
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yunded the people,” the real fact being that the ¢ ingre: 1 
ti yn was so struck by his wonderful choral-preludes as to 
ly forget to join in the 

That the Concludin ng Volunt 

bused by ‘thoughtless players ’ mut Saving, as 
toes also the fact th: it the efiect of a Voluntary depends to | 
i large extent upon its applicability to the service. And | 
here crops up an important aspect of the controversy, | 
ich seems very mate rially to have been lost sight of— 
viz., that what a conscientious organist (acting upon the vy e xper in time and money of many 
ciple that it his duty to incorporate into the Divine | terms’ residence, exte ion over several years, in ord 
ai he degree of B.A. or M.B. lt 

to prove themselves men of general 
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well-to-do persons ; " 
(often _ far poorer men as to pecuniary 

} verage music-master) are obliged to 
ns 


c, 
vh 
D 




















{ 
“ orship ag the highest treasures of musical art) 
might deem highly appropriate would appear quite other- | unwilli 
wise toa large 1 majority of his audience, i whom classical | education and cu , they have no claim to ‘'d 
organ music, or arrangements of the greatest musical in-| but can, of course, themselves of the ex: 
spirations of past and present ages, would be as books | for diplon nas or certificates open to then 
‘sealed with seven seals.” Asto the‘ irreverent entry o i ‘Royal Academy 
fugue,” that depends entirely upon the fugue selected, lon Musicians,”’ or 
ince, in my humble opinion, such fugues as Mendelssohn's certify whether 

No. 2, in G, Bach's B minor (Ed. Peters, Book III.), taken | sis sstions up to a certai 
at a slow tempo, and hosts of others too numerous to | 

|. 
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ians are 
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mention, are highly calculated to intensify any religious | are not meant for pe 
impressions a vg may have produced. al education, and it is too la 

Vhile giving Mr. Parratt and his supporters due credit | education ee ‘fadvanc ‘ing rather th: m Te ceding 
for the honesty of their convictions, I cannot but think | expect that the U niversities 4 
at were they confined to some more limited sphere of | abrogate their function of fosteri ng ave 
blic performance they would be glad to avail themselves | accepting, u vali fication for their de gree 
onal Concluding Voluntary, if for no higher | infe i or extent to those they 
















as ¢ 





ve hi therto 





gain a relief from the monotony of con- 
> mentioned redounding to the honour 
of Dublin i t y that her present Professor, Sir Robert 
clergy, cl oir, and congregation have their renpec Stewart, Mus. - was the first to institute a literary 
$ in our worship, to abolish the Concludi ng Volun-| examination for Graduates in Music, which he did in 
ld be to deprive the organist of the best of the few | r86o. Many years afterwards, the Universitie 
opportunities he possesses of de smonstrating the harmony | (in 1377) and of Cambridge (in 1878) follow lin’s 
of his religious feelings with his artistic skill. With re-| example. Is it reasonable to st ippose that either of them 
ence to the “impressive silence” before and after ser- | will lead the way back to the darkness of ignorance after 
vice, about which some of our opponents have so much to} having pursued the forward path to the light of learning. 
I must confess that, although I have been listening} Ata meeting of the Senate of the University of Cambridge, 


it for years, I have never yet succeeded in finding it,!on May 19, 1877, Mr. Sedley Taylor, M.A., Fellow of 





ti nually accompanying, and to secure an opportunity of 
aol pe rforming a little genuine organ music. 
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Trinity College, Cambridge (speaking of the new regula- 
tions for Degrees in Music, 
reported to have said, “It is not the business of the 


| 


then under discussion), is | 


University to issue licenses to professional practitioners in | 


music, but to attest the possession of a sound independent 
knowledge of the subject.” 
a hope that the now very high position in public estimation 


In conclusion, let me express | 


of Degrees in Music, obtained by examination at the | 


Universities of Oxford, Cambridge, Dublin, and London, 
may not be lowered; that persons possessing technical 
acquirements only will obtain only technical certificates, 
and that degrees will remain to be in the future as they 
are now, the higher reward for higher knowledge. 
I am, Sir, yours faithfully, 
Oxon., Cantan., and T.C.D. 


EDWARD HEESOM’S VIOLINS. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 

Six,—I should be very glad if you spare mea line or 
two of your valuable space to ask those of your readers 
who are interested in violins and violin makers whether 
they can furnish any particulars respecting an old violin 
maker—viz., Edward Heesom, who flourished about 
I possess a violin by this maker, signed ‘* Edward Heesom, 
London. Fecit 1749,” and I believe the finish of the work- 
manship and quality of tone would satisfy the most fas- 
tidious connoisseur, or at least one who believes that ai 
s mcan make a good fiddle. 

I have not been able to view the collection of violins at 
South Kensington, as it is not yet (May 18) open to the 
public ; but I am anxious to find out whether this old 
English maker is represented there. 

I am, yours faithfully, 
A. M. CoLcnester. 


750. 
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‘The members of the Choral Society gave their 
of the season in the Towr 1 Hall, on Thursday, 
en’s Cantata The Rose Ma f ( 

The soloists were Madame 
; " dward Kemp and Mr. D. Harrison; ~ Cond 
Throne Biggs, Organist of St. Mary’s, Abergavenny 

















BattTimore.—The last of the Peabody Concerts 
season was given at the Peabody Conservatory on 
r Hamerick’s Symphonie Tragique formed the 
1 in the programme. The American papers ¢ 
st terms of this work, which w 
r called forward to receive the enthusiastic congratulations of 
Dr, Louis Maas played with much effect, a group of 
pianofo rte compositions by Liszt; Miss Ella Earle sang three songs 
by the same composer, and the Concert concluded w ith Berlioz’s 
Overture to Aing Lear. 


BrLFAS The Queen’s College Musical Society gave its third 
— of the season in the Constitutional Hall, on the 6th ult, 
mongst the choral pieces were Eaton Faning’s very clever com- 

ition called “* The Miller’s Wooing,” and a chorus for female | 

s by Cherubini, “ Blanche of Provence,” both of which were 
ly sung and much applauded. Herr Lauer played with excel- 
lent effect a solo by Vieu xtemps on the violin, and other pieces, which 
eiicited enthusiastic marks of approbation; and vocal solos were con- 
tributed, several of which were unanimously encored. The Concert 
was conducted by Herr Beyschlag with his usual ability. 





for the present 
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ea 
as most warmly received, and the | 


BexLtey Heatu.—Mr. J. Flint gave an excellent Concert at the 
Albert Road Schools, on the 12th ult., assisted by the Choral Society, 
Mr. J. Turpin, Mus. Bac., and Mr. H. E. Hast. Mr. Turpin’s piano 
forte solos were exceedingly well rendered, and his duet with Mr. 
Flint elicited much applause. Praise must also be accorded to Mr, 


Hast, whose songs were admirably sung, and created a marked effect. 
28, at Christian 
Church, 


Bury.—An Organ Recital was given on April 
Church, by Mr. David Clegg, Organist, Congregational 
Bamford. : ‘he organ is an excellent 1 two-manual instrum 
erected by P. Conacher & Sons, Huddersfield. 
gramme w # well rendered. 

Carvirr.—The performance for the first time in 
Mackenzie's sare atic Oratorio The Rose of Sharon drew toge 
large and fashionable audience on the evening of April 29, the body of 
the hall not hi aving a seat vacant. Miss Mary Davies, w ho represented 
the Sulamite, sang with that exquisite finish which, added to the charn 
of her flexible soprano voice, has made her such a general favourite. 
Very notable was ‘her rendering of the parts comprised i in the Tempta- 
tion, and a species of invocation at its close. Miss Hilda Wilson, ir nthe 
part of a Woman, made a remarkable commencement in the ase 
“We will open our mouths ina parable,” and her sin ) 
the work, especially in the solo Lo, the King,” w 
The tenor music had a very able exponent in Mr. Edwarc d Lloyd 
the Beloved. One of his choicest renderings was ‘*Oh! my Dove, 
in the part representing Separation. So, too, in the portion sig 
Victory, he sang with much effect “Open to me’ and “4 
filled with dew,” the iast being most warmly appreci 
of Solomon was taken by Mr. Watkin Mills. In 
cool” he attained to a very high degree of excclle 
was admirably conducted by Mr. D. C. Davis, the sing sing showit 

renerally the result of most careful training. The exec i 
of the organist, Mr. A. L. Peace, will be well unders Stood | 
previous performances, and the praise bestowed on the chorus mz 
extended to the band, Jed by Mr. J. T. Carrodus. When the. clos 
reached, at a quar ter after elever 1, scarcely a dozen persons had left the 
hall, which is, perhaps, the best pro f that could be ofiered of the 
sustained hig sh character of the rendering of a pre-eminently high-class 
oratorio. The work was announced to be repeated on the 

CARMARTHEN.—The Organist of St. — . . Videon Har 
gave his sixteenth annual Beer in the As ly Rooms, ont @ 
>th ult., before a large audience. Miss¢ Min nie Beaumont 
Marian Ellis, Mr. R. Andrews and Mr. Hardit ere the vocalists, 
and Miss L. T. Jones, R.. The efforts of the 
performers were well rec ‘s solos being encored 
The part-singing was particula irly lin 

CHELMSPORI e Chelmsford Musical Society gave an admirabl 
performance of Con sta’s Oratorio Eli, on April ; 
Exchange. The chorus-singing was very good. Miss ] 

ume Poole, Mr. Kenningham, Mr. Kempton, and Mr. 
e soloists. The choir numbered over 100, and there 
stra of about thirty performers, mostly profe 
ductor was Mr. F. R. Frye, F.C.O., who has brou; 
high standard of excellence. 

Cray Cross.—-On Tues evening 
tion performed Haydn's Creatio » before ice in the 
Lecture Hall. The principal vocalists we dame Clara Garc 
E. Dunkerton, and Mr. Bingley Shaw, ‘all of whom were 
successful. Mr. Walter F. Clare conducted with much ability. 
Society purposes ng Mendelssohn's S/. 1’ for its first Concert 
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| next season. 
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}gavea 





the first part of | 
. Miss Emilie | 
uctor, Mr. 
| orchestra, which was 
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—On Tuesday, the r2th ult., the Choral Society gave a 
11 performance of Barnett’s Ancient Marincr a 
Bree’s St. C slic Hall. The solos were 
members of > efficient band, led by Mr. F.G ar, of 
accompanied, and Mr. W. Haydn Cox, of Clifton, conducted. 


On Thursday, the 7th ult., the St. Andre -w’s Choral Socic 
‘ performance of Mendelssohn’s i) nin of Praise at the Me 
Hall. ‘The choruses were rendered with great firmness by ac 
about fifty voices. Mr. E. T. Morgan, of Bristol Cathedral, sang th 
tenor airs, and the remé ining solo parts were taken by memb 
Society. At the close of the Concert Mr. W. Haydn Cox w 
sented with a handsome edition of Shakes speare’s plays and a pair of 
vases, in recognition of his cfficient services 


CLEVEDON 


very succes 
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Dover.—The final Concert of the season was g gel " the n 

f the Harmonic Society, in the New Town Hall, Tues 
sth ult., Sir W. Sterndale Bennett’s May Queen and a misc 
selection formi g the programme. The vocalists were Madame 
Miss Eliza Thomas, Mr. Alfred Kenningham, and Mr K. 
all of whom gave the greatest satisfaction. The chort 
rendered, under the conductorship of Mr. J. W. Howell, 1¢ 
augmented by a contingent of the Royal 











Engineers, from Chatham, was led by Mr. W. Barclay. The 
performance proved more successful, both financially and in attend 


ance, than any previously given. 

EarinGc.—A miscellaneous Concert was given at the Lyric Hall, 
on the 13th ult., in which the following artists took part: Pie 
Ellis Walton, Miss Pattie Michie, Mr. Ralph Dawes, and Mr. T. D. 
Christie, vocalists; Miss Pitts, violin; Mr. Sewell-Southgate 
panist, and Mr. W. H. Tretiry, Conductor. The well-knov 

‘Maying,” by Miss Alice Mary Smith, was extremely well s 
Miss Ellis Walton and Mr. Ralph Dawes, and a new song, 





The 








child and the autumn leaf” (Ralph Dawes), was very favourably 
received. 
Epsom.—The Choral Society, under the able conductorship of Mr. 








G. E. Good, gave an excellent Concert in the Public Hall, on the ist 
ult. The first part of the programme devoted to Mendel a 
Lauda Sion , and the second to Sterndale Bennett's May Q: 
solo vocalists were Miss Hilda Coward, Miss Lily T 
ningham, and Mr. J. Hailes, all of whom were highly efiicient. Th: 
pianoforte and organ accompaniments were pl: by the Rev. S. J. 











| Rowton and Mrs. J. Hailes respectively. 
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GaTrEsHEAD FELL.—The usual invitation Concert at the close of 
the Spring session was given by the Amateur Vocal Society at the 
Low Fell on Thursday, the 7th ult. The principal work performed 
was Macfarren’s Cantata, May Day, in which the choir sang with 
go rod effect. The solo was sung by Miss May Catcheside, wno sur- 
ited its difficulties with great ease. The other solo vocalists were 
iss Upton and Mr. Fred Mace. ‘The violin solos of Mr. J. H. Beers, 
whom we have never heard to greater advantage, were deservedly 
admired and heartily applauded. Mrs. W. F. Horsley officiated at the 
piano, and Mr. Rowley conducted as usual. 





Crorcetows, Demerara.—A highly successful Organ Recital was 
given in St. Andrew's Church, on Saturday, April 24, by Mr. W. R. 
Colbeck, the recently appointed Organist. The programme was varied 
and well selected, Mr. Colbeck rendering all the items in his well 
known masterly manner. Vocal solos were contributed by Mrs. 
Wieting and Mr, J. F. Alston Williams. 
einock.—An Organ Recital and Concert of sacred music w 
given at Finnart United Presbyterian Church on April 27, before a 
and ag appreciative audience. The organ solos of Mr. Methven 
Ir. W. E. Duncan, A.C.O., and scholar of the Royal College of 

were ger chosen and excellently rendered; vocal sclos and 
pieces by baa Church choir being also included in the pro- 
2mm An excellent Concert was given by the Orpheus Club, 

id of the Eye Infirmary, on April 30, at the Town Hall. Some 
solos, introducing various national airs, well played by Mr. 
non Cornwall, gave rise to very decisive political demonstratic 
he part of the large audience assembled, the disturbance being 
Ned by the performance of ‘** God Save the Queen.” All the part- 
were finely rendered: and solos were ‘tively given by two 
gentlemen, who made their début on the occasion. Mr. Middleton 
conducted with his accu: tomed ability. 

ADLEIGH (SUFFOLK). 
Parish Church, on April 29, 
formers. There v 
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Maccabaus was performed ir 
by a banc and chorus of about 1 
vas a large congregation, Miss Vinnie Be 











and Messrs. Hanson and W. Winn were the vocalists engaged. } 
Pratt acted as organist,and Mr. Hardacre conducted. On the follo 
eV Van Bree's St. Cecilia’s Day was sung by the same ar 





bei large audience. 





FORDWEST.—A very ful Concert, orga 
, Organist of St. , Carmartt 
suished patronage, on the Sth ult. Misse 
Harding Marian Ellis, Mrs. W , Jones, : 
*. Andrews were the solo vocalists. 
g presided at the sequins 
» NEAR SHEP! D.—T!I ers ofthe Amateur Harme 
ve their eaten bscription Concert, on the Ist 
“Ve ‘try Hall. The first part of the nme consi ted. of 
ntata Ruth, cond 2 composer, at the conclusio 
Mr. Gaul th i and chorus for 
endering of his work. The principal charact 
nted by Mrs. Nicholson (Ruth). M . 
(Or ‘pah), and Mr. Hardman (Boaz 
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ig Ae the pianoforte. 
ental pieces und 











if ce Bay, The Choral U "rt ler the ze 
1 miscellaneous Concert on _ rth ult. 

- of choruses from Elijah and solos ie the \ 
] tate a a Power. The second part comprised solos an “ 
p art — The singing of the choruses and part-music was worthy 


















the Chor: il Soc iety of this town gave 

change, when Ster 
ellanecus second 
1e Worrell, } 
ccessful in his s¢ 





t The soloists 
. Mr. Het nry Guy (who was ve 
Mr. Frankl lin Clive. he —_ npaniments to th ntata w 
plie j pianoforte (Miss Crawley) and harmonium (Mr. 
*.€.0.).. Mr, Malcoims | Heywood, A.R.A.M., was Con 


good re ering ( f Be 


























es 2 the Cantata gave evidence of 
had by the Conductor. 

-— Monday even Ith ult., the members of th 

y gave a miscellaneous s Concert, under the direction of 

King, onductor, tecal principal pe r formers were 

jor Davis, Mr. Pridmor: 2, Mr 
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Bingley 
There was a large a 
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TERING.—On the 4th ult. the Members of Choral Society 










K 
g their final performance of the season. ‘The Messiah: was the work 
pe >rmed, the soloists being Miss Amy Aylward, M we A Florence 


n, Mr. Henry Cooper, and Mr. William Winn. The perform: 





Ice 








and reflecting great credit on the Conductor, Mr. H. 
rs. Marshall and Palmer organised an excellent 
ert on the r2th ult., the artists being Madame Norman ruda 
Mr, Charles Hallé, whose playing was thoro appreciated. 
ie vocalist was Miss Jeanie Rosse. 














I E NSTER.—The first Concert of the third season was given 
»y the members of the Amateur Instrumental Society, in the Town 
Hal!, on Thursday, the 7th ult iy vocalist was Mrs. Masen, Mr. 
5 ms - Hay ward led the band, Mr. H. T. Everist accompanied, and Mr. 


. Wadely conducted. The Cons was most successf 
ie AMINGTON.—A series of Concerts is being given during the sum- 
months, in the Jephson Gardens, under the direction of Mr. Frank 
y, for which the band of the Coldstream Guards, Messrs. 
rand Gilmer’s Military Band, and the band of the fourth 
ittalion Royal Warwickshire Regiment, have been engaged. 
ILLaAnNpILO.—Mr. Videon Harding, Organist of St. Peter's, Car- 
marthen, gave an excellent Concert in the Shire Hall, on the 6th ult., 


















i | part of the pr 


1eforte Concerto, for which he was | 


hout was very successful, and the choruses were rendered with | 
h 





assisted by Misses Vinnie Beaumont, Marian Ellis, and Mr. R. 
Andrews, vocalists; two of Mr. Harding’s pupils, Misses Thomas and 
Lockyer, presiding at the pianoforte. 





LovuGreorouGH.—On the 3rd ult., the occasion of the Annual Sun- 
day School Sermons, a special Musical Service was held in the afte 
noon at All Saints’ Church. ‘If with all your hearts” (Elijah) was 
well rendered by Mr. D. Leuty, and Mr. W. James sang in good style 

“ Arm, arm ye brave.” Several choruses were well giv by the choir. 
Special hymns and chants were selected; and at the ev ning Servi 
Clarke-Whitfeld’s setting of the Magnificat and Nunc dimittis in E 
was used, some of the music sung in the morning being repeated. 
Dr. C. H. Briggs presided at the organ, and gave a good selection of 
Voluntaries during the day. 


Lower Norwoop.—The Norwood Philharmonic Society gave a 
miscellaneous Concert on the 13th ult., the principal artists being 
Miss F. Thompson, Miss Mitchell, Messrs. H. Bromley. Hughes, and 
E. A. Williams. Miss Thompson was recalled, and Mr. E. A. 
Williams was encored in “ The Owl,” thes ame ho being accorde 
to Mr. Angless for his cornet solo. Mr. mnducted the 
orchestra with his usual care. 
L NDHURST. The Anna 
shurch Choral 
ja great succe 
x part in the services was twe 


The principal musical items were Te Deum and |} 
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The Com cted, and received a 
conclusion of his work. The programme 
Violin Concerto in LE, with orchestra. 
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Miss M: 





) 1e 1 
the Rev. W. H. Weekes conducted. 
The last of a very successful series of Concerts, arran 
nd, ban im: ister of the rst Northampt 
> Put c Hall, on Sat 12 
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Mr. ae el f Canto 

| Reve —C, H. Lloyd's fiero ¢ 
29. under te direction of Mr. Felix ‘Corbett, 
Redcar Choral Societies. A special feature b> the performar 
duet for sopranc and baritone, rendered by Mrs. Godman and 
Bickerton Williams with much finish and delica y of expression. 
programme also includ ’s 13th Psalm, and in addition 
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ies of Conductor, which were discharged with admirable 
skill and judgment, Mr. Corbett played Raff’s March from the Suite, 
Op. 91, so well as to secure a triple recall. 

Rusupen.—The bi-centenary of Bach and Handel was commemo- 
rated by the members of the Harmonic Society, assisted by friends, 
on Tuesday, the 5th ult., in the New Hall. ie first part of the 
programme was devoted to Bach's Cantata God's is the best, and 
the second part consisted of selections fet m the works of Handel. The 
band, though small, played well, and the choruses were efticiently 

1, The —s were effectively sung by Miss A. Parker, Miss 
ll, Messrs. Clarke, Karey, and Nichols. The Concert was 
arranged and conbaten by Mr. J. E. Smith, Org anist of the Parish | 
Church, Mr. Patenhall led the band, and Mr. J. Jolley accompanied. | 

SEASCALE.—The new organ at Ponsonby Parish Church, built by | 
Messrs. John Stringer and Co., of Hanley, was opened on the 15th 
ult., by Mr. C. E. Jagger, Organist of St. John’s Church, Hensingham, 
who played a good selection of pieces fi the works of Rossini, | © 
Mozaart, Scotson Clark, Mendels ssohn, Batiste, Dr. Spark, and Wély. 
‘There v \ fulland appreciative congregation, ‘and Mr. Jagg zer fully dis- 
playe d the capabilities of the instrument. Special music was sung by 
the combined choirs of Ponsonby and Haile. 


20KE (P.QO.), Canapa.—The first Concert of the Choral 
ety was given on April 23, when Bennett's May Queen was success- 
performed be “se a large and appreciative audience. The solos 
were well sung by local amateurs, The second part oft he programme 
was miscellaneous, the choruses and glecs being render red with a 
precision and finish ai igor to the Society wd its Conductor, 
Mr. William Reed, Organist of the English Church. 
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SoutHampton.—Haydn’s Creaii was performed in St. Luke’s 
Church on the 7th ult., the principal vocalis ts | ing Miss Edith 
Phillips, Mr. John Pro t, and Mr. Egbert Ro ny Phillips's 


s. 
voice was heard to much advantage in the air 
. Probert was equally succe lin the well 
rts created a marked 
in the bass music, especially in the air “ Rolling in foaming 
* ‘The choruses were remarkably well sung. Mr. H. M. Pike 
ist of St. Luke’s) conducted, and Mr. Ivimey (Organist of Albion 
ational Chapel) presided at the organ. 
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th verdure clad”; 


known solo “In native worth,” and Mr. Rot 



















An Orgin Recital was given at the Co 
1lt., | . 
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Townshend, and Mr, ‘Allen. 
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by Miss Hughes, R.A.M., Mr. 
Soutu Surevrps.—A Concert and Musical Demonstration was I 
1 oe he ia > rt 
ril 27. The Concert 









2 Circus, Oce: an Road, on Monday 
given and organise Mr. J. R. Ci 1 
credit for the pains f taken in teach ng so many children the 
first principles of 1 _The choir, wh consisted of 350 voice 
i mentary Schools of th borough, ‘the tenor 
u tained y members of the : 
endering of a lengthy 


urth Annual Concert of the Musi ical College of 
as given ay much success at the Albert Hall, on the 7th ult. 
pianoforte playing was exceedingly good, and the vocal pupils | 
eat efliciency. Dr. Roge ed at the organ. ‘The 
t awarded by Dr. Rogers as follows:—A Friend’s Instra 
mental § Schol: irship of £20 to Miss Field, and medals to several others. 
The Penllergare Vocal Scholarship of £20, for three years, to Miss P. 
ins. Other cor npetitors received silver and bronze als. The 
Stephen EN vans Instrumental Exhibition of £5, for two years, to Miss 
Je Medals were given to Miss Davie ind Master D. Thomas. 
The Jam) *s Jones Harmony E for two years, to Mis 
Fisher. ‘The Theory Prize of to Miss Dennis. Dr. 
Rogers in his report, warmly those 3 Parry, and said that his 
teaching was most th 101 xh, all the wile being grou inded in beth the | 
theory and practice of music. 





xs, who deserves mu 



























































An excellent performance of C. H. Lloyd's Cantata 
Tlero ant I. ee , with orchestral accompaniments, was 
Harmonic Society ‘at the Corn Exchange, on April 29, the 
bei Mr. and Mrs. Brereton. Madame Harrison 


SWINDON. 












Jenkins, members of the Society, contributed song the in- 
trumental portion of the programme consisted of an “overture by y the 
band, De B criot’s Concerto for Violin, Op. 70, and another solo, by 
j acing it, and | Bigs se: Op. Il, for violin, cello, and 
I lerr < Jers, and W M 
















nder whose tuition t the Society has attained conside erable 
ency, conducted, 
Tenpy.—The Musical Society gave the second Concert of the 
ril 30, when Cowen's Cantata The Rose Mailen wa 
chestral accompaniment. The soloists were Miss 
, of Lianelly, who re re her music in a very artistic 
. Gordon Leslie, Mr. P. G. Harris, Dr. wling, and 
lands. There was not a an 
dat the result of 
xteen per ormers, Was Co 
Orchestr: ul Society, assisted by 
Miss Hall acted as acc 
cted. 
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“The Choral Society gave a successful Concert on 
April 30. t part consis sted of Rozers’s Cantata, Beauty and the | 
ast, and the second part was miscellaneous. The sts engaged | 
i ‘ate Norman, Mr. [. Harper, and Mr. § nour Kelly, | 

Ile ; was heard to great advantage. | 

é sd at the pianoforte and harmo 
nium res spect ively, and Mr. HH. R. Kevely conducted with much ability. | 














re Miss Ka 








e members of the Congregational Church Choral 
2 their first annual Concert, on Thursday evening, Apri! 
e first part of the programme comprised selections from 7/re | 
Messtah, Creation, &c., and the second part, Macfarren’s Mav Day 
The principal vocalists were Madame Clara West, Miss Rose Daiforne, | 









‘the Parish Church, on April 30, by Mr. George Herbert Gregory, 


| (which is on sale in all its original forms), orders s 


R.A.M., Mr. Frederick Williams, and Mr. Thomas Lawler; leader of 
the band, Mr. H. Baynton; Organist, Mr. F. S. Wykes; Conductor, 
Mr. R. A. Slater. The Concert was highly successful. 


Ware, Herts.—The Musical Society gave its fifth Annual Concert 
at the Town Hall, on Tuesday, April 28. The first part consisted of 
Sir Sterndale Bennett's Pastoral The May Queen, and the second part 
of a Miscellaneous Selection. The artists engaged were Madame 
Lita Jarratt, Miss Clara Myers, Mr. T. Cobham, and Mr. A. E. Gregory, 
allof whom sang with much success. The choruses were well ren tered 
by the members of the Society, and the performance reflected great 
credit on the Conductor, Mr. James L. Gregory, .O. There was a 
small though efficient band, and the hall was well filled by an_appre- 
ciative audience. The usual monthly Organ Recital was given in 











Mus. B. (of Boston), and Mr. James L. Greyory, F.C.O. Both artists 
were highly successful in all their performances, and Mr. G. H. Gregory 
gave songs by Cowen and Gaul with much elect. 


Warwick.—The members of the Musical Society gave a Concert 
at the Court House, on the 20th ult., when Gaul's “Holy City was 
performed, and a miscellaneous selection. The solos were well sung 
by Miss Carthew, Miss Hyslop, Mr. E. W. Bloomfield, and the Rev. 
TY. Rivington, all amateurs. The band, led by Mr. Heden, comprised 
most of the local professional musicians. Mr. Frank Spinney con 
ducted, and in the second part of the programme played a pianoforte 
duet, by Schubert, with Mrs. Mason, 

Waterrvry, Conn., U.S.A.—On the evening of Easter Sz ,the 
Choir of the First Methodist Episcopal Church, after a short service, 
sany Dr. Stainer’s Cantata Tie Daughter of Fairus, under th ec- 
tion of the Organist, Mr. Edward Witherspoon. ‘The work was finely 
rendered. The solos e sung by Miss Jes Wadhame, Mrs 
Edward Witherspoon, Mr. A. J. Bishop, and Mr. Frank Tripp. 

York.—The annual Meeting of the Instrumental Society was held 
on April 27 in the Kenrick Room, § Lane. Mr. George br adley 
presided and Mr. John Thorpe read the report, which showed that the 
Society had been, both musically and financially, a success. ‘Thirty 
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six rehearsals had taken place during the year, the average weckly 
showing 


n thirteen, the balance sheet 
is of the treasurer. 
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OrGan .\pPpOINTMENTS.—Mr. W. H. Morgan, to St. C 
Church, Gloucester.— Vir. Leonard Butler Wrightson, to St. Olav 





Hi irt Street, City.—-Mr. W. H. Treffry, Organist and Choirmaster to 
2 French Protestant Ch Bloomsbury Street.--Mr. Percy H. 
Organist and Choirmaster to St. Mark’s, South } gig -Mr. 
AL Ww. De Iby, F.C.O., Organist and Choirmaster, to St. 

Ch rester. Mr. Reginald Down, Organist and Choirmaster to S 
uth.—Mr. Vincent E. Green to St. John's, Keswick 














be (Tenor) to the 
Hughes (Tenor) to 





Cathe olic Cl urch 
Carlisle Cathedral 





MARRIAGE. 
il 28, at St. Paul's, Within 
1AM J. Youn, of Lon 
late JouN Boppan, Esq., of Heaton 


by the Ven. Arch- 
to Mary Ewma, 
Moor, 


n Tuesday, Apt 
deacon Anson, WILI 
only daughter of the 
CK] ort. 











DEATHS. 





il at Warblington, Havant short but painful 
LEEN O'R} lv ck la WILLIAM 

-, ot Grove - Road 1, Sou I ; 

11th ult., at The Lau Hill, ERT, 








TEW AND REVI SED. “EDITION, with various 
IN improvements and many additional Chants, of THE 
PSALTER, arranged for Char pri ate ing 
Chants. Edited by the Rev. Sir F. # LEY, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin GreorGE ‘Mon » lus. Doc., Oxon. 
Edition iT: in P ost & 8vo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap q4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition IIL, in Imperial 32mo. Words only. Clot h, gd. With 
Proper Psalms, 1s, The Proper Psalms separately, 3 


NXT EW, REVISED, AND ENLARGE 
I of THE CANTICLES, &c. First Series, 
Post 8vo, chants in short score. fid. 
II. Foolscap 4to, ch ants in short score, ts. 
III, In32mo, Words onl 14d. 
When this new Edition is re quired, instead of the original Worl 
stiould be spec 






















D EDITION 











for ‘‘ Revisep Epition.” 





NEW: REVISED, AND ENLARGED EDITION 
L of THE ANGLICAN CHANT-BOOK. A Coilection 


| of Single Chants, Ancient and Modern, appropriated to the Daiiy 


Psalms, Cantitles, and Hymns in the Book of Common Pp dings Th 
Chants’ correspond with those of the “ Psalter,” and are similarly 
numbered. Edited by Epwin Grorae Monk, Mus. tg Oxon. 
Svo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s, 6d.; cloth, 2s. 6d. 

London: NoveEtto, Ewsr and Co. 
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THE PECK TESTIMONIAL FUND. 





HENRY LITTLETON, | 
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LEWIS THOMAS, Secretary. 
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DURING THE LAST MONTH. NOVELLO’S ! 
> hia! y STP AW > 1 y ? is 
Published by NOVELLO, EWER & CO. ORIGINAL OCTAVO EDITION Ol r 
USELEY, THE REV. SIR FREDERICK.— O P E RR A S ( 
‘The Ma artyrd om of St. Polycarp.” A Sacred Oratorio, Vocal » 
eee cas Edited, and C d according to the Original Scores rs 
: ; 2 ad, z rected a o ‘isinal Scores oa 
ASSENET, J.—‘‘ Manon.” An Opera in Four} ~ Oe ee ee a ee ( 
4 Acts. The Words by MM. H. Meitnmac Pu. GILuir. TAT TA ACT ARRE ia TER - "pe 
The English Version by Josern Brennerr. Paper cover, 6s.; scarlet NATALIA MACFARREN axp BERTHOLD TOURS, Pe 
cloth, 8s. 1 The English Translations by Sc 
ULLIVAN, ARTHUR.—Overture in C. (In/],,.. oat eae Pan Senet: : 
¥ Memoriam), for Orchestra. Fu!l Score, 15s. Orchestral parts, Nararia Macrarxen & the Rev, J. Troursecn, D.D., &e. oS 
13s. Pianoforte arrangement, by Mytes Bb. Foster. Solo, 2s. 6d.; aaa wise ‘ aoe 
duet, 5s. cee Paper — 
RID + ~T rT? : 4 ra UCLER. cover. cloth. = 
B*! ES, FRANK, Mus.D.—(in B flat). Te Deum,|..,, FS a ee Le: : 
6d. Jubilate, 4d. FRA DIAVOLO. French and English ... 3 5 0 
ESE SS ae . MASANIELLO, Frenchand English 3 6 5 0 3 
UNNETT, B., MucD.<(n A). Magnificat and (OOOO Freehand Baas : Fo 
Nunc dimittis. 3s. BEETHOVEN. 
Beseenatt, CHARLES—(in D). The Com-] FIDELIO. Germanand English...  . <r Geo 5 ( 
munion Service. ‘vo, 1s. 6d. of 
y > 4 > IRAN tT way c ELLINI Gr 
| oY DE, EDWARD HARROW.—The Office of the |. ‘i ea ~ Pale Re 
Holy Communion, with Benedictus and Agnus Dei. For the NO! oes talian “< “NS tea Sai 
use of Parish Choirs. For Four Voices, in Harmony or Unison. 6d. | LA SONNAMBI It. 1S oe By 5 9 Ap 
y . . pom ~~ . and Englis 6 5 0 -—— 
AYLOk, iE. W.—(in F). The complete Office for |! PURITANL I i a Esgeh ws el BO CG S 
Holy Communion. 4d DONIZETTI. ‘ 
\ X TALKER, LAWRENCE—iin D). Cantate | LucIA DI LAMMERMOOR. Italian and Englis! ... Go 5 ot Ad 
Domino and Deus Misereatur. 1s. LUCREZIA BORGIA. Italian and English ... Sin, E10 5 0 ee 
ACKENZIE, A. C.—‘ Blessed is he that} LAFIGLIA DEL REGGIMENTO. Ital S 
il readeth.”” Anthem from * The Rose of Sharon.” 4d. lish. " 6 van 
— ‘Make a joyful noise.” Ditto, ditto. 6d. FLOTOW. 1) 
RADFORD, DR J.—F ied Collection of Iwo-}] MARTHA. Germanand English ... 5 ¢ V 
part Songs for equ Patel s. No ‘Yea, like as a father.” 4d. metros Roa 
21 1 GLUCK. _ 
ROWN, ME! pag tH wet Hymns: “I could], ‘bets (Ack BLA Wallan aad Reatich ’ 
not do without Thee” and “ I need Thee, precious Jesus.” 2d. meorrhi NI : ae “- bay oe a : a 5 i ay 
aaah > y , Ps ae F L . ZENIA IN J 41S. Frenc d english we f « avid 
YTTEL, REV. ED\ ARD.—* High in our} jpyiGENIA IN TAURIS. French and English & 5 — 
Father! ’ A Christian Melody. Dedicated (with his con- 
sent) to ALFRED, Lord TreNNysSon, Poet Laureate. 3d. Dr. H. HILES. Y 
Cy. ALFRED.—“ Saviour, before Thy throne.” | wAR IN THE HOUSEHOLD .. ... .. £0 Aimee prof 
A Confirmation Hymn. 1d. I 
HORLEY, W. HANDEL.—* Christian, seek not MACFARRER. ou 
yet repose.” Hymn. 1d. THE SOLDIER’S LEGACY A 
} TOVELLO’S PART-SONG BOOk. MACKENZIE. : te 
mn Bee ee Six ane oe J. Braums 2d. COLOMBA G me 2 a <a A a6 fort 
524. The Dirge eS eee ei ry Ditto. German words... A 
LOYD, CH ARLES HARFORD.—* A wet sheet Rises \SSENET. “ 
and a flowing sea.” T.T.p.b. 3d. (‘ Orpheus” No. 195.) MANON. English \ a Ae mene a 8 on E 
5) — My dea ‘ ialocue 
| aeione ine J ie é earest love.’ A Dialogue MENDELSSOHN. 
NOVELLO'S PU BLICATIONS ie - ‘ = 
SOL-FA NOTATION. Translated by W. G. McNauGur. R ce aS : ; a 
BARNETT, JOHN FRANCIS.—* The Ancient MEYERBEER. day. 
Mariner.” A Cantata. The Poem written by S. T. CoLe- | LETOILE DU NORD. Italianand English... Oo 756 Orge 
RIDGE. 2S. 
MENDELSSOHN.—* When Israel out of Egypt MOZART. A 
came” (114th Psalm). For Chorus (8 parts) and Orchestra. | DON GIOVANNI. Italian and English “is Se, ae = 4 Appl 
Op. 51. gd. LE NOZZE DI FIGARO. Italian and Engli a Oy eres sa 
a ee ee «: DI ZAUBERFLO@:TE. Germanand English. 0. 3. | 
j8. Te Deum, in G... : ea L Ss “PAR SRS ORO EA . ae 
ace in Statwen jig {IL SERAGLIO. German and English wo. ) . 4 
He is ris ae = , wes H. Gapssy_ 14d, CRIN — 
of Mentz R. L. pE Pearsaty 1d. : Re neat I. A 
303. Prepare ye the way of t the Lord .. Dr.Garretr 13d.]1L BARBIERE. Italian and English awe an gO 5 6 
305. ‘The Three Chafers H. Truwn 31d. | GUILLAUME TELL. ; } - 7 6 Serv: 
306. If ye love Me, keep My « commandments W.H. Mox ‘Koad. and ( 
307. The Hardy Norseman ... . ki L..DE PEARSALL 1d: VERDI. i 
Vv st on : ee ss MOZAR’ te re - = 1: 
308. a. te hart... Vv. jozana - 13d. | IL TROVATOR! Ris italian and English <a ee ee 5 A 
309. Christ being raised from the dead ... Sir G. Ervcy 1d. | RIGOLETTO, Italian and English eee ove io SO Seo S.E 
on fe dese my God.. al = cats AN) 1, | LA TRAVIATA. Stalian and English... Vise ak cae ( os 
2’ (| Rend your heart. 3. CALKIN J 0% SRNAN alta analiaw click a6 6 0 4 
311. Shepherds all, and Maidens fair. WALTER MAcFrarre> 14d, ERMAN. Sales ead iagHer * is ie # S 
312. ASpring Song .. oe C. Pinsuti 14d. TAGNER 1 
314. The unfaithful Shepherdess * see H. Lange 14d. _WAGNE i , ps 
315. Magnificat and Nunc dimittis in F H. Smart 3d. | TRISTAN AND ISOLDE. German or English  ... 10 « hit Aad 
mae TANNHA:USER. German and English ens pare ea 5 0 
Just published. LOHENGRIN. German and Eng agi cy eases 
TH E OVE RTU RE FLYING DUTCHMAN, German an di En: sinh camirets 550 prefe; 
ro RIENZJ. German, Italian, and English a ee oO ’ W 
MENDELSSOHN’S * ATHALIE”’y ee Part 
= ae é fll OBERON. lItalianand English ... as ry pee ak 5 0 Hadd 
PIANOFORTE AND HARMONIUM ARRANGEMENT BY DER FREISCHUTZ. German and E peli axe ho 5 0 — 
J. W. ELLIOTT. EURYANTHE. GermanandEnglish .. .. .. 3 6 5 0 O 
Two Shillings and Sixpence net. PRECIOSA. German and English ‘e Ay ee A £40, 
London: NGvELLo, Ewer and Co. LONDON: NOVELLO, EWER AND CO. age, t 
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k. W. H. TREFFRY, Organist of the French ta MARY’S CATHEDRK AL, Edinburgh.— 
Protestant Church, Bloomsbury Street (wh ere letters may be ASSISTANT ORGANIST WANTED immediately, to take an 
addressed), is desirous of “obtainis ng additional Pupils interim appointment of one year. lractice on 4-manual organ 

—————— Willis. Salary £60. Apply, stating age and experience, and enclosi: 
the City) t a com- | references and te stimonials (copies ) to T. H. Collinson, Organist, 






from whom further particulars may be had. 





lollars (£2 ). F 


st be d. ig dolians £0) 
Fillongley Vicarage, Coventry. 


JUPIL-ASSISTANT WANTED. Tuition 
Practice in return for services. Thr nanual Organ 
house. Address, C., Organ Studio, Sandown, Isle of Wight 


O ORGANISTS.—ORGAN PRACTICE 
, Ge n. Wil 














&c. ; slow n by 
, AN PRACTICE.—Three 
ps y 
4 SHILLING PER HOUR, at Blennert 
, Vernon Street, Pentonville, W.C. 
Manufacturer of THE PERLE 
supplying wind to Organs of the larges st dime nd the smal sane 
Particulars and e: stimates Sas abi ve free. Inspection invited, 
WAN TED. —Trial of BOYS’ VOICES on Friday, Ji 
For particula ars, apply to the Precentor, New College, O: sford. 


Organ, 18 st Ki by Hydraulic Engine. T 
School and Studio, IA 
2CT HYDRAULIC ENGINE 
Harmoniums. Cl st, simplest, best, and mo ive. 
XFORD, NEW COLLEGE. —CHORISTE 2S 
HORISTERSHIP.—ST. PETE R’ 5, Ea ton 








Square. _ There is one VACANCY in the Choir School for son 
of professional man, under eleven. BOARD, LODGING, and 
CLASSICAL I DUCATION in CHOIR HOUSE. Head Mz ter, 





The parents contribute £15 towards ex 
Preference given to Cl 


kev. A. R, Wilson. 
Salaries, according to ability, up to £10. 
Apply to the Organist, The Vestry. 


SOLO and LEADING BOY WANTED for St. 
\J Edmund’s, Lombard Street, City. Stipend, £10 per annum. * 
Address, ress, Stating age, &c., Mr. Tutill, 112, Gree snwood ‘Road, Da ston 








SOLO BCY W ANTED. —Board, Lodging, 
» Education free in a first-class Public Scho ol. Exceptio 
ges. Apply to Dr.J. H. Gower, Trent College, Rear! No! 


ANTE D, two > good L EADING B }OYS for “All 
Saints, Enni re Gardens, S.W. Apply, by Ictter, to 
59, Grove Pla Ace, e, Brompton, S.W. a 


<OLO- BOY WANTED immediately at ‘Christ 
Church, Marylebone. Duties light. Apply, stating age, experience 
quare, N.W. | 


and s sal ary required, to Mr. H arvey L hr, 33, B jlandford So 


and | 
j- 











 W. B., 





OUNG LADY, with Good Voice, WANTED by 

a Professor of Music in the cou ntry, to train and | itasa 

professional vocalist. Terms reasonable. Present pupil has engage- 

ments —— the year. Address, Allegro, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


YOUNG LADY (Soprano), Pupil of a first- class 
Professor, anxious for Public Practice, will be pleased to give 
her services (nominal expenses paid) for First-cl: ‘ss Concerts, Seaside, 
jortnig tht in August. Add , Music, 4, Culmore Road, Peckham, S.E. 


LTO WANTED, for St. Paul’s Church, Herne | 
“ Hill. £10. Also, LEADING BOY. £3. Apply at the Church 
on F iday S, at 7, or after Service on Sundays. 


LTO WANTED, for Holy Trinity Church, Lee, 
S.E. Liberal Stipen id. Address, The Vicar, or LE. Harvey, 
129, High Road, Lee, S.E. 


LTO WANTED, for surpliced Choir i in _ Kensing- 
4 ton. Good voice and first-rate Reader indispe Thurs- 
day practice and two S Salary, ten Address 
Organist, 103, Piccadilly. 


LTO WANTE D, for St. German’s Church, Black- 
heath. Two Services on ng vy, and rehearsal on Friday. £15. 
Apply, by letter, G. Cattermole, & , Maryon Road, Charlton. 


Wonks £D, TWO ALTOS for the Choir of All 
Saints’ Church, Blackheath. Stipend, £20. Apply to Mr. C. 


9h 


E, Tinney, Park Villa, Bennett Park, Blackheath. 


LTO REQUIRED for the Church of St. Michael 

and All Angels, Paddington. Salary, £20. Duties: two Sunday 

Services and Choir Practice. Apply to Mr. C. W. Perkins, Organist 
and Choirmaster, 40, Tedworth Square, Chelsea. 


LTO WANTS an APPOINT MENT for Sunday 
4 Mornings and Evenings. Good Voice and Reader. S.W. 
SE. preferred. £15. Apply to W., 130, Elm Park, Brixton Hill, SW. 


S'; PLETER’S, Eaton Square—SOLO BASS (not 

Baritone), W AN TED. pr Reader indispensable. {20a year 
for double Sunday services and rehearsals. Extra pay for all Saints’ 
days and and special services. Apply to the Organist, the Vestry. 


H&AV Y BASS desires Sunday ENGAGEMENT. 


Six years’ experience in West End Choir. Catholic Church 
preferred. Address, c. F., 48, St. Paul’s Road, Canonbury. 


ANTED, a trained and thoroughly efficient 

CHOIRMASTER for the Parish Church, Huddersfield. 

Particulars on application. Apply to Mr. R. Cuthbert, Westgate, 
Huddersfield. 


RGANIST and CHOIRMASTER WANTED 
immediately for Broxbourne Parish Church (Herts). Stipend, 

£40. Applications, including testimonials or references, and stating 
age, to be sent to the Rev. J. Salwey, Vicar, not later than the 7th inst. 
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QUIRED near Kensington by Ye 
| weekday or part Sunday duties, or tr 
Thoroughly experienced. K. Q., Messrs 


| Wood Te ane N. WwW. 





SA Berners Street, W. 


St AMES’S. Knatchbi 
ih post of ORGANIST 





l, Can 
STER 









t 





JIRED,b 
Cestif 
d Hall, 


EPUTY ORGANIST.—RKEQU 
a few weeks’ ENGAGI MENT as | above. 
testimonials, Address, Organist, Mess . Lyon an 
Parade, Brighton, Sussex. 


















HE ORGANIST of a Church eet, 

City Road, would be gla d to hear ofa ger n ist 

him as DEPUTY. Full choral services. I t for 
good practice. By letter only, to W. F., 31, Fet ter Lane, EC. 

SUMMER HOLIDAYS. — The ORG ANIS1 ot 

WwW St. Matthias, Sanco ag yc tal M USICAL 













6 lon in a Chu 
ddress, W. H. Main, ‘North alone. 
VACATION DE Pp we + 


r 









N ORG: ANIST is open ‘to DEPUTIS SE at a 


fi “ o'clock service ; also morning services on S 
ha dress, F. J. M., care of Cuthi ertson and Co »44, Bron 


OLIDAY ORGANIST.—T 

is free from July 23 to Se ptember 15. 
Moderate terms Myrtle Villa, Dud jley. 

*O SEASIDE “ORGANISTS.— 


ORG oy ga sixteen years’ e 
luring Augt 2 for apartments. 





he ones 


pave he 














RGANIST and CHOIKM. ASTER.—A Gentle- 
man, communicant, and accustomed to Cath al and full 
Choral Services, desires an AP POINTMENT. Mar expe- 
rience. Highest references =. testimonials. Address, bL. Wa 
Messrs. Novello, Ewer and Co., : Berners Street, W. 


<perienced, 


ORG \NIST and CHOIRM AST ER (e 
accustomed to Full Choral I Se rvices) desires K 






















MENT. First-class references as to character and a 
| gaged June 24. Arthur Wint Ty 75 , Jermy a Street, St. . Jam 
RGANIST.—Gent i es desi ires RE-E NG: AGE- 
MENT, where Teaching Connecti on is obtainable Good 
Tenor voice. First-class testimonials. Cc yuntry oualeccel: 5S, 
H. H., Messrs. Novello, Ewer and Co., 80 and 51, Queen Street, E.C. 


and Nei 

a Church in or 
11m s€SSOI 

ve Roa d, w. 


N efficient West-end ORGANIST 
MASTER wishes to obtain weekday duties at 

near L ves Organ, Piano, and Sin 
p s Library, Ladbroke Gr 


RGANIST and CHOIRMASTER, 

(thorough master of ha Soy and Teaching A 
and Harmonium), desires ENGAGEMENT. C 
Institution. Highest references and testimonials. 
R PP: Allen, Melb ourne Koad, Wallington. 


RGANIST and CHOIRMASTER.—: Amateur of 
some experience desires ENGAGEMENT. Nominal salary. 
Ba Ay , Messrs. Novello, E wer and Co., 1, Berners Str eet, W. rae 


RGANIST and CHOIRMASTER (Cathedral 
education) is open to an ENGAGEMENT in a town where 
there is a good opening for a Music and Singing Master. Violinist. 






communican 
rican Organ 

School, or 
Z \ddress, Musicus, 























Excellent testimonials, Address, Organist, care of Mrs. Lyon, The 
Gardens, Sundridge Park, Bromley, Kent. 
RGANIST and CHOIRMASTER seeks RE- 


ENGAGEMENT owing to prolonged illness, Is also Violinist, 
and has vast experience as Orchestral Conductor in Oratorio, &c., an 
also in Choir-Training, School Classes, &c. Highest testim ronal 5 
from last and previous engagements. Address, E. C., care of J. Par! 
Esq., Fair Green House, Dundalk. 
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“0 THE CLERGY.—An ORGANIST and CHOIR-! 
& MASTER of great experience, at present holding a high 

sointment, is open to take a new position, where the music is of a 

th order, or where there is a desire to make it so. The advertiser 
ias had great experien a Choirtrainer, as Conductor of Choral 
Societies, and as Local niner to the Royal Academy of Music. 
srtiser wou ild, if necessary, take a ce on trial. Highest 
s from bisho; Sy clergy, rs to be addressed, 
, Musical World, 244, Regen it St reet, W. 



















~ONDON “ORGANIST; 20 years’ experience, 10 
Az in present Church. Will be shortly disengaged. Nominal 
salary can be accepted, London or country, J. G., 120, Broke Road, 
Dalston, N.E. 

A LONDON ORG. \NIST 
4 


en to immediate ENGAGE grey's 
Moderate stipend. E.,51, Cur 


RD BATT TALION EAST SU oe REGIMENT, 








and CHOIRMASTER 
in London. Several 
rland Stree Street, S. ‘W. 





ie ENCES, 200 



















Cambridge Barracks, Portsmouth—WANTED, immediately, 
ng “MU "SICIANS to enlist for the BAND of the above 
-d)._ Pensioners, with characte rs Bs. to date » are 








aan Peed 





[AN OFORTE TE TUNE R ER W. (ANTE D, for a ——- 
cturing Town. 


roll 


uir American Or 
ces. A knowleds 
mag expected, &c., | 
ad Co., 1, Berners 








rE N [OF OR 1 EB ec U NE R ‘and REPAIRE R 

VAN TED.—P ermanent situation toa thoroughly experiences d 
) ; Tuner, and one who understands 
1 Organs ar id Harn s. Enclose reference from last 
_ photo. and salary required, to J. care of Messrs. Novello, 
nd Co., 1, Ber Str eet, L on fon, W. 


Ig I. \NOFORTI E 












Want 1 ED, P 


, Lymington ly Hants. 


iin cle Young Man WANTED. State 
required. To live indoors; also send phototo J. P. S., 
vello, Ewer and Co., 1, Berners Street, W. 


ters TUNER, REGULATOR, and REPAIRE} 
PIANOS, ORGANS, and HARMONIUMS ee im cover 
open to short ENGAGEMENTS in a r 
( rent periods of the year. 
ury Road, St. John's Wood, 





‘TUNE! g and RE- 























PINgeo ORT E TUNER.—Adv ertiser seeks SITU- 
Al — as ab dove. Vv ery steady and reliable. Excellent references. 
, Richmond Road, ‘Sou thsea, Hants. 


TUNER, well up in 


ng foe n Organs 
NN. £ 


e 20. dress 


pls ae NOFORTE ios firm) 










ng and meee 
a pe manent SITL 
29 years. Address, 

1, B Ben 1ers Street, Ww. 


E MPL OY MEN fil \VANTED by ex- 
first-class TUNER. Work of for highest in the 
cubis als. J., 64, Arthur Rd., Holloway, N. 
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Messrs. Nov ello, 





G. . 





r rand co, 


par TIAL 


perienced 
profession. Steady. 








CAL TIME 








W: ANTED, SITUATION as IMPROVER to the 
PIANOFORTE TUNING. Well up in small repairs. 
dress, A. H. Day, 77; King Street, Bedmins ‘ter, Bristol. 


pus NER.—A Young Man, between 18 and 19 with 

a good knowledge of Tuning and good Education, wishes to | 
u — in Pianoforte Warehouse, to live in t} 1ouse, 
to the Stock, and otherwise make him If useful. Would give 
ear’s service in return for board and lodging, or a month’s trial. | 
38, West Street, Brig shton. 


















first 
Address, H. S., 


PIANO! ORTE TRAVELLER.—A Yo oung Man, of | 
gentlemanly appearance, able to try over Pianos well, and a 
first-class Salesman, requires a SITUATION as above ina good { fi irm. | 

Highest references given. C. W 167, High Street, South Norwoox 


W ontovs "D, a Young Lady, for MUSIC W ARE- 
HOUSE. Country. Apply, J., Messrs. Novello, Ewer and 
.1, Berners Street, 


\ ELL-EDUCATED YOUTH REQUIRED as 

BOOKKEEPER and ASSISTANT in a MUSIC WARE- 
HOUSE in the country. State age, nature of experience, wages 
required, andreferences. Enclose carte and address, H. W.S., Messrs. 
Novello, Ewer and Co., 1, B erners Street, W. 


IANIST.—A Young Lady desires SITUATION. 
a Music and Pianoforte cgay preferred. Good Reader, 
with knowledge of Violin. Adare BS Pe F , Soho Hill, Birmingham, 


V ANTED, a SIT U ATION i ina MUSIC WARE- 
HOUSE. Able to read at sight. Brilliant Pianist, under- 
stands sheet music, and also Factory Tuner. Address, W. C. Re care 
































of Downton, Newsagent, Great Southsea Street, Southsea. 














S.—JUNE I, dion 
“S MANAGER or MUSIC ASSIST ANT, from J. 
B. Cramer and Co, Thorough knowledge of Cata slogues. Good 
Tuner, Pianist, and Salesman. Can give £100 security from Gua ‘ 
Society, Highest references from past employers. Address, H. L., 
Messrs. Novello, Ewer and Ci dey Ty Berners Street, W. 
ASSISTANT. — Young Man 


NY USICSELLER’S 
4 desires SITUATION in good MUSIC WA 
London or Country, Can play w ell P ianoforte, Organ, at 
‘xcellent testimoni : Suitable appear- 
hice a on , Berne 
treet, W. 


YOUNG MAN 





Novello, Ewer a nd Co., 





S., Messrs. 


Does 





(22) desires a RE-ENGAGE- 







MENT as ASSISTANT in MUSIC WAREHOUSE. Eleven 
year s’ experience. Thoroughly well upin all b hes of the trac: 
ht. Willing to 


Can play Piano and Violin and read Music wel! 


make —- nerally useful. Highest references. Address, H. W. 


















Walch, 23, York Street (West), Stepney, EL 
(LERK.—WANTE D, SITU ATION as BOOK- 
KEEPER, CORRESPONDENT, or place of trust by 
Young Man (25), having a thorough practi e of Boo! 
£ d (Pits man’ Ss Sys tem), a e. Eight 


g Shorth 





Violin, pre srs. Novello, 


erners Street, W. 


rand Co., 1, Bt 























JIANOFOR’ and TUNING BUSINESS for 
SALE, London, N. W. Good hiring trade. Lease, 15 years. 
re y part let. Ca apital rec £3 a Half can 
A. L., care o f Mr. Justin Brown, 2 7s ton Roa »N.W. 
NITY of B sel .—To be LET on Lease, with 
im mediate 3 large and com ious PREMISES, 
pecially a c 25S, in one of the 


eand successfu! 


principal t 
Apply to Mr. 


Musical Business has been carried on for many years. 
B. .G. Farwell, 11, » Laura Pl ce, B ath. 


|M Lis 











ARRIOTT and WILLI AMS, Academy House, 
295, Oxford Street, W., MUSIC PU OL ISHERS and General 











MU SIC W ARE HOU SE. Composers’ Works Re d, Engrav 
n the best style and at lowest cha and afterw: r 
Estimates free. Approved MSS. purchased. Privat 














r for practice. 
forte, Violin 
mony, «c. 
ears system). 


ee cacaiies. For 


> of Pianos for Professors’ teacl 1 
{ y highly qua ilified Profess 
Flute, Banjo, Guitar, and all instruments; Sin 
PIANOFORTES by all Makers for Sale (cash « 
VIOLINS (cold and new), Strings, &c. Value n 
terms, lists, &c., apply, 295, Oxford St reet, W. 






otto b 


ATM PORTANT TO MU SICSELLERS. — Havi ing 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B, WILLIAMs, 60, Paternoster Row, E.C. 


f UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 


given on receipt of MSS 
London: B. W ILLIAMS, 60, Paternost er Row, E. €. 





M USIC EN GRAV ING.—Authors’ works Engraved 
4 and Printed in the best style on the shortest notice. Estimates 
and terms post-free. Akerman and Attwood, 7, Upper John Street, 
Golden Square, W. 





N USIC (printed or manuscript) TRANSPOSED, 
distinctly and accurately, at 4d. per page. W. T. Holmes, 
care of Bandmaster, Felliscliife, Ripley, Leeds. 


O COMPOSERS and PUB LISHE RS. —Mr. :" 
TAYLOR (Graduate of Tonic Sol-fa College) TRANSLATES 
MUSIC from the Stati into the Tonic Sol-fa Notation. First-class 
Certificates and Testimonials from Drs. Macfarren, Hullah, Rev. 
| John Curwen, and W. R. Bourke, Esq., F.S.A. 157, Railton Road, 
| Herne ‘ill, London, S.E. 


O CHORAL 


GLEES thankfully received to teach poor people. 
Mrs. Aveling, 37, Brooke Street, Holborn, E.C. 


O COMPOSERS.—Words in all styles for setting 
to music. Lyrics adapted to composers’ MS. Specimens sent 
on application to C. B., 36, Northcote Road, Walthamstow. 


NEW and SECOND-HAND ORGANS on SALE 
Church and Chamber, Descriptive list to be had. W.E 
Richardson, Central Organ Works, Hulme, Manchester. 


LD MUSIC BOUGHT and SOLD.—Church 

Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 

Glees, Madrigals, Organ Music. Full value and cash payments, 
Reeves’s Depot for Old Music, Fleet Street, London. 


D’ALMAINE’S PIANOS, from £10. D’Almaine’s 
American Organs from £5. Ali full compass. Warranted for 
ten years. Carriage free and all risk taken. Easiest terms arranged. 
Established 100 years, Old Pianos repaired or taken in exchange, and 
liberal prices allowed. Any instrument exchanged within three years, 
and the price paid allowed for it if one of a higher class be taken. 
gt, Finsbury Pavement, City, E.C. 


SOCIE TIL S. —Disused SETS of 
Address, 
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‘ ’ bod = 7 
Mr. Stedman’s or 
{Established for the transaction of all 
Business, Professional and ied 


12, BERNERS STREET, ONDON, 


usical 


SALE, an AME RICAN ORGAN. Nearly 
Cost yo gui Would suit C ion 
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TO CONCERT- GIVERS AN ENTR 2 

GENERALLY. 
Movs E DMA AN inf form 
* ? On 












+GISTR Y of ORG. ANIST 
- D pas 








> the eir inspectio 
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CHOIR-BOYS. 
M &.STEDI MAN is prepared 
. CHOIR-BOYS for Church 


certs, &c. 





- MUSIC FOR BANQUETS, &c. 


~ Fr c XT ait 
NAR. STEDMAN undertakes the music 

\/e a : 
4¥a% the necessary cetails) for Banquets of City Companie 
Lodges, &c., at the shortest notice. 


ORCHEST 
R. STEDMAN i 
d ORC 


RAS AND CHOIR 
prepared to prov 
HESTRAS for the performance 










Ww “ill be ha PPY. 
S ional mattersy c 
by 


LES a and 
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R G AN. —An excellent 
powerful tone, for SAT C 
obrincipal, dulciana 
repared for. | 
Spotted metal 
ston Re ad, Londo 















excelle n 





stead, 
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stops (prir 


RG. AN. —Suit able 


for sma 


2, stop 











manuals, 1 
E. Ingram, Bernard Place, E 


‘YHUORCH ORGAN, two CC 


very fine tone, 


{160. 
H iloway, 


London, * 
FoR SALE, 


Two-manual CHU RCH OR 
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W. E. 
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| viOLI NS, c 


to which they ins 


sd R. V 


>| Music § 
| London. iL ist for 
ee ‘Tow! E R ” 
made out for Orga 


Tuning by experienced Arti D 
tT. Willis, 2 29, Minories , Lone 








stablished 18 
1 Wood Inst 
iolins, Concert 









” 
stamp. 


heen cs 
) Fay 
n P! 





Place, Organs and Materials. 
GAN | Ki} E LLY and . ig gy Pn N 





3 Stops o Geen 6 on Swell; 3 Couplers; 2 octaves be is | Se 
: Fine tone. ‘To be sold i -| niums are the '*« 
e of a ee ig rn being required for the Ci . | manufacture “ any award” “4 
. Price £50. Apply, by letter, to Dr. | fi ons. 
e, Chatham, Kent. | ‘A liberal discount for Schools and Charitable Institutions. 
| 
! 


RGAN for S 


bourdon on pedals. 
Cope, 56, Queen’s Row, Camberwell Gate, S.E. 


SALE, CCtoG. 2ma 


Suitable for small Church or Cha 








asiiaad 





Three hundred Second-hand Pianofortes by the leading makers 

OPS. | all times very cheap. New Pianos (warranted), in elegant Wal: r 
| Rosewood cuses, from 19 guinea’ 
| The Trade, Merchants, and Shippers supplied. 
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MESSRS. BEARE AND SON,| ~ 


Manufacturers and Importers of every description of 


MUSICAL INSTRUMENTS, 
STRINGS, AND FITTINGS, 
34, RATHBONE PLACE, OXFORD STREET, W. 
MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED, 
SPECIALTIES NOW IN STOCK: Over 300 Violins, Tenors, and 


Violoncellos, from £2 to £50, all genuine examples of the celebrated 
Old Masters, affording an opportunity of selection never before offered. 


THE VOIXOPHONE. 

The latest Musical Novelty (just patented by Messrs. Beare and 
Son). The tone of this charming little Instrument is produced by 
simply breathing gently through a tube acting on reeds, by wi hich 
every delicacy of expression may be obtained and the most charming 
musical effects produced. It has a piano keyboard of 34 octaves, 
is portable (being only 34 lbs. in weight), and is quite unsurpassed 
as a Solo Instrument for melodies, with Pianoforte or Harmonium 
Accompaniment, Songs, Waltzes, &c., &c., and most invaluable to | 
Conductors of Choral Societies, Professor s of Singing, &c. It may | 
also be used as a Digitorium for ‘both hands. Price "C3 38. | 
TOY INSTRUMENTS AND MUSIC FOR THE PERFORM- | 

| 








ANCE OF TOY SYMPHONIES, £1 11s. 6d. PER SET. 








International Inventions Exhibition 
STanp No, 3782, East Transert, CunTRAL GALLERY 
(NEAR Boosry’s Bic Dre). 


olding & Telescopic Music Stand 


(BENNETT AND CARY’S PATENT). 





The simplest, neatest, and most portable Stand yet invented, being 
the only one which can be folded smali cnough to be fixed in the lid of 
an ordinary Violin Case without taking to pieces, and in which the use 
of all screws, bolts, and nuts is dispensed with. 

PRICES :—BRONZED IRON, tos. 6d.; 
NICKEL PLATED, 22s. 


BRASS, 17s. 6d.: 


SoLE MANUFACTURER: 
ALPHONSE CARY, NEWBURY, BERKS. 
Wholesale Depot for the Collin-Mez 


JIOLIN STRINGS. —F inest Itali ian, three firsts, 


post-free as sample, for thirteen stam; Cary, 





ina ind . erini Violins. | 


———— | 





s.—Alphonse 





aS eetemtenpee! 1 


B RASS, s, REED, ST RING, and DRUM and FIFE | 
NDS, PIANOFORTES an ARMONIUMS, supplied at 

at J. Moore’s, iene er Hudder d. Prices, | 

every in strument, post-iree, for any kind of 
sed by the Army, Navy, and Rifle Seton. | 
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with dra 
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JAMES. ‘CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


rded Bradford Technical School Exhibition, 1882, 
ecifications and Estimates free of charge. 





es 
| 
| 





ESTABLISHED 1856. 
MAS AND H. W. HEWINS, 
ORGAN BUILDERS, 
STRATFORD-ON-AVON. 


LATEST IMPROVEMEN 





THO 





HIGHEST CLASS OF WORK. TS. 
LOWEST POSSIBLE CHARGES. 
Estimates, Specifications, and Designs free. 


Ww ented ME TAL PIPE MAKER immediately. 
-CCURATE METRONOMES, Is., post-free. 


Rudiments of Singing, 1s. per docen. Singing-Class Tutor, 
12th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


Auction Rooms specially for the Sale of Musical en erty. 


— PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 
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-FACT!! 


AINSWORTH'S 
BEST 


AND ONLY RELIABLE 


Actions & Organ Pedals 


FOR ALL 


PIANOFORTES 


CavtioN.—Ainsworth’s Patent Organ Pedal At- 
tachments are the only ones which should be used, 
as they are positively the only ones which do not in 
the least deteriorate the Tone or Action of Piano 
forte. 


FACTS. 
other is half so casily attached. 
other is half so reliable. 
other is half so neat, 
other is half so durable. 
No other is half so eood. 
No other works half so well. 
No other is half the value. 
No other is haif so perfect. 


No 
No 
No 
No 


HUNDREDS OF TESTIMONIALS 
RECEIVED. 
‘Mr. Ainsworth (l'ellow of the Society of Science) 
has most ingeniously arranged his Organ Pedal 


| Attachments for Pianofortes, so as to allow their 
| being locked (when not in use) by simply drawing 


The Organ Pedals can also be removed 
and replaced at will. The most valuable arrange- 
ment, however, is that of perfect freedom, there 
not being even a possible chance of sticking or 
getting out of order.” 


out a stop. 


PURCHASE 


THEY ONLY 


AINSWORTH’S, 
ARE PERFECT. 
Trade and Professional Terms liberal. 
You ARE KINDLY 

ILLUSTR 


REQUESTED 

ATED Price LIsTs. 
POSTAL ADDRESS, 

JOHN AINSWORTH, F.S.S., 


MENDELSSOHN HOUSE, 
BRINSCALL, CHORLEY, ENGLAND. 


Gol 


PARI 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 


A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music Stands, &c. 


51, ST. MARTIN’S LANE, LONDON. 


No OTHER ADDRESS. 


See Price Lists. 


VIOLINS. 


Parts UNIVERSAL ExurpiTIoN, 1878.—CLASs 13. 
Orricer or Acapemy (Fine Arts), 1884. 






sold Medal, PARIS, 1879. 
Two Diplomas. 


Gold and Silver Medal, PARIS, 1878.—¢ 
Gold Medal, ROME, 1580, a 


CH. J. B. COLLIN-MEZIN, 


VIOLIN » VIOLONCELLO, AND BOW MAKER, 
ARTISTIC HOUSE 
PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 10, PARIS. 


the adoption of the new system, are the only approved. Recommended 
and played by the greatest masters; among others, Messrs. SIVORI, 
MARSIK, HOLLMAN, LEON ARL ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. MASS tT, SAUZAY, DANCLA, 
FRANCHOMME, M AURIN, CHE’ ag JACQUARD, &c., 
Professors at the Con iservatoire of Loge é, P Seaiag 
Catalogues and testimon st-free on applic 


NOVELLO, EWER & CO’S 
PRIME RS 


MUSICAL BIOGRAPHY, 
JOSEPH BENNETT. 


NOW READY 
HECTOR BERLIOZ 
FREDERIC CHOPIN 
ROSSINI 
ERUBINI MEYERBEER 


ONE SHIL LING EACH, 






vtion. 


PROSPECTUS. 

Some years have passed since Mr. Jo: 
MusicAL Times, a series of biographical notices which are 1 far 
from ended. The original purpose was a limited one—namely, toth row 

ight upon the personality of famous musicians by means of extracts 

selecte dand arranged from their letters and other writings. Hence 
the series had for first title “ The Great Composers, sketched by them- 
selves.” 
Consequent upon the remarkable favour with which the notices 
were received, it was determined to extend their scope, and, while 
making prominent the Masters’ own testimony, to deal with each 
subject in acomplete biographical form, as far as allowed by the limits 
necessarily imposed. The words ‘sketched by themselves” were 
therefore dropped from the title. 

It was further resolved to make additions in the case of the com- 
posers dealt with under the original idea, and to issue the notices 
separately as ‘‘ Primers of Musical Biography.” 

The intention of ‘‘ Novello’s Primers of Musical Biography” is to 
convey, as clearly as the limits of an elementary work will allow, ajust 
idea of each composer's personality, and to record the principal events 
of his life. Knowledge of what a man is helps the understanding of 
what ne does. These little books may serve, therefore, as a first step 
towards acquaintance with the genius and compositions of the masters 
to whom they are devoted. 

For the copious. extracts made from letters, &c., throughout the 
series, no apology is offered. ‘They are the best material upon which 
to base an estimate of character. 
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CONSTANCE OF CALAIS | AN THEMS for TRINITYTIDE. J 
A DRAMATIC CANTATA ————— aha 
z 5 Sais Rae Blessed is the man... dae ae SirJohn Goss 4d, houn 
THE LIBRETTO WRITTEN DY Blessing and glory... : ae Dr. Boyce 11d, 
a ‘ Grant, O Lord ee Mozart rid, 
Mrs. D. CHAMBERS McFALL Holy, holy, holy _... a «- Dr. Crotch 5d, ’ 
THE MUSIC COMPOSED bY How goodly are Thy tents Sir F, Ouseley 14¢, D 
Ia TD TAD . ah "TD How lovely are Thy dweliing Scien .. Spohr sd # 
FRANCIS ED\ ARD GLADSTON ide Iam Alpha and Omega a J. Stainer 1} hume 
“In ‘Constance’ Dr. Gladstone has written an interesting and} I beheld, and lo! ... .. _Dr. Blow 6d. me 
effective cantata, melodious, varied in tone and independent as to | I know that the Lord i ee Sir F. Ouseley are dX 
thought. It has none of the dull Kapellmeister or organist style about | In humble faith... G. Garrett 1 
it, but is rather the work of an indef t cultured musician, In Jewry is God known ... “i td Clarke. Whi tfeld 
and seems well adapted for use by our choral soci ieties.’”—Musical | Insweet consent ae . H. Thorne 
Standard. IsawtheLord ... ss ose J. Stainer 
a Price Three Shillings. I will magnify Se ask Shaw WHC 
: a ; Ss I will sing of Thy power ... A. Sullivan : 
_London: | We EKES and Co M4, Han over St reet, R Regent Street, VW | eit sles wuss As “gon “i Sunes 
eee Lord, we pray Thee as i V. Roberts A 
4 J la O Father blest... zs * «J. Barnby i 
is E DEL iM LAt D: AMU S O taste and see ee Fe oe ova: Goss Ss 
IN THE KEY or A Otasteandsee ... A. Sullivan 
: Otasteandsee... ‘ SAS H. Mann 
\ PLAIN SETTING FO! asin CONGREGATIONAL USE | Stand up and bless : Sir J. Goss i, 
The Lord is my Shepherd . M: 1 iS 
The Lord is my Shepherd f 
W. de M. ERGISON, The Lord will comfort Zion Ri 
3 . Whatsoever is born of God ii NELL 
Organist of St. Pcter’s a Eaton Square, S.W. L ondon: NovrLio, Ewe! is 
Price Sixpence. sa ee a eS : “= 5 
; e Ec 
London: Novetto, Ew and Co. _| ANTHEM FOR ST. PETERS DAY, compos : 
we rr 4 by Bencinr (1720 1755) he ye ART PETE Sur 
BART IME 2US S. Peter's, Rome. / d English ecite 
ee. H. A. Harding, Mus. Doc., yn. 4 7 
ACRED CANTATA FOR BARIT¢ London: NoveELLo, Ewer and Co. pr 
The Words selected from = e Hk ) S 08 
* Music by J. : : Just published. Se econd Edition. . 1S 
Piano and Voeal Score, price ts | MAGNIBICAT and NUNC DIMITTIS in E a, wv 
aa | LV, asy setting for P: 1 Choirs. By capa s Lancran, M 
Also just published. | Bac., Oxon. Price 4d. Lends ym: NOVELLO, EWER an! 
‘TAT Sg) Py Fy CJXAATHAVOGA } = — ao We 
THREE SONGS | THIRD THOUSAND. Gy 
FOR BARITONE OR MEZZO-SOPRANO. | TAMES LOARING’S MAGNIFICZ AT cand NUNE BS 
The Poetry by the Ri ion. the E of L YTTON. }o DIMITTIS, in Chant form. Price 3d. T DEUM { “2 
Oy; ‘ 7 ge, a fi og Abi Ss et. iJ UBILATE, 6d. K 
P a ¢ London: No , Ewerand Co. gs 
Lon E Co aioe ME 
Rtn TROISIEME ik 
Second Editioa, Enlarged. | ! 
Ay NY ~*~ - ‘ A H WE >. Gy EY ee Son 
THE PROMIGAL SON | MEStr SEER eke Le 
A CANTATA e 
COMPOSED BY ya ; OA 
periGao< Roatietclothiwes | Partition Piano et Chant arrangée par Berto.» Tot 
een ea Aiea Price Two Shillings and Sixpenc 
ac 








1 very suitable for small Choirs, 
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ANTHEM FOR HOSPITAL SUNDAY. 
LESSED IS HE THAT CONSIDERETH 


THE POOR. Alto or Treble Solo and Chorus. Composed 
by F, E, Grapstong, Mus. Doc., and presented to the Choir 
Benevolent Fund, svo. 2d. 





London: NovELLo, Ewer and Co, 





Li onion: Nov! 
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SIX SONATAS 
AND 
THREE PRELUDES AND If 
In One Volume, oblong, price ; 


} 
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n: Nove io, Ewer and 


PY 


‘WEN’ 


Vv douN 

a | VO TINTTADIDC 

ORIGI IN¢ 1 VOL UNTARLBS 
CoMPOSED FoR THE Orca ri Ifarsror 


ARTHUR HENRY 
Price One Shilling. 


OVELLO, EWER 


pps 
DROW N. 


and Co. 





Are 
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AVES 


PART CHORUS WITHOUT 
ANIMENT 


B 


L oul Is SPC HR. 


No.r. JEHOVAH, LORD GOD OF HOSTS (Psalm viii.) .... 4d 
» 2. GOD IS MY SHEPHERD (Psalm xxiii.) eve pee 
» 3+ FROM THE DEEP I CALLED (Psalm cxxx,) 6d. 


London: NovEeLLo, Ewer and Co, 
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y20UR- PART SONGS by S. S. Srna 














i” Monarch Winter,” words by W. S. Passa ummer | ; : 
is but fle rp ” words by E. OxrNrorD, 3d. ; “Merrily ev rery bosot A CANTATA &OR FE} 
ponndath,!” ¥ ds by THomas Moorr, 34. Written 1 
London: NovetLo, Ewer and Co. H es 
, a1? , se y ar ARLOTT OI pv 
ICKORY, DICKORY, DOCK. Humorous Glee. RLOTTE SAL NTO? v-DOLBY, 
By AtFrep ALLEN. “ FI] composer cvine considerab! - Two Shillin and Si 
nour.” —Saturday Nevie Price 4d. Nove tro, E\ and Co. 7 adtongs Nove Lo, I rand C 





NOPULAR COMPOSITIONS by GABRIEL 
( : 
t ) 




















HARK! "TIS MUSIC. 6th 
THE HOUR OF REST. 
ME WIGGINS OF L 
DAME TROT. (Humorous.) 6th 
WHO'S FOR THE QUEEN? 





"THE SINGING LOOK Series of Two-Part 
: 4 = For Treble Voices, with I con nt. s 





nd Ce 

















“Song. For 7.T.8.B.) ae O 3 : aoe Sees Se She, ut . oe Soe 
London: Nov } +D GIL BERT 'S SINGI NG-B OOK | fo: 
and 8o & >T aie SCHOOLS AND CI 1OIR BOYS i lly adapte 
ies’ and other Schools. . Append 
ANGLIA! LAND OF EB 
New Patriotic Part-Song for SATB ay 3d, b: E rOW TO. 
Bers L LIAM J. YOUNG WELL. 
triotic Part-Sor THE ART OF PI AY SIGHT. ath E@. Price 3s. 
ad. LITTLE DIFi PICU 1 F Thi S “IN ‘PIANOL ORTE PLAYINC 
ee. 2 ; EXPLAINED. Price 
London > Hint Mr HOW TO FORM AND TRAIN A CH 





‘Price 





HOW TO TUNE YOUR OWN Pisno, 
RULES OF SIMPLE H d i 
THE HARMONIUM AN 
HOS. Sui Music 





THE B SELLING THE BELFRY 


ie DP. PAI NE. 





A — LD ION 


London: W. Rerves, 185, Fleet Street, E.C. - - 
os ae 'O-] SOT FEGGI 
COMPOSITIONS py CHARLES B. INGHAM. TWO-t ART ‘SOLI EGGI 
In the principal major keys, designed fo 
« and Vocal Class 
Three Sones for the Nursery and Junior | wanes face 
Classes DURANTE, HANDEL, LEO, SCARLATTI, STEFFANI, 

NARES, oT &ce. 









the practice of Choriste: 














Price ‘Threepence each. 
ALITTLE SKATING —_ | dan O LITTLE BIRDIES 


PLUFI 2” | JAMES HIGGS, 


TRIO FOR LADIES’ VOICES, “ : ON THE SHORE. 
Price Sixpence. Bac., Oxon. 

Vocal Solo, in Landler form, with Pianoforte Accom paniment— ON SHILI 4ING. 
- “ALL THINGS HAVE VOICES.” London: Nove tio, E werk oud Co 
specially adapted for Unison Singing in Ladies’ Schools. Price 

One Shilling; Vocal Part only, price Threepence. 

. Ashort Anthem,‘ THE LORD BLESS THEE.” Price Threepence. 
es London: Nove LO, Ewer and Co. 
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ANTHEMS 


COMPOSED Bt 


JOSE! RHEINBERGER. 


INSTRUMENTAL COMPOSITIONS 


By CHARLES B. INGHAM. 
I AM WELL PLEASED 











MARCHE CHEVALERESQUE ... «. Piano Solo 
4a. PMINUETTO GRAZIOSO—: ETHEL WYN”. ‘ wie Soa cued aan ce ATHE: N _ 
gd. GAVOTTE in F oe " 3s.| THE FOOL WITHIN HIS HEART Hi! ATH SPOKE} 3d. 
6d. ADAGIO REL IGIOSO, for Violin oni oo oi pan 4s. | REJOICE, O YE RIGHTEOUS... a in Oe 
GAVOTTE FANTASTIQUE ET MUSETTE, for vine wen Sts (Novello’s Cctavo Anthems, Nos aa 2 to waive’ 
Forsytu Bros., London and Manchester. i London: NovELLo, Ewer and Co, 
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IMPORTANT TO ALL TEACHERS OF SINGING!! 


TH SIMPLEST and EASIEST METHOD of 
Learning to SING AT SIGHT from the STAFF is by means 


LETTER-NOTE SYSTEM. 


of the 














The following Works are recommended :— 

ELEMENTARY SINGING MASTER,a complete course of Instruc- 
tion on the Method. Cloth, 1s. 6d.; paper, 1s. 

ELEMENTARY SINGING SCHOOL; being the Exercises of the 
above Work published separately for the use of Pupils. In two 
parts, price 3d. each, in wrapper. In this Work the letters are 
gradually withdrawn, training the Pupils to dispense with their aid. 

CHORAL GUIDE; a complete course of Instruction, embracing 
Modulation and Minor mode, arranged in four-part harmony and 
lettered throughout. In three parts, price 3d. each, in wrapper. 
Parts I. and II. now ready; Part III. in press. 

SCHOOL MUSIC. Revised and enlarged edition. Part I., 32 pp., 
stitched in paper cover, price 3d., containing a complete course 
for Junior Pupils, with the addition of Voice-train ing Exercises 
and Elementary Instruction in the Theory of Music. The above 
is also published in eight halfpenny numbers of 4 pp.each, This 
is without exception the cheapest and most systematic educational 
work ever published. 

LETTER-NOTE VOCALIST, for class and home singing; being a 
carefully chosen selection of favourite high-class melodies arranged 
as duets and trios. Price, stitched in paper cover, 3d. each. 

The following numbers are already published :— 

DUETS.—No. 1. Ring for Christmas; 2. Cherry Ripe, &c.; 

. Love’s Messenger; 5. Won't you buy my pretty flowers? 
; 6. Saya kind » word when you can, &c. ; Before all Lands; 
9. Harvest Song and Dulce Domum. 

TRIOS.—No. 4. The Bells; 7. See our Oars; 10. The Wild 
Rose; 11. Have you ever heard the Echoes? 12. Where art 
thou, Beam of Light ? 

The entire 12 numbers, handsomely bound in one Vol., cloth, red edges, 

price 4s. 

SELECTED FAVOURITE SONGS, 
Note, with Handsome Illuminated Covers. 

No.1. HOME, DEAREST HOME! (J. Guest)—Arranged 
as a duet for soprano and contralto. Price 1s. 4d. net. 

No.2. OUR FAITHFUL FRIENDS (J. Guest)—Song for 
mezzo-soprano or baritone. Price Is. net. 

Liberal terms to the P. an on. Catalogue sent post-free on application 

to F. A. and Co, 

London: J. ApLey and Co., Letter- Note Publishers, 26, Cornwall 

oad, Finsbury Park, N. 
Wholesale Agent: F. Pitman, 20, Paternoster Row, E.C. 


New and Revised Edition. 


Printed in Letter- 





THE 


SCHOOL ROUND BOOK 


A COLLECTION OF ONE HUNDRED 


ROUNDS, CATCHES, AND CANONS 
The Words Edited by the 
REV. J. POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, M.A., Mus. Doc. 
Price 8d.; cloth, 1s. 2d. 
IN SOL-FA NOTATION, 6d. 
London: NovELLo, Ewer and Co. 


REDUCED PRICE, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 


CHOIRTRAINERS & SCHOOLMASTERS 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the Clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 





London: Novetio, Ewer and Co. 





ORIGINAL 


Compositions for the Organ 
By HENRY SMART. 


No. 8. d, 
1, Choral, with Variations 6 se exe an ate eee 
a TwotTrios ... ose ove eco ore eee oo I 6 
3. Grand Solemn Maroby ie) ier as Cnceenats 20 
4. Andante, No.1,in G major ie one fore ‘sis we FG 
5. Andante, No. 2, in A major ane I 5 
6. Andante, No. 3, in E minor me ee es 
7. Six short and easy pieces, Nos. 1 and 2 ose ove oe 2 6 
8. . = a ee eee ue £6 
9. 5 » eee eve oe I 6 
10. Air with Variations and Finale Fugato ie 300 
1r. Twelve Short and Easy Pieces in various styles, Nos, rto 4 2 6 
12. ” ” ” » 5 8 20 
13. ” » Qyl2 2 6 
fds Prelude, in A, and Postlude, inc * 10 
15. Prelude, in E flat; Introductory Voluntary, in B flat; Kes 

Andante Grazioso eee ‘ eee ae ” 
16. Postlude, in D see a ese eee I 6 
17. Twelve Short Interludes .. a mee os I 6 
18, March,inG ... ese ose oe TO 
1g. Easy Preludes: No. 1, in F, No. sia inG aes sa os FO 
20. Minuet, in C.. ae ~_ oes 1 6 
21. Festive March, in D I 6 
22. Postlude, in E flat . I 6 


Nos. 14 to 22 from the Orga ciet" s Quarterly Journal. 
London: Nove.vo, Ewer and Co, 


ORIGINAL 


Compositions for the Organ 
By FREDERIC ARCHER. 


1. Andante, in D aes ioe one on on 
2. Andante, in F we ore nae ‘an ‘ne as 
3. Andante, in A eee ons ees joie ove os0 
4. Concert Variations ... a wis a 
5. Allegretto, in E, and Prelude, in G 
6 
7 
8 


No. 


Motivo, in B flat, and Fugue, in D minor Wee 
Marche Triomphale ace Me soe “a e 
Allemande_... ave Pe 


Nos. § to 8 from the ecminde s Quarterly F Fours milk 
London: Novetio, Ewer and Co. 


ORIGINAL 


Compositions for the Organ 
By J. BAPTISTE CALKIN. 


RD 





No. 8. ¢ 
1. Andante (varied)... ack ig oak er ie we EN 
2. Hommage a Mozart > 

Choral Fugue... é as 
3. Marche Religieuse ... . wa ine ee _ 

Allegretto ... PE fae sae re ave ‘“ 
4. Andante espressivo ... ore . 

Organ Study on or s Hy mn- -Tune one r2 0 


) 
) 
) 
) 
) 
Hommage a Haydn.. ae | tee age } 
5. Allegretto Religioso... ase pen ia roe ont 

Minuet and Trio... ove eee ose ove ae ased 
6. Festal March.. : aes ae ak eis xa] 

Hommage a Mendelssohn... se j 
7. Harvest Thanksgiving March ! 

Two-part Song without words .. Me 
8. Minuetto (from the inaaen s Quarterly Journal) .. eet 
g. Andante con moto ... = ae 
to. For Holy Communion I 

_London: NoveELto, “Ew ER and | Co. 


ORIGINAL 


Compositions for the Organ 
By GUSTAV MERKEL. 


0. 5, d. 
. Sonata in D minor (originally written asa duet) ... 3 0 
Fantasia in E minor ins eee eee se eee oe 10 
Twelve Short Preludes... eco ove ese wee rr 
Pastorale in G; Adagio in F ove ove eee cr oe EO 
10 


I 
2 
3 
4 
5. Pastorale inG’ 
6. Prelude in G; Triple Fugue in G minor; Postludium 
Andantino ae 10 
7. Moderato in F; Pastorale in A; Pastorale in D ove oe 10 
8. Allegretto in A; AllegroinD ... ove ove ove on, BO 
10 


g. Overture in C minor ie 
to. Three Short Pieces: (a) “Andantino jn G, (0) “Allegro 


in C, (c) Allegro in D; Prelude in E flat .. 10 
11. Three Pieces: (a) Andante in B iets hts Allegretto in D, 

(c) Andante in G eee 
12. Ten Preludes.. . me ae ose oe one 


13. Fantasia in D... 
Two Preludes (B flat ‘and G) 
15. Marche Religicuse ... 


London: Novena, Ewer and Co. 
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THE CATHEDRAL PSALTER 


POINTED FOR CHANTING. 


8 ‘d. 
1. Imperial 32mo, cloth ... dan .» 0 g 5. Canticles, 32mo ene 
2. Ditto, with Proper Psalms, cloth ... 1 o 6. Ditto,8vo  ... 


3. Demy 8vo, large type, with Proper ———_—_—____-_——- 


Psalms, cloth 6 .. 2 6 7. The Psalter, with Chants, post 
4. Proper Psalms, separately. Paper quarto, cloth dis se ah on 
cover. 32m0 id ens .. O 3 12. The Canticles, with Chants... 
THE 


CATHEDRAL PSALTER CHANTS. 





& & , 
8. Post quarto, paper cover... ax ES 0| 11. Foolscap quarto, cloth xe sion I 
g. Ditto, cloth... ea ov fd “ 13. Sol-fa Edition. Paper cover aa. 8 
10. Foolscap quarto, paper cover .. I o}14. Ditto, cloth I 
The Clergy can be supplied with Copies, in quantities of not less thai 25, on special terns. 
London: NOVELLO, EWER and CO., 1, Berners Street, W. 
- ee ‘Now ready. ins  o Just published. 
T — 
JOH ANN SEBASTIAN BACH NOVELLO, EWER AND CO.'S 
His Work AND INFLUENCE ON THE Music or GERMANY, : _ ae 5 ck . 
1685-1750 ALBUMS FOR VIOLIN AND PIANOFORTE. 
BY - 
; ; PRICE TWO SHILI LINGS AND SIXPENCE EACH, 
PHILIPP SPITTA nen 
Translated from the German by Ciara Beit and No. 


J. A. FULLER-MAITLAND. 


o QO” 


ene ion el FOUR M A RCHES 
London: Nove.to, Ewer and Co. 


BISHOP S GLEES, QC. OF MENDELSSOHN BARTHOLDY 











THE ORCHESTRAL PARTS WEDDING MARCH WAR MARCH OF THE 
I ted tl Original Full S “ Mids manet Miah Dream,” eae 
) "Ul oOcores. Midsummer Nig eam, RO 

teprinted from the Original Full Scores Gee “ Athalie,” Op. 74 
BLOW, GENTLE GALES. Quintet os os . 259 CORNEL ws MARCH, FUNERAL MARCH, 
CHOUGH AND CROW. Trio and Chorus ate daa a Kone Op. 108. Op. 103. 
COME O’ER THE BROOK. Glee : Sas wa 2G — 
FISHERMAN’S GOOD-NIGHT. Glee ... eee eee - 20 TRANSCRIBED FOR VIOLIN AND PIANOFORTE BY 
GOOD-NIGHT, GOOD REST. Glee bis ine nm ke * a 
HARK! 'TIS THE INDIAN DRUM. Round for four Voices 3 9 BERTHOLD TOURS. 
NOW BY DAY’S RETIRING LAMP. Quintet we 3 6 
NOW TRAMP O’ER MOSS AND FELL. Chorus ... 43 1 f 
O BY RIVERS. Serenade ie 3 3 No. 2. 
SLEEP, GENTLE LADY. s.a.7.s. a4 

nes >? THIRTY MELODIES 

STAY, PRY’THEE, STAY. Sestet 3 9 
TO SEE HIS FACE. Round po il was “il eo ae COMPOSED BY 
WHAT HO! CLANSMAN. Chorus ae - 6 © 
WHAT SHALL HE HAVE THAT KILLED THE DEER. | BERTHOLD TOURS. 

Glee, with Chorus ad lib. ... a ae 
WHEN THE WIND BLOWS. Rew for hens Voices 3 9 
WHOIS SYLVIA? Glee ... we ae 2 0|**" AN EDITION OF THE ABOVE FOR VIOLONGELLO IS 
WINDS WHISTLE COLD. Glee... nts 3.3 ALSO PUBLISHED. 

London: Nove.io, Ewer and Co. | Lendon: NoveELLo, Ewer and Co, 
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voured to make @ 


1. THE PIANOFORTE (e2s.) - - 


SUDIMENTS OF MUSIC W.H. Cunt 
3. THE ORGAN (2s.)_ - - - Dr. Stain: 
4. THE HARMONIUM (a2s.) - - Kine Harr 
5. SINGING (4s. ; Paper boards, 5s.) A. RANI 
6. SPEECH IN SONG (Singer's Pronouncing 
Primer) (2s.) - - = Ay Jovi, t . 


7 MUSICAL FORMS (2s.) - -  E. Paver. 


8. HARMONY (2s.) - - - - Dr. STAINER. 
g- COUNTERPOINT (z2s.) - - Dr. Brince. 
10. FUGUE (2s.) - - -James Hu 
11. SCIENTIFIC BASIS OF MU SIC 


(18.) - - - - 
12, DOUBLE COUNT rERPOINT 
3» CHURCH CHOIR TRAININ 
(1s.) + - - - Rey. J. TRourpeck. 


Dr. STONE. | 


14. PLAIN-SONG (2s.)_ - - Rev. T. Hetmore. 
15. INSTRUMENTATION (2s.) - E. Proct. | 
106. ELEMENTS OF oe ial FUI | 

IN MUSIC (1s. - - E, Paver. | 
17- THE VIOLIN (2s.)_ - - Brertnoip Tous. | 
18. TONIC SOL-FA (1s.) - - Joun Curwey. | 


LANCASHIRE 
COMPOSITION (2s 


OD. 


SOL-FA (1s.) James Greenw« 
)- - ie: Seanies 


a1. MUSICAL TERMS (rs.) an « Seaseye. 
22. THE VIOLONCELLO (2s.) JuLes pe Swerr. 
23. TWO-PART EXERCISES (396) (1s.) ? 





JAMES GREENWoop. 
. DOUBLE SCALES ‘(1s.) FRANKLIN TAyLor. 
MUSICAL EXPRESSION (3s.) Matuis Lussy. 


(To be continued.) 
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\eRERTORY ‘ENCES 
0; 'FERTORY SENTENCES 
WITH AN APPENDIX FOR FESTAL USE, 
TO MUSIC I 
| LOATA +T . 
| JOSEPH BAR \ I ° 
£ric ( 1 Num S € 
a oy | ho 
Se t z g 
| : ‘ t 
| d fort i! 
| i 
‘ 
I ¢ : “ f tal § 
| = z se A CS ae res ewes 
THE 
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( i ale ile a inl a 
OFrFERTORY SENTENCE 


i. 4 BIRD 
je B ar ] pbs a 
45 
W 
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RTORY SENTENCES 
FLY FOR PARISH CHOIRS 
C. MARTIN, 


s Cathedral. 


EASY ( OFFE 


NDED CHIE 


GEORGE Doc. 
Sub-Organist, St. Paul’ 


ConTENTS 













" Oetaw o, Sixpence. 


London: NovELLo, Ewer and Co. 
OFFER TORY SENTENCES 
SET TO 
TUNES FROM “THE HYMNARY” 

BY 


) ep ry 
J. POWELL METCALFE. 
Price Fourpence. 
PREFACE, 
There is an ever-increasing conviction that decency and order arc 
Letter promoted by the singing than the saying of the Oifertory Se 
tences—and that not only in our larger, but in our smaller churches as 
well. In the latter the adoption of the desired use is to a sreat exter 
‘vented by the anthem character of the music employed in - 
usual offertory setting. 

The following arrangements are more especially intended for the 
use of those choirs who, not being regularly trained in anthe 
singing, are accustomed to rely on the tunefu iIness, form, and com 
ness of the hymn-tune for aid in fitly rendering the words they s 

London: Novetro, Ewer and Co. 
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1. Let your light so s 7. Todo good. 

2. | 38. Whoso hath this world’s good. 
3; | 9. Give alms of thy goods. 

4. 10, Be merciful after thy power. 
é tr. He that hath pity 

ts 12. Blesse dbethe man, — [ting), 
6. 13. Llessed be the man (2nd set- 
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OICE-TRAINING EXERCI 


By 


EMIL BEHNKE 


AND 


CHARLES W. PEARCE. 


Price Eighteenpence. he “Cloti 





Boards, Three Shillings. 


O aT NT IK wre 


INIONS OF THE PRESS, &c. 


“Tam much obliged to you fors 
Voice Exercises. They seem to me 
s will prove of great utility. 

‘Freperick A. G. OUSELEY.” 


ing me vo ur 











doubiles 


e Vocal Exercises very much: they are 
, systematic, and ingenious. 
‘JOHN STAINER.” 


scientific 


is isa novel work, both in plan and detail, and 
»mbined labours of a well-known scientific lec- 


ture 1 the voice and an excellent musician have 





eeu ht th e undertaking to a successful issue... . 
These very complete and satisfactory training exer- 
cises are printed in six different books for the same 
number of voices, thus: soprano, mezzo-soprano, 
contralto, tenor, baritone, and bass. The work may 
be safely and cordially recommended to vocal 
students and even to practised singers, quite apart 
of discussion concerning methods 


of teaching.”"—Musical Standard. 


from any grounds 


‘The exercises are, with great skill, arranged so 
as to give a maximum of benefit with a minimum of 
They are melodious and natural, and are 





fatigue. 
msequen ntly pleasant of performance. The 

panying pianoforte part is helpful without 

or unduly prominent; 


artistic forethought 


accom- 
being 
and the work 


cither distracting 


> 


is throughout characterised by 


and good musicianship. Its popularity will doubt- 
less be extensive in accordance with its merits.’”— 
{ 7 ee tf 

Cicdle / Lie € . 


“They are constructed so as to fit in with the vocal 
principles which Mr. Behnke teaches. while at the 
time they are melodious and interesting.”— 
Pouic Sol-fa Reporter. 


same 
2 valuable series ot vocal studies, based 
advocated in* The Mechanism of 
the ha Voice,’ by E. Behnke, and in the more 








CHAPPELL 


ranges of voice, 


elaborate work, by Messrs. Lennox Browne and Emil 
Behnke, entitled ‘Voice, Song, and Speech.’ ... 
The exercises are published for each of the severa 
and from their utility and cheap 

a very large sale Thus. . 





they deserve to find 
trated London News. 


ness 


‘“ These exercises are the best of the kind we have 
seen, and clearly printed and neatly got up. iis 
wish the authors every success in their endeavours 
to facilitate the cultivation of vocal art.’—Puhlic 


Opinion. 
A personal experience in my own family enabl 

me to speak in the highest terms of Mr. Behnkc’s 
method, which is absolutely invaluable for increasing 
the power, resonance, and flexibility of the 
both in speaking and singing, and I am 

to recommend the exercises as os 
practical and most useful.”—C. D., House 





voice, 
clad to be able 
thoroughly 


hold Word 


V 
Se 








‘The combined cori and utility of the plan 
upon which these es have been written will 
commend Geta to the notice of 
students alike ’—Sund. 


studi 


pr ofess ors ar 





“That the work is based 
principles is certain, and it ma 
fidence that no better ex 
voice cultivation are 


upon sound philosophical 

be said with con- 
for the purposes of 
to be met with.”—Birminghain 


<ercises 


‘*The exercises are emphatically practical; but 
they are enhanced in value by pretty and attractive 
melody, occasionally rising far above t 


eg the character 


of mere training compositions.’—Sualis/ 





“The authors have conferred a 


great boon on the 
musical world and on the public generally by the 
publication of these exercises, which so happily 
combine simplicity and system with 
charm.” —Oldham Evening Chronicle. 
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